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A b s t r a c t o f Ph.D. T h e s i s on: 
" M i k h a i l Naimy: Some A s p e c t s o f h i s Thought 
as r e v e a l e d i n h i s W r i t i n g s " by H. M. A. 
Dabbagh. ( S c h o o l o f O r i e n t a l S t u d i e s ) . 
I n more t h a n one r e s p e c t , M i k h a i l Naimy i s a u n i q u e Arab w r i t e r : 
t h r o u g h h i s e d u c a t i o n i n R u ssian s c h o o l s m t h e Lebanon and P a l e s t i n e 
and l a t e r i n T z a r i s t R u s s i a , he became so f a m i l i a r w i t h Russian 
language and l i t e r a t u r e t h a t he came t o w r i t e p o e t r y i n t h a t language. 
L a t e r on he e m i g r a t e d t o t h e U n i t e d S t a t e s where he g r a d u a t e d f r o m 
t h e U n i v e r s i t y o f Washington w i t h a degree i n A r t s and a n o t h e r i n Law. 
Naimy l i v e d i n t h e U n i t e d S t a t e s f o r o v e r t w e n t y y e a r s . There he be-
came v e r y f a m i l i a r w i t h Anglo-Saxon l i t e r a t u r e . H i s poems m E n g l i s h 
were p u b l i s h e d i n s e v e r a l American p e r i o d i c a l s and newspapers i n c l u -
d i n g The New York Times. 
M i k h a i l Naimy i s a man o f i n n a t e r e l i g i o u s f e e l i n g : b o r n as 
O rthodox C h r i s t i a n i n 1889 i n t h e Lebanon, h i s w i d e m t e r e s t i n Buddhism, 
Hinduism, and t h e M uslim S u f i s widened h i s o u t l o o k on m a t t e r s c o n c e r n -
i n g r e l i g i o n t h a t he a l m o s t came t o p r e a c h a " f a i t h " o f h i s own, w h i c h 
a l t h o u g h b r o a d l y based on C h r i s t i a n t e a c h i n g s , came t o embrace elements 
f r o m a l m o s t e v e r y f a i t h t h a t h u m a n i t y has known. I t i s no e x a g g e r a t i o n 
t o say t h a t Naimy i s one o f t h e most i n f l u e n c i a l t h i n k e r s i n t h e Arab 
W o r l d , whose i d e a s on t h e q u e s t i o n o f what a t t i t u d e t h e East s h o u l d 
t a k e t o w a r d s Western c i v i l i z a t i o n a r e of g r e a t i m p o r t a n c e . Naimy p r o p a -
g a t e s t h e i d e a t h a t Western c i v i l i z a t i o n i s c o r r u p t i n g t o t h e human 
s o u l , t h a t i t s m a t e r i a l i s t i c a t t i t u d e t o w a r d s l i f e i s t o be denounced 
and t h a t t h e East s h o u l d a v o i d a d o p t i n g such a c i v i l i z a t i o n . T h i s com-
i n g f r o m a t h i n k e r who i s e q u a l l y f a m i l i a r w i t h Western and E a s t e r n 
c u l t u r e s adds t o t h e i m p o r t a n c e o f h i s v i e w s , as t h e y seem t o i n f l u e n c e 
a l a r g e number o f younger p e o p l e i n t h e Arab W o r l d . 
I n a d d i t i o n t o h i s v i e w s r e g a r d i n g r e l i g i o n , Naimy i s one o f t h e 
e a r l i e s t p i o n e e r s who i n t r o d u c e d new c o n c e p t s r e g a r d i n g l i t e r a t u r e . H i s 
v i e w s on t h e meaning and aims o f l i t e r a t u r e c o n s t i t u t e d a r e v o l u t i o n i n 
l i t e r a r y t h i n k i n g i n t h e Arab W o r l d , a f a c t w h i c h i s r e c o g n i z e d by 
s c h o l a r s i n t e r e s t e d i n t h e development o f Modern A r a b i c l i t e r a t u r e . 
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I n t r o d u c t i o n 
I n more t h a n one r e s p e c t , M i k h a i l Naimy i s a u n i q u e Arab 
w r i t e r t h r o u g h h i s e d u c a t i o n i n Russian s c h o o l s b o t h i n t h e 
Lebanon and P a l e s t i n e and l a t e r i n T z a r i s t R u s s i a , he came t o be 
f a m i l i a r w i t h R u s s i a n L i t e r a t u r e . Very few contemporary 
Arab w r i t e r s have had such a d i s t i n g u i s h i n g f e a t u r e . L i v i n g i n 
t h e U n i t e d S t a t e s f o r o v e r t w e n t y y e a r s , he became f a m i l i a r 
w i t h Anglo-Saxon l i t e r a t u r e . Moreover, i t was d u r i n g t h a t 
l o n g s t a y m t h e S t a t e s t h a t Naimy f o r m u l a t e d h i s views on Western 
c i v i l i z a t i o n , and n o t j u s t by r e a d i n g about i t o r l i v i n g f o r a 
s h o r t p e r i o d i n a Western s o c i e t y as a young s t u d e n t . B o r n an 
Orthodox C h r i s t i a n , M i k h a i l Naimy's b e l i e f s came t o be u n o r t h o d o x ; 
f o r h i s i n t e r e s t i n Buddhism, Hinduism, metempsychosis and S u f i s m 
r e s u l t e d i n w i d e n i n g t h e h o r i z o n s o f h i s o u t l o o k t h a t he a l m o s t 
came t o have a " f a i t h " o f h i s own w h i c h embraces elements f r o m a l l 
t h e g r e a t F a i t h s t h a t humanity has known. Naimy's p r e o c c u p a t i o n 
w i t h Man h i s b e g i n n i n g s and ends, h i s aims and r e l a t i o n w i t h 
t h e w o r l d around him, t o g e t h e r w i t h h i s d e n u n c i a t i o n o f Western 
c i v i l i z a t i o n i n a p a r t o f t h e w o r l d w h i c h i s s t i l l d a z z l e d by t h e 
achievements o f t h a t c i v i l i z a t i o n , a r e o t h e r f e a t u r e s w h i c h 
d m s t i n g u i s h Naimy f r o m o t h e r Arab w r i t e r s . 
Needless t o say, Naimy was one o f t h e most i n f l u e n t i a l 
p i o n e e r s who were a b l e t o r e v o l u t i o n i z e t h e l i t e r a r y c o n c e p t s o f 
t h e Arabs a t t h e b e g i n n i n g o f t h i s c e n t u r y . I m p o r t a n t as t h i s 
a s p e c t o f Naimy's c a r e e r i s , i t s h o u l d be p o i n t e d o u t t h a t i t i s 
t o u c h e d upon i n t h i s s t u d y o n l y as f a r as i t r e v e a l s t h e t r e n d o f 
h i s t h o u g h t w h i c h i s t h e mam s u b j e c t o f t h i s work. 
I w o u l d l i k e h e r e t o express my t h a n k s t o Dr. Ralph A u s t i n 
o f t h e Sch o o l o f O r i e n t a l S t u d i e s o f t h i s U n i v e r s i t y f o r h i s h e l p 
w h i c h he ex t e n d e d as s u p e r v i s o r o f t h i s work. I am a l s o i n d e b t e d 
t o Mr. A. Basu, L e c t u r e r i n I n d i a n C i v i l i z a t i o n a t t h e same S c h o o l , 
and t o Mr. L o u i s A l l e n , S e n i o r L e c t u r e r i n F r e n c h a t t h i s 
U n i v e r s i t y f o r t h e i r h e l p . L a s t b u t n o t l e a s t , I w o u l d l i k e t o 
tha n k Mr. M i k h a i l Naimy f o r k i n d l y a n s w e r i n g i n w r i t i n g a number 
o f q u e s t i o n s w h i c h I p u t t o him i n c o n n e c t i o n w i t h h i s i d e a s , 
and f o r p r o v i d i n g c o p i e s o f some o f h i s poems i n E n g l i s h . 
H.M.A. DABBAGH 
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Chapter 1 
H i s L i f e and C h a r a c t e r . 
B i s k i n t a and N a z a r e t h . 
I know what i s h appening t o d a y , and what 
passed b e f o r e t h a t y e s t e r d a y , 
b u t as f o r knowing what tomorrow w i l l b r i n g , 
t h e r e I'm u t t e r l y b l i n d . t t 
- ( 1 ) Z u h a i r b. A b i Salma. 
M i k h a i l Naimy was b o r n i n 1889 m B i s k i n t a , a s m a l l v i l l a g e 
s i t u a t e d on S a n n i n , one o f t h e h i g h e s t mountains o f t h e 
Lebanon. H i s f a t h e r , a poor and h a r d w o r k i n g f a r m e r , e m i g r a t e d 
t o t h e U n i t e d S t a t e s i n t h e hope o f p r o v i d i n g a b e t t e r l i f e f o r 
h i s f a m i l y , o n l y t o r e t u r n a f t e r a few y e a r s j u s t as poor as he 
had been. The f a m i l y , c o n s i s t i n g t h e n o f two e l d e r b r o t h e r s 
b e s i d e s M i k h a i l , was l o o k e d a f t e r by a d e v o t e d mother, who 
p r a y e d f o r t h e success o f her husband m worcis w h i c h she asked 
( 1 ) One o f t h e p o e t s o f a l - M u c a l l a q a t , whose p o e t r y i s 
c h a r a c t e r i s e d by i t s m o r a l e a r n e s t n e s s and wisdom. The 
l i n e reads i n A r a b i c 
> » . S >> 
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t h e l i t t l e boy t o r e p e a t b e f o r e g o i n g t o bed* 
"Say w i t h me my boy May God g r a n t success t o my f a t h e r i n 
A merica! May h i s t o u c h t u r n sand i n h i s hands i n t o g o l d ' 
May he r e t u r n s a f e and sound t o us " ' ^ 
The boy, s e e i n g sand a l l around him, wondered why h i s 
f a t h e r s h o u l d t r a v e l a l l t h e way t o America t o t u r n i t s sand 
i n t o g o l d . "Or i s i t t h a t t h e sand o f America i s d i f f e r e n t 
( 2 ) 
f r o m our own"? Yes, i t must be I " 
The h a r d s h i p s o f l i f e i n B i s k i n t a must have added f e r v o u r 
t o t h e mother's s u p p l i c a t i o n s . I t s r u g g e d l a n d , s t o n y t r a c k s 
and h a r d w i n t e r s made l i f e a c h a l l e n g e f o r i t s i n h a b i t a n t s , who 
t o o k r e f u g e i n i t o n l y t o f l e e t h e t y r a n n y o f t h e i r r u l e r s 
They b u i l t t h e i r s i m p l e houses o f s m a l l s t o n e s d i p p e d i n c l a y , 
and made t h e i r c e i l i n g s o f t r e e t r u n k s c o v e r e d w i t h t i m b e r and 
l e a v e s Water had t o be c a r r i e d i n j a r s f r o m a d i s t a n t s p r i n g 
and a f l i c k e r i n g gas lamp was t h e i r o n l y s o u r c e o f l i g h t 
But i f t h e l a n d was u n y i e l d i n g and t h e w i n t e r s h a r d , B i s k i n t a 
( 1 ) Sab<un, I , p 15. 
( 2 ) I b i d , p. 16. 
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had s t i l l a good d e a l t o o f f e r a h e a l t h y c l i m a t e , f o r e s t s o f 
p i n e t r e e s and deep v a l l e y s i n t e r s p e r s e d w i t h p a t c h e s o f a r a b l e 
l a n d , where wheat and c o r n were grown, t r e e s and b i r d s , r o c k s 
and m o u n t a i n s , a l l b r e e d i n g a deep l o v e f o r t h e v i l l a g e i n t h e 
h e a r t o f t h e l i t t l e M i k h a i l Naimy "The sound o f t h e swaying 
c o r n moved me i n such a way as even t h e g r e a t e s t o r c h e s t r a s 
c o u l d h a r d l y hope t o do t o t h e s o u l o f a g r e a t l o v e r o f m u s i c . " ^ 
T h i s g r e a t a t t a c h m e n t t o n a t u r e s t r i k e s one as a m a j o r 
f a c t o r i n t h e m o u l d i n g o f t h e c h a r a c t e r and p e r s o n a l i t y o f 
M i k h a i l Naimy. But t h i s a t t a c h m e n t seems t o have been o f a 
h i g h l y i n d i v i d u a l i s t i c n a t u r e w h i c h i s d i f f i c u l t t o e x p r e s s 
i n words. I n h i s a u t o b i o g r a p h y , he g i v e s a d e t a i l e d d e s c r i p t i o n 
o f B i s k i n t a and a l - S h a k h r u b 
"For o f what a v a i l i s i t t o t e l l you t h a t a l - S h a k h r u b i s a s m a l l 
s p o t o f l a n d m t h e s l o p e o f Sannm w h i c h abounds w i t h r o c k s , 
t r e e s , t h o r n s and b i r d s , when you have n o t l i v e d so c l o s e l y as 
I d i d t o t h o s e r o c k s , t r e e s and b i r d s ? Nor d i d you know, as I 
( 1 ) Sab cun, I , p. 35. 
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d i d , t h a t i t t h r o b s w i t h l i f e b o t h day and n i g h t ? Nor d i d you 
see i t , as I d i d , a t t h e b r e a k o f dawn, and t h e f l a m i n g h e a t o f 
noon and j u s t b e f o r e s u n s e t , and m t h e l i g h t o f t h e s t a r s and 
th e moon? 
Sa n n i n , B i s k i n t a , a l - S h a k h r u b , n a t u r e and i t s a d o r a t i o n , 
t h u s came t o be an i n t e g r a l p a r t o f M i k h a i l Naimy's p e r s o n a l i t y 
and t h o u g h t s . A f t e r t h i s d e t a i l e d d e s c r i p t i o n o f h i s 
s u r r o u n d i n g s , he addresses t h e r e a d e r i n an a p o l o g e t i c t o n e 
"My o n l y aim i n g i v i n g a f u l l d e s c r i p t i o n ( o f h i s e n v i r o n m e n t ) 
i s t o make i t e a s i e r f o r you t o accompany me on t h i s j o u r n e y , 
w h i c h i s t h e j o u r n e y o f my l i f e . For al-Sha k h r u b i s one o f 
( 2 ) 
i t s most i m p o r t a n t m i l e s t o n e s . " 
T h i s a t t a c h m e n t t o n a t u r e was c o u p l e d w i t h an a t t a c h m e n t 
t o h i s f a t h e r , who, a f t e r r e t u r n i n g f r o m America " w i t h a n e g l i g i b l e 
( 3 ) 
amount o f d o l l a r s " , r e t u r n e d h i s hand t o t h e p l o u g h . He was 
a man " o f p u r e h e a r t and good i n t e n t i o n , i n n o c e n t i n s o u l and 
( 4 ) 
t o n g u e ," who seems t o have f o u n d l i f e i n America t o o much o f 
( 1 ) Sab cun, I , p. 49. 
( 2 ) I b i d , p. 5 1 . 
( 3 ) I b i d , p. 6 1 . 
( 4 ) I b i d , p. 64. 
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a b u r d e n f o r hxm t o b e a r . Back i n h i s v i l l a g e , he t o o k up a g a i n 
t i l l i n g t h e l a n d , and whenever he s c a t t e r e d t h e seeds, he would 
c r o s s h i m s e l f and murmur, " I sow, and you p r o v i d e , 0 Lord'."^''"^ 
W atching h i s f a t h e r , t h e l i t t l e M i k h a i l i s f i l l e d w i t h f a s c i n a t i o n , 
f o r h i s f a t h e r ' s f a c e was t h e n " t h e f a c e o f a w o r s h i p p e r 
( 2 ) 
w h i s p e r i n g t h e most s a c r e d and i n t i m a t e o f h i s p r a y e r s . " 
However, i t was none o t h e r t h a n a G i a n t Neighbour w h i c h was 
d e s t i n e d t o change t h e c o u r s e o f t h e l i t t l e boy's l i f e i n B i s k i n t a 
f o r t h e R u s s i a n s , who p a t r o n i z e d t h e Orthodox C h r i s t i a n s o f t h e 
M i d d l e E a s t , d e c i d e d t o open a s c h o o l i n t h i s l i t t l e v i l l a g e up 
t h e mountains i n t h e Lebanon, and i n 1899, t h e s c h o o l was founded. 
I n s t e a d o f t h e t r a d i t i o n a l " K u t t a b " , t h e v i l l a g e now had a s c h o o l 
s t a f f e d by f i v e male and t h r e e women t e a c h e r s , and headed by a 
g r a d u a t e o f t h e R u s s i a n Teachers' I n s t i t u t e a t N a z a r e t h . The 
s c h o o l t a u g h t A r a b i c and t h e r u d i m e n t s o f t h e R u s s i a n language, 
and t h e v i l l a g e r s t o o k g r e a t p r i d e i n t h e new s c h o o l and t h e g r e a t 
n a t i o n w h i c h had founded i t . I n t h e main h a l l t h e p o r t r a i t s o f 
Tsar N i c h o l a s I I and h i s w i f e were d i s p l a y e d , and even t h e 
M a r o n i t e s o f t h e v i l l a g e were n o t ashamed o f s e n d i n g t h e i r c h i l d r e n 
( 1 ) Sabfun, I , p. 64. 
( 2 ) I b i d , p. 64. 
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t o t h e R u s s i a n s c h o o l . When a R u s s i a n i n s p e c t o r came t o t h e 
v i l l a g e , t h e r e was g r e a t j u b i l a t i o n . An o l d shoe-maker r a n a f t e r 
t h e mounted i n s p e c t o r s h o u t i n g 
"Are you t h e Muscovite'? Long may you l i v e ! " 
L i t t l e M i k h a i l Naimy began a t t h e s c h o o l w i t h e n t h u s i a s m 
"For l e s s o n s and home-work, however e x c e s s i v e and c o m p l i c a t e d , 
had never f r i g h t e n e d me as t h e y had t h e m a j o r i t y o f my s c h o o l 
mates. What h e l p e d me m l e a r n i n g was my n a t u r a l i n c l i n a t i o n t o 
l e a r n . B u t he was a l s o a q u i e t boy, i n c l i n e d t o keep t o 
h i m s e l f and shun t h e company o f o t h e r s 
" I n f a c t I used t o d i s l i k e n o i s e , s h o u t i n g and q u a r r e l l i n g . I f I 
e v e r p l a y e d , I w o u l d be c o m p l e t e l y absorbed, b u t o n l y f o r a s h o r t 
t i m e , a f t e r w h i c h I would l e a v e t h e p l a y g r o u n d and make my way t o 
an i s o l a t e d s p o t near a s t r e a m or i n t h e shade o f a p i n e t r e e , 
where I w ould be p r e o c c u p i e d w i t h w a t c h i n g a b e e t l e r o l l i n g a 
b a l l o f dung, o r an a n t d r a g g i n g a l o n g a g r a m o f wheat, o r a 
b i r d l o o k i n g f o r an i n s e c t , or a s m a l l c l o u d s a i l i n g i n t h e 
s p a c i o u s b l u e sky above. I w o u l d draw l i n e s o r vague diagrams 
i n t h e sand b e f o r e me. Very o f t e n i n t h e s e moments o f i s o l a t i o n , I 
( 1 ) Sab €un, I , p. 8 1 . 
w o u l d t h i n k t h a t I was more t h a n one p e r s o n . O f t e n I used 
t o address t h o s e whom I i m a g i n e d t o be i n my company, b u t w i t h o u t 
„(1) 
r a i s i n g my v o i c e . 
A r a b i c was M i k h a i l Naimy's f a v o u r i t e s u b j e c t . I n an 
u n c l e ' s l i b r a r y , he a v i d l y c o p i e d and l e a r n t by h e a r t e x p r e s s i o n s 
«• ( 2 ) 
and phrases t h a t a p pealed t o him f r o m Majma* a l - B a h r a y n , 
w h i c h he made use o f a t t h e age o f e l e v e n m a speech he gave 
i n memory o f a deceased r e l a t i v e . 
A f t e r d o i n g w e l l i n t h e e l e m e n t a r y Russian s c h o o l o f B i s k i n t a , 
M i k h a i l was t o go t o t h e Russian Teachers' I n s t i t u t e i n N a z a r e t h 
i n 1902, where t h e b e s t o f s t u d e n t s i n t h e Russian s c h o o l s a l l 
over bhe Lebanon, S y r i a and P a l e s t i n e were s e n t . Accompanied 
by h i s u n c l e , M i k h a i l b i d s f a r e w e l l t o h i s f a m i l y and makes h i s 
way t o B e i r u t There, f o r t h e f i r s t t i m e , he f i n d s h i m s e l f i n 
a c i t y w i t h i t s n a r r o w and d i r t y s t r e e t s swarming w i t h p e o p l e , 
camels, donkeys, mules, dogs and c a r t s p u l l e d by horses f l o g g e d 
by t h e i r d r i v e r s . The l i t t l e boy would t u r n t o see t h e 
t u r b a n e d heads and t h e v e i l e d f a c e s , and w o u l d say t o h i m s e l f : 
"Those must be t h e Muslims D i d we n o t hear when we were young 
( 1 ) SabCun, I , pp. 80-81 
( 2 ) A c o l l e c t i o n o f Maqamat w r i t t e n by al- S h a y k h N a s i f 
a l - Y a z i j i ( d . 1871) 
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about t h e h a t r e d o f t h e Muslims f o r t h e C h r i s t i a n s , and t h a t t h e y 
would e n j o y n o t h i n g b e t t e r t h a n t o s p i l l t h e b l o o d o f a C h r i s t i a n 9 
But h e r e t h e y a r e n o t m o l e s t i n g us and we a r e C h r i s t i a n s . We 
w o u ld a l s o hear t h a t t h e Jews would always k i l l a C h r i s t i a n boy 
a t e v e r y E a s t e r t o redeem t h e i r s i n s w i t h h i s b l o o d . But where 
a r e t h e Jews i n B e i r u t 9 And a r e t h e r e Jews and Muslims i n 
N a z a r e t h 9 S u r e l y I am i n a s t r a n g e w o r l d ' Where a r e you B i s -
k i n t a , and where a r e you S h a k h r u b 9 " 
The young boy boards a l i t t l e steamer w h i c h t a k e s him t o 
H a i f a , where he knows nobody. I n t h e h u s t l e and b u s t l e o f t h e 
p o r t , t h e b e w i l d e r e d boy does n o t know what t o do u n t i l a k i n d 
man approaches him, a s k i n g where he wants t o go H a v i n g i o l d 
him t h a t he wants t o go t o N a z a r e t h t o j o i n t h e R u s s i a n Teachers' 
I n s t i t u t e , he i s t a k e n by t h e man t o h i s house where he i s g i v e n 
a meal and g e t s some r e s t , a f t e r w h i c h he i s s e n t w i t h a s e r v a n t 
t o t h e s t a t i o n where coaches l e a v e f o r N a z a r e t h . But t h e s e and 
s i m i l a r e v e n t s i n h i s l i f e were l o o k e d upon l a t e r as more t h a n 
m e r e l y f o r t u i t o u s * 
" T h i s t e a c h e r who p i c k e d me t o s t u d y i n N a z a r e t h , and t h o s e p e o p l e 
( 1 ) Sab cun, I , p 109. 
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who worked f o r t h e o p e n i n g o f t h e R ussian s c h o o l a t B i s k i n t a , 
t h i s man f r o m H a i f a and o t h e r s whom I w i l l m e n t i o n l a t e r - who 
employed them t o s e r v e me 9 An who employs me t o s e r v e o t h e r s 9 
I s n o t t h e r e an unseen hand o f w h i c h I am n o t aware and o f w h i c h 
t h e y a r e a l s o i g n o r a n t 9 Do I n o t have a s h a r e , f o r m y s e l f and 
f o r them, i n what t h a t hand p e r f o r m s 9 And what i s t h a t s h a r e , 
and f r o m whence 9"^ 1^ 
I n N a z a r e t h , M i k h a i l Naimy was t a u g h t Russian by a R u s s i a n 
t e a c h e r ; b u t A r a b i c was n o t n e g l e c t e d . I t was t h e r e t h a t he came 
( 2 ) 
t o l e a r n t h e A l f l y y a h o f I b n M a l i k , and t h e h i s t o r y o f 
A r a b i c l i t e r a t u r e . H a l f a c e n t u r y l a t e r , we f i n d him e x p r e s s i n g 
h i s r e g r e t t h a t t h e new g e n e r a t i o n s o f Arabs a r e n o t f a m i l i a r w i t h 
t h e A l f l y y a h I t i s o f s i g n i f i c a n c e t h a t a young C h r i s t i a n Arab 
s h o u l d l e a r n by h e a r t t h e l i n e i n t h e A l f l y y a h w h i c h s t a t e s -
w h i c h perhaps i n d i c a t e s t h a t t h e I s l a m i c element i s e s s e n t i a l i n 
m o u l d i n g t h e p e r s o n a l i t y o f an Arab, whether he be a Muslim o r 
( 1 ) Sab£un, I , p.114 
( 2 ) I b n M a l i k o f Jaen (1273 A D . ) w r o t e a v e r s i f i e d grammar. 
He was a w e l l - k n o w n l e x i c o g r a p h e r and p h i l o l o g i s t 
^ > M > >> 
n o t But i f t h e A l f l y y a h was one o f t h e f i r s t l i n k s between a 
( 3 ) " B l e s s i n g t h e Messenger, The Chosen One, and h i s h o u s e h o l d , 
t h e p e r f e c t , t h e h o n o u r a b l e " 
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Muslim s c h o l a r and t h e young M i k h a i l Naimy, N a z a r e t h , on t h e o t h e r 
hand, o n l y s e r v e d t o enhance h i s C h r i s t i a n f e e l i n g : 
"For you a r e h e r e - and everywhere e l s e i n P a l e s t i n e - i n a w o r l d 
o f enchantment and b l e s s i n g . Wherever you w a l k , wherever you 
l o o k , t h e r e w i l l s p r i n g f o r you o u t o f t h e a n c i e n t p a s t , t h e 
phantoms o f i n n u m e r a b l e f a c e s and e v e n t s A l l o f t h e s e go deep 
i n t o you, and t h e most l o v e d among t h e s e i s t h e f a c e o f t h e 
Master and t h e e v e n t s o f h i s l i f e . What a s h o r t l i f e t h a t was! 
But how i n c a p a b l e Time i s o f f o l d i n g i t away and c o v e r i n g i t 
w i t h o b l i v i o n ' Never f o r g e t , Oh M i k h a i l , t h a t you a r e h e r e i n t h e 
presence o f C h r i s t ! 
W i t h t h e s e words young M i k h a i l used t o address h i m s e l f , and 
t h e deep r e l i g i o u s f e e l i n g w h i c h he c a r r i e d w i t h him f r o m Sannin 
grew m d e p t h m N a z a r e t h . 
"How o f t e n I f o u n d m y s e l f , w h i l e on some p i c n i c , w i t h d r a w i n g f r o m 
m y s e l f and f r o m my companions, i m a g i n i n g C h r i s t and H i s d i s c i p l e s 
w a l k i n g a l o n g t h e r o a d we were w a l k i n g a l o n g Or I would i m a g i n e 
Him s i t t i n g a l o n e i n a s t a t e o f s p i r i t u a l e c s t a c y under t h a t t r e e 
o r by t h a t r o c k " . 
( 1 ) Sab cun, I , p 125. 
( 2 ) I b i d , p. 125. 
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l t was i n N a z a r e t h t h a t he b e l i e v e d t h e way t h e Church and 
t h e s c h o o l wanted him t o b e l i e v e about how God c r e a t e d t h e w o r l d , 
Adam and Eve, and how Eve tempted Adam t o e a t o f t h e f o r b i d d e n 
t r e e and how t h u s O r i g i n a l S i n and d e a t h came t o be. How God 
se n t f r o m Heaven h i s o n l y b e g o t t e n Son, b o r n o f a v i r g i n , so t h a t 
he w o u l d redeem t h e p e o p l e w i t h H i s p r e c i o u s b l o o d Whoever 
b e l i e v e d i n Him would a t t a i n t o e v e r l a s t i n g l i f e a f t e r d e a t h . 
Whoever d i s b e l i e v e d would have t h e F i r e f o r h i s abode i n 
E t e r n i t y . 
Thus young M i k h a i l Naimy b e l i e v e d i n C h r i s t as t h e Guide and 
t h e Redeemer. F i n d i n g h i m s e l f i n t h e l a n d where C h r i s t was b o r n , 
l i v e d , t a u g h t and s u f f e r e d , he t o o k i t upon h i m s e l f t o v i s i t 
e v e r y p l a c e t h a t had a n y t h i n g t o do w i t h t h e l i f e o f C h r i s t as 
r e l a t e d m t h e B i b l e A l t h o u g h he had h i s doubts about what was 
s a i d r e g a r d i n g t h i s p l a c e o r t h a t , he s t a t e s ' 
" I have never doubted t h e t r u t h c o n c e r n i n g t h e m i r a c l e s a s c r i b e d 
(2) 
t o C h r i s t . " 
On a p i c n i c t o J a b a l a l - T u r (The Mount o f A s c e n s i o n ) , where 
C h r i s t i s s a i d t o have appeared i n a h a l o o f l i g h t , t h e boy spends 
( 1 ) Sab cun, I , pp. 126-127. 
( 2 ) I b i d , p 127 
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a n i g h t w x t h t h e v i s i o n o f C h r i s t shrouded i n l i g h t never d e p a r t i n g 
f r o m h i s h e a r t o r eyes. More t h a n once he w o u l d l e a v e h i s f r i e n d s 
b e h i n d , w a l k i n g a l o n g t h a t m o u n t a i n , i m a g i n i n g t h a t t h e g u l f 
o f t i m e s e p a r a t i n g him f r o m C h r i s t had been f i l l e d 
"For he was n o t f a r f r o m me, nor was I a s t r a n g e r t o Him I t i s 
a f e e l i n g t h a t a d m i t s o f no d e f i n i t i o n o r a n a l y s i s . " ^ ^ To him 
t h e Sermon on t h e Mount was, and s t i l l i s , "one o f t h e n o b l e s t 
( 2 ) 
h o m i l i e s ever u t t e r e d " 
To t h e s t u d e n t o f M i k h a i l Naimy, h i s l i f e i n N a z a r e t h w o u l d 
appear t o be o f immense i m p o r t a n c e as i t c o n f i r m e d t h e C h r i s t i a n 
element i n h i s p e r s o n a l i t y , w h i c h , a l t h o u g h he came t o be 
i n f l u e n c e d by o t h e r p h i l o s o p h i e s and a t t i t u d e s t o l i f e , r emained 
t h e c orner-ston&O o f h i s c h a r a c t e r and p h i l o s o p h y . Moreover, i t 
was i n N a z a r e t h t h a t he came t o be f a m i l i a r w i t h Russian 
l i t e r a t u r e A l t h o u g h he adm i t s t h a t he d i d n o t u n d e r s t a n d h a l f 
— o f what he r e a d o f Crime and Punishment a t t h e t i m e , i t was 
enough t o k i n d l e i n him t h e y e a r n i n g t o master t h e Russian language 
and i t s l i t e r a t u r e I t was a l s o i n N a z a r e t h t h a t h i s i d e a s 
( 1 ) Sab<un, I , p. 128 
( 2 ) I b i d , p. 129 
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about p o e t r y s t a r t e d t o t a k e shape. Abu a l - r A l a ' , ^ ^ w i t h h i s 
p h i l o s o p h i c a l p o e t r y , seemed t o have been h i s f a v o u r i t e Arab 
p o e t . He was immensely impressed w i t h h i s Qasida w h i c h b e g i n s 1 
*' CSJ CL- ^ jrJ^-J -^jr J j L C*jUli-U <S^ Ci ^KJ* ' ( 2 ) 
I t was t h i s k i n d o f p o e t r y w h i c h a t t e m p t e d t o fathom t h e meaning 
o f l i f e , t h a t moved him most and perhaps remained t h e f o u n d a t i o n 
o f e v e r y q a s i d a he h i m s e l f w r o t e l a t e r He never c a r e d f o r t h e 
( 1 ) Abu a l - r A l a ' a l - M a c a r r i , t h e famous Arab p o e t , p h i l o s o p h e r 
and man o f l e t t e r s , who l i v e d i n t h e t e n t h - e l e v e n t h c e n t u r i e s , 
i s known f o r h i s p e s s i m i s t i c o u t l o o k on l i f e He b e l i e v e d 
t h a t F a t e governed a l l t h i n g s i n l i f e , and t h a t none was a b l e 
t o f a t h o m t h e m y s t e r i e s o f l i f e . H i s pessimism i s w e l l 
i l l u s t r a t e d i n h i s famous l i n e s i n w h i c h he laments h i s 
t h r e e - f o l d p r i s o n ( h i s b l i n d n e s s , h i s s e c l u s i o n and h i s s o u l 
b e i n g i n a w i c k e d body)* > . -
Abu a l e A l a ' r e g a r d e d p r o c r e a t i o n as a s i n , and t h a t 
d e s t r u c t i o n was t h e b e s t hope f o r h u m a n i t y . He asked t h a t 
t h e f o l l o w i n g l i n e s h o u l d be i n s c r i b e d on h i s g r a v e , w h i c h 
shows t h a t he l i v e d up t o h i s b e l i e f s -
" T h i s wrong was by my f a t h e r done 
To me, b u t ne'er by me t o one". 
( 2 ) "Of no a v a i l , m my f a i t h and b e l i e f , i s t h e w a i l i n g o f t h e 
c r i e r , nor t h e c h a n t i n g o f t h e s i n g e r " . 
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p o e t r y o r Eulogy o r t h a t whxch abounded i n pomposxty and 
e x a g g e r a t i o n . T h i s i s n o t s u r p r i s i n g f o r so s e n s i t i v e a young 
man whose C h r i s t i a n b e l i e f s r e b e l l e d a g a i n s t poems t h a t d e s c r i b e d 
" t h e sword t h a t c u r e d t h e heads o f t h o s e who c o m p l a i n e d o f 
headaches. ^ 
( 1 ) Abu a l - T a y y i b Ahmad b. Hussayn (915-965 A.D.) known t o 
fame as a l - M u t a n a b b i , i s c o n s i d e r e d by most Arab c r i t i c s as t h e 
g r e a t e s t Arab p o e t ever known. He sang t h e p r a i s e s o f Sayf 
a l - D a w l a , t h e p r i n c e whose c a p i t a l was A l e p p o . F o l l o w i n g 
an estrangement between him and h i s p a t r o n , he went t o 
Egypt t o s i n g t h e p r a i s e s o f K a f u r a l - I k h s h i d i , i t s r u l e r 
w i t h whom; he a l s o f e l l o u t o f f a v o u r . On t h e w h o l e , 
European s c h o l a r s do n o t share t h e A r a b s ' p o i n t o f v i e w 
on a l - M u t a n a b b i ' s p o e t r y as t h i s sounds pompous and f u l l o f 
e x a g g e r a t i o n t o t h e i r e a r s . The l i n e r e f e r r e d t o h e r e r e a d s 
j m A r a b i c 
I " i ^ "J l ' * i i - • - • - • — -
w h i c h when t r a n s l a t e d would sound u n b e l i e v a b l y pompous and 
v a i n . 
"For my sword i n t h e b a t t l e was a p h y s i c i a n w h i c h c u r e d t h e 
head o f whoever c o m p l a i n e d o f p a i n . " 
I t i s t h i s s o r t o f p o e t r y , one i m a g i n e s , t h a t M i k h a i l Naimy 
sh r a n k f r o m w h i l e s t u d y i n g c l a s s i c a l A r a b i c l i t e r a t u r e , as 
t h e p o m p o s i t y and g l o r i f i c a t i o n o f war i m p l i e d m i t , 
were b o t h i n c o m p a t i b l e w i t h Naimy's n a t u r e . 
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M i k h a i l Naimy's i n c l i n a t i o n t owards s o l i t u d e i s a l s o 
n o t i c e a b l e d u r i n g h i s s t a y i n t h e N a z a r e t h s c h o o l ; a f r i e n d 
c e n s u r e d him f o r something w h i c h he had never s a i d , w h i c h l e d 
him t o d e c i d e t o keep s i l e n t f o r t e n days, a f t e r w h i c h he f e l t 
as i f he had r e t u r n e d f r o m a v e r y d i s t a n t j o u r n e y 
" F o i , i n t h i s p e r i o d i n w h i c h I a b s t a i n e d f r o m t a l k i n g , my 
i m a g i n a t i o n was e n r i c h e d and my mind a c q u i r e d a v i s i o n o t h e r t h a n 
t h e v i s i o n o f t h e eyes. A f t e r t h a t I began t o f e e l t h a t a l t h o u g h 
I was o u t w a r d l y i n harmony w i t h my e n v i r o n m e n t , t h e r e e x i s t e d i n 
me t h a t w h i c h w i l l always make me a s t r a n g e r t o i t . T h i s f e e l i n g 
o f s t r a n g e n e s s i n c r e a s e d w i t h t h e y e a r s u n t i l I came t o l i v e i n 
two w o r l d s ; a w o r l d w h i c h I c r e a t e d o f m y s e l f , and a w o r l d w h i c h 
o t h e r men have c r e a t e d f o r t h e m s e l v e s . The two w o r l d s l i v e d s i d e 
by s i d e w i t h i n me b u t t h e y never became u n i t e d 
H i s f e e l i n g o f b e i n g a C h r i s t i a n was a l s o emphasized w h i l e 
m N a z a r e t h Russian p i l g r i m s used t o come t o t h e c i t y f o r t h e i r 
p i l g r i m a g e , and he and h i s c o l l e a g u e s f e l t t h e s t r o n g l i n k 
between themselves and t h e Orthodox Russians 
"We were p r o u d t h a t t h e y b e l o n g e d t o t h e same c h u r c h as we d i d , 
( 1 ) S abfun, I , pp. 147-148. 
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and t h a t t h e r e were m i l l i o n s o f them i n t h e i r c o u n t r y . So we 
were n o t a m i n o r i t y i n t h e w o r l d , we t h o u g h t t o o u r s e l v e s . We 
c a r r i e d our own w e i g h t i n t h i s w o r l d and t h e H e r e a f t e r . 
But h i s c o n s c i o u s n e s s o f b e i n g a C h r i s t i a n d i d n o t seem t o 
arouse i n him t h e f e e l i n g t h a t C h r i s t i a n i t y a l o n e was r i g h t 
and t h a t o t h e r b e l i e f s were wrong. T a l k i n g o f P a r a d i s e , 
o f w h i c h t h e c l e r g y p r e a c h e d , he even a t t h a t age t h o u g h t t h a t i t 
was n o t a monopoly f o r t h e f o l l o w i n g o f one f a i t h , f o r i t c o u l d 
embrace t h o s e who were good, whatever f a i t h t h e y b e l o n g e d t o , 
and t h a t H e l l , w i t h w h i c h t h e y t h r e a t e n e d t h e bad, w o u l d a l s o 
t a k e t h e bad who b e l o n g e d t o any f a i t h 
"So why a l l t h i s q u a r r e l l i n g 9 Why p r e c i p i t a t e Doomsday t o 
t h r o w p e o p l e i n t o H e l l b e f o r e t h e y have sp e n t t h e i r l i v e s 
( 2 ) 
i n t h i s w o r l d , and b e f o r e t h e Trump has b l o w n 9 " 
( 1 ) Sab£un, I , pp. 150-151 
( 2 ) I b i d , p. 152. 
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I n R ussia 
I n 1906, t h e R ussian Teachers' I n s t i t u t e o f N a z a r e t h d e c i d e d 
t h a t M i k h a i l Naimy s h o u l d be g i v e n t h e chance t o go t o Russia f o r 
h i g h e r e d u c a t i o n . I t was i n P o l t a v a i n t h e U k r a i n e t h a t he 
f o u n d h i m s e l f t h a t y e a r , j o i n i n g i t s T h e o l o g i c a l Seminary w h i c h 
was, i n r e a l i t y , no more than -a secondary s c h o o l w i t h a s i x - y e a r 
programme; t h e f i r s t f o u r o f w h i c h were d e v o t e d t o l a y s t u d i e s 
and some t h e o l o g y , w i t h t h e l a s t two d e v o t e d e n t i r e l y t o 
e c c l e s i a s t i c a l s t u d i e s . 
From t h e v e r y b e g i n n i n g , t h e young Arab s t u d e n t f r o m B i s k m t a 
d e c i d e d t o c o n f o r m w i t h t h e Russians i n e v e r y r e s p e c t . He 
i n t e n d e d t o speak t h e i r language t h e way t h e y spoke i t , and t o 
adopt t h e i r manners and t r a d i t i o n s , s i n g t h e i r songs and dance 
t h e i r dances, b u t always y e a r n i n g t o r e t u r n t o B i s k m t a and 
Sannin one day. P o l t a v a , however, was h i s window on a new w o r l d ; 
h i s f r i e n d s knew by h e a r t poems by t h e g r e a t R u s s i a n p o e t s and 
he f e l t t h e u r g e t o l e a r n more t h a n t h e y d i d . He even a s p i r e d 
t o w r i t e p o e t r y , s h o r t s t o r i e s , p l a y s , and t o l e a r n how t o a c t , 
e s p e c i a l l y a f t e r he had been t o t h e t h e a t r e f o r t h e f i r s t t i m e i n 
h i s l i f e . I t was t h e r e , t o o , t h a t he had h i s f i r s t o p p o r t u n i t y 
o f h e a r i n g o p e r a s , w a t c h i n g b a l l e t , and s e e i n g t h e freedom 
w h i c h b o t h sexes e n j o y e d . I n t h a t U k r a n i a n town, t h e young 
M i k h a i l Naimy began t o compare t h e l i f e t h a t p e o p l e l i v e d 
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xn t h e o u t s i d e w o r l d w i t h t h a t w h i c h p e o p l e l i v e d i n h i s own 
c o u n t r y • 
" Being impressed w i t h t h e w e a l t h o f t h e l i f e o f t h e mind, t h e 
h e a r t and t h e body, I came t o r e a l i s e t h e u g l i n e s s o f t h e p l i g h t 
w h i c h l a y upon my Q o u n t r y . " ^ 1 ^ 
M i k h a i l Naimy's d i a r i e s i n P o l t a v a a r e r e v e a l i n g as t h e y 
r e f l e c t t h e e a r l y impact w h i c h h i s l i f e i n R ussia had upon him. 
The v e r y i d e a o f w r i t i n g h i s d i a r i e s came t o h i s mind a f t e r 
r e a d i n g t h e d i a r i e s o f N i k i t i n , a Ru s s i a n poet who h i m s e l f was a 
S e m i n a r i a n , and who w r o t e a book e n t i t l e d The D i a r i e s o f a 
S e m i n a r i s t . From t h e s e d i a r i e s we l e a r n t h a t he r e a d Lermontov, 
a R u s s i a n poet who e x c e l l e d i n d e s c r i b i n g t h e b e a u t i e s o f t h e 
Caucasian m o u n t a i n s . But h i s thoughls, when r e a d i n g such poems, 
would t u r n t o t h e Lebanon 
" I f I were a p o e t , I w o u l d have c h a n t e d y o u r b e a u t i e s , Oh 
Lebanon, you t h e c r a d l e o f my y o u t h and t h e f o c u s o f my t h o u g h t s 
"Yes, I w o u l d have sung t o y o u r h o a r y peaks and 
e n c h a n t i n g depths 
Where I have home and kinsmen 
( 1 ) Sab cun, I , p. 176. 
-19-
and where t h e cedar t r e e s t e l l t h e s t o r y o f t h e p a s t , 
Where streams o f s i l v e r f l o w 
and l i f e i n i t s s i m p l i c i t y i s a b l e s s i n g 
Where Man's hand has n o t m u t i l a t e d b e a u t y . " ^ 1 ^ 
He was overwhelmed w i t h t h e d e s i r e t o w r i t e p o e t r y a f t e r 
r e a d i n g Lermontov 
" I w i l l go a l o n g t h e p a t h w h i c h my s o u l c a l l s me t o t a k e . I w i l l 
t r e a d t h e p a t h w h i c h has always tempted me s i n c e my e a r l y y o u t h . 
( 2 ) 
I t i s t h e p a t h o f l i t e r a t u r e , and I am d e d i c a t e d t o i t " I t 
was n o t l o n g b e f o r e he had w r i t t e n a poem i n Ru s s i a n e n t i t l e d 
"The B u r i a l o f Love", w h i c h r e c e i v e d t h e a d m i r a t i o n o f h i s f r i e n d s . 
( 3 ) 
" I t was n o t a bad poem" he t h o u g h t t o h i m s e l f . Not q u i t e 
s a t i s f i e d w i t h t h e poem, he was b e n t on l o o k i n g f o r a w i d e r , 
deeper and a more w o r t h y theme i n w h i c h he would f u l l y e x p r e s s 
h i s t h o u g h t s . 
M i k h a i l Naimy's views on b e i n g a C h r i s t i a n t o o k a new t u r n 
w h i l e i n P o l t a v a . The N a z a r e t h boy who a c c e p t e d l i t e r a l l y what 
t h e s c h o o l and t h e c h u r c h wanted him t o b e l i e v e , began t o t h i n k 
( 1 ) Sab cun, I , pp. 179-180. (These l i n e s were w r i t t e n m v e r s e , and 
were M i k h a i l Naimy's f i r s t a t t e m p t i n w r i t i n g p o e t r y i n 
R u s s i a n . ) 
( 2 ) Sab<un, I , p. 181. 
( 3 ) I b i d , p. 183. 
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f o r h x m s e l f . A t t e n d i n g t h e c h u r c h s e r v i c e s came t o be a m a t t e r 
o f no i m p o r t a n c e t o him 
"True C h r i s t i a n i t y i s n o t f u l f i l l e d by s t a n d i n g m t h e c h u r c h 
f o r two or t h r e e hours on Sundays, S a t u r d a y s and h o l i d a y s , b u t by 
a p p l y i n g t h e t e a c h i n g s o f t h e B i b l e and i t s i n j u n c t i o n s . " ^ 1 ^ 
You c o u l d n o t h e l p , he t h o u g h t , b u t compare t h e c h u r c h w i t h t h e 
t h e a t r e . F o r , i n t h e c h u r c h l i k e t h e t h e a t r e , you have no more 
t h a n a c t o r s who have l e a r n t t h e i r p a r t s and p l a y e d them w e l l . 
The o n l y d i f f e r e n c e perhaps i s t h a t t h e a c t o r s on t h e s t a g e 
address t h e i r words t o t h e s p e c t a t o r s , w h i l e t h e c l e r g y t u r n 
t h e i r f a c e s t o t h e H i g h e r B e i n g t o u t t e r words w i t h t h e i r l i p s 
and n o t w i t h t h e i r h e a r t s . T h e i r minds a r e n o t i n communion 
w i t h Him. These t h o u g h t s l e d him t o p r e f e r s a y i n g h i s p r a y e r s 
a l o n e and i n i s o l a t i o n , and t o say them m h i s own tongue and 
( 2 ) 
n o t i n company w i t h t h e c l e r g y . T h i s i n t e l l e c t u a l 
independence w h i c h l e d him t o t h i n k o u t f o r h i m s e l f what 
he had been t a u g h t about C h r i s t i a n i t y , i s r e f l e c t e d a g a i n i n 
h i s tendency t o r e c o n s i d e r f o r h i m s e l f t h e i d e a s and t h e t h o u g h t s 
o f t h e g r e a t R u s s i a n w r i t e r s - a f t e r r e a d i n g T o l s t o y ' s War and 
Peace, he f i n d s h i m s e l f i n agreement w i t h t h e w r i t e r ' s views 
( 1 ) Sab fun, I , p. 185. 
( 2 ) I b i d , p. 185 
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on Napoleon, who, a c c o r d i n g t o t h e w r i t e r , was t h e p r o d u c t 
o f h i s t o r i c a l e v e n t s . I f t h i s was t h e case, M i k h a i l 
Naimy t h o u g h t t h e same t h i n g s h o u l d be s a i d about K o t o z o v , 
Napoleon's Russian opponent. That T o l s t o y s h o u l d a s c r i b e Kotozov' 
v i c t o r y a g a i n s t Napoleon t o h i s wisdom, e x p e r i e n c e and w i l l , and 
n o t t o h i s t o r i c a l e v e n t s , seemed c o n t r a d i c t o r y t o M i k h a i l Naimy, 
t h e young s t u d e n t . I f i t sounds pompous on t h e p a r t o f t h e young 
M i k h a i l Naimy t o c r i t i c i z e such a t o w e r i n g l i t e r a r y f i g u r e as 
T o l s t o y , he h i m s e l f a d m i t s as much 
" I t i s l u d i c r o u s t h a t I s h o u l d dare t o c r i t i c i z e such a g r e a t 
t h i n k e r as T o l s t o y .... Do f o r g i v e me Leon N i c h o l a i e v i c h , f o r I 
am i n d e b t e d t o you f o r so many t h o u g h t s w h i c h f i l l e d w i t h l i g h t 
t h e darkness o f my s p i r i t . Your r e c e n t works w h i c h I r e a d l a s t 
y e a r were a g r e a t s o u r c e o f i n s p i r a t i o n w h i c h i l l u m i n e d my l i f e . 
Yes, f o r you have come t o be my t e a c h e r and g u i d e , a f a c t o f 
u „ _ _ _ „ ( D w h i c h you a r e unaware. 
The more M i k h a i l Naimy i s immersed i n r e a d i n g R u s s i a n 
l i t e r a t u r e , t h e more he t h i n k s o f modern A r a b i c l i t e r a t u r e . He 
c o u l d n o t h e l p comparing t h e v i t a l i t y and l i v e l i n e s s o f t h e f o r m e r 
( 1 ) Sab cun, I , p. 187. (From h i s d i a r i e s w h i l e i n P o l t a v a ) . 
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w i t h t h e s t a g n a t i o n o f t h e l a t t e r . When he r e c e i v e s a few i s s u e s 
o f a l - H i l a l yij&*) t o w h i c h he s u b s c r i b e s t o keep i n c o n t a c t w i t h t h e 
Arab w o r l d ^ he w r i t e s i n h i s d i a r i e s 
"We s t i l l have no l i t e r a t u r e w o r t h y o f t h e name. There i s n o t h i n g 
i n our l i t e r a r y p r o d u c t i o n w h i c h c o u l d be d e s c r i b e d as genuine 
l i t e r a t u r e . O n e s h o u l d bear i n mind t h a t t h i s was t h e 
p e r i o d when J u r j i Z a idan and M a n f a l u t i were t h e most p r o m i n e n t 
w r i t e r s i n t h e Arab w o r l d . No words g i v e a more s u c c i n c t 
d e s c r i p t i o n o f t h e l i t e r a r y m e r i t s o f t h e s e two w r i t e r s t h a n 
t h o s e o f S i r H.A.R. Gibb-
"Zaidan's w r i t i n g was t o o c o l o u r l e s s and d i d a c t i c , and M a n f a l u t i 
was t o o s u p e r f i c i a l i n t h o u g h t and t o o s t r o n g l y i n c l i n e d t o t h e 
c l a s s i c a l t r a d i t i o n i n s t y l e , t o a t t r a c t r e a d e r s who sought i n 
A r a b i c l i t e r a t u r e s o m e t h i n g comparable t o t h e books w i t h w h i c h 
( 2 ) 
t h e y were f a m i l i a r i n t h e languages o f t h e West." The 
s t u d e n t o f Naimy f e e l s t h a t t h e seeds o f r e b e l l i o n i n him 
a g a i n s t t h e s t a g n a n t A r a b i c l i t e r a t u r e o f t h e day were b e i n g sown; 
a r e b e l l i o n w h i c h t o o k shape l a t e r i n h i s w r i t i n g s . 
Much as M i k h a i l Naimy was i n t e r e s t e d m Rus s i a n l i t e r a t u r e , 
( 1 ) Sab cun, I , p.190. 
( 2 ) S t u d i e s i n Contemporary A r a b i c L i t e r a t u r e , by S i r H.A.R. 
Gibb p. 446 (B.S.O.S. V o l . V, P t . I I ) . 
-23-
he was e q u a l l y keen t o l i v e w i t h t h e Russians and t o become 
f a m i l i a r w i t h t h e i r f a m i l y and s o c i a l l i f e . A f r i e n d o f h i s , by 
t h e name o f A l y o s h a , i n v i t e d him t o spend t h e summer o f 1908 
w i t h h i s f a m i l y i n a s m a l l U k r a i n e v i l l a g e . T here, he came t o know 
s e v e r a l young g i r l s , b u t he "never s u r r e n d e r e d t o t h e t e m p t a t i o n s 
o f any o f them. I f I had wanted t o p l a y t h e p a r t o f Don Juan, 
I w ould have been a b l e t o do so q u i t e e a s i l y . But t h e r e i s 
s o m e t h ing i n my n a t u r e w h i c h r e b e l s a g a i n s t t h e l i k e s o f Don Juan, 
and t h o s e who p l a y f r i v o l o u s l y w i t h womens' emotions f o r t h e sake 
o f s a t i s f y i n g a p a s s i n g d e s i r e . " ^ " ^ T h i s e a r n e s t n e s s i n h i s 
c h a r a c t e r i s a l s o r e v e a l e d i n h i s i n c l i n a t i o n t o a v o i d n o i s y 
g a t h e r i n g s and p a r t i e s . A l y o s h a persuaded him one e v e n i n g t o 
accompany him t o a p a r t y , a f t e r w h i c h they r e t u r n e d home a t dawn, 
m e e t i n g on t h e i r way groups o f f a r m e r s h e a d i n g f o r work. "There 
we a r e " M i k h a i l Naimy t h i n k s t o h i m s e l f , " s p e n d i n g our n i g h t i n 
shameless b u f f o o n e r y w h i l e t h e y w a l k s t e a d i l y t o t h e i r work w i t h 
t h e hope o f t h e new day g l i t t e r i n g i n t h e i r eyes, and m t h e i r 
hands l i e t h e keys t o t h e b l e s s i n g s o f l i f e . What i r r i t a t e s you 
i s t h a t t h e y g r e e t you as i f you are t h e one who deserves t h e 
( 1 ) Sab cun, I , p 207. 
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b 1 e s s i n g s , w h i l e t h e y a r e t h e s y c o p h a n t s . . . . "^"^ 
F a r i y a , A l y o s h a ' s s i s t e r , who was m a r r i e d t o a d u l l - w i t t e d 
man, f o u n d h e r s e l f m l o v e w i t h young M i k h a i l Naimy who was a t a 
l o s s as t o how t o f i n d a way o u t o f t h i s p r o b l e m . He d e c i d e d t o 
l e a v e t h e v i l l a g e , and so he made h i s way t o P o l t a v a . Back m 
t h e Seminary, he was overwhelmed by a f e e l i n g o f abstemiousness; 
he shaved once o r t w i c e a week and h a r d l y went t o t h e t h e a t r e . 
He no l o n g e r f r e q u e n t e d t h e nearby c o n v e n t ' s f o r e s t , n o r d i d he 
a t t e n d d a n c i n g p a r t i e s . Even t h e c a s u a l c h a t t e r i n g w i t h f r i e n d s 
was shunned. Once a g a i n he t o o k r e f u g e i n s i l e n c e and i s o l a t i o n . 
"For i n i s o l a t i o n , you have t h e o p p o r t u n i t y o f coming c l o s e r t o 
your i n n e r s o u l , s e a r c h i n g f o r t h e good and t h e bad seeds t h a t 
l i e i n i t . I t i s i n such a s t a t e t h a t you have t h e o p p o r t u n i t y 
t o examine y o u r c o n s c i e n c e , and t o d e c i d e what c o u r s e you want i t 
t o t a k e . " ( 2 ) 
The p a r t y n i g h t w i t h A l y o s h a and t h e l o v e a f f e i r w i t h F a r i y a 
seem t o have i n t e n s i f i e d t h e i n n a t e d i s p o s i t i o n f o r m e d i t a t i o n m 
young M i k h a i l Naimy 
" I am now s e a r c h i n g f o r s o m e t h i n g i m p o r t a n t , d i s t a n t and vague. 
( 1 ) Sab cun, I , p.211. 
( 2 ) I b i d , p. 218. 
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E v e r y t h i n g e l s e o t h e r t h a n t h a t seems t o me t o be t r i v i a l . 
Reading and w r i t i n g came t o be h i s o n l y c o n s o l a t i o n s , b u t t h e s e 
p r e o c c u p a t i o n s s e r v e d m e r e l y t o p r o v i d e an o u t l e t f o r h i s 
f e e l i n g s w i t h o u t p r o v i d i n g answers f o r t h e q u e s t i o n s t h a t h a r a s s e d 
t h e young man's mind. Even a s i m p l e m a t t e r l i k e s t r o l l i n g down a 
s t r e e t b r o u g h t w i t h i t a h o s t o f q u e s t i o n s 
"For why s h o u l d t h i s army o f f i c e r w a l k so p r o u d l y down t h e s t r e e t 
as i f God h i m s e l f owes him a debt"? I s i t t h e sword on h i s s i d e 
o r t h e resonance o f h i s s purs t h a t f i l l him w i t h h i s v a i n p r i d e ? 
What s e r v i c e does he, I wonder, r e n d e r t o t h i s w o r l d 9 S u r e l y h i s 
t a s k i s n o t h i n g more t h a n l e a r n i n g and t e a c h i n g t h e a r t o f k i l l i n g 
p e o p l e and d e s t r o y i n g t h e i r d w e l l i n g s and f a r m s . He c e r t a i n l y 
o f f e r s t h i s w o r l d no good. So, what r i g h t has he t o be p r o u d 
and a r r o g a n t ? And t h a t l a d y , draped i n s i l k and crowned w i t h a 
h a t l a d e n w i t h peacock f e a t h e r s , s i t t i n g m a j e s t i c a l l y i n a coach 
p u l l e d by t h r e e f i n e h o r s e s - where do h e r s i l k , h er f e a t h e r s and 
h e r h o r s e s come from? And how i s i t t h a t she i s n o t f i l l e d w i t h 
shame by d i s p l a y i n g a l l t h i s t o t h o s e whose b o d i e s a r e wrapped 
i n rags and whose fac e s never know what soap i s ? And t h e s e g r a n d 
( 1 ) SabCun, I , p. 218 
-26-
s t o r e s , w i t h a l l t h e j e w e l s s h i n i n g m t h e i r windows - what use 
a r e t h e y f o r t h e h u n g r y , t h e h u m i l i a t e d , t h e v a n q u i s h e d , and a l l 
t h o s e who a r e u n a b l e t o e n j o y a s i n g l e i t e m o f t h e i r c o n t e n t s 9 
S u r e l y , one n e c k l a c e o r a b r a c e l e t , an e a r r i n g o r a r i n g f r o m 
among them, m i g h t be enough t o f e e d a thousand o f t h o s e who s u f f e r 
h unger, o r a thousand who need t o be c l o t h e d , o r p r o v i d e m e d i c i n e 
f o r a thousand p a t i e n t s . How i s i t t h e n t h a t t h e neck o f a 
s i n g l e woman, her w r i s t , her ear o r h e r f i n g e r , s h o u l d be s i n g l e d 
o u t t o e n j o y a l l t h a t w e a l t h , o r t h a t she s h o u l d be o f more 
i m p o r t a n c e t h a n thousands o f o t h e r human b e i n g s 9 
S u r e l y , t h i s i s a w o r l d t u r n e d upside-down A w o r l d whose 
h e a r t i s i n i t s p o c k e t , i t s mind i n i t s b e l l y and i t s c o n s c i e n c e 
i n t h e d i r t The u g l i e s t t h i n g about i t i s t h a t i t c l a i m s t o 
b e l i e v e i n a God who i s a l l l i g h t , j u s t i c e , b e a u t y and l o v e . I f 
o n l y i t s b e l i e f i n s p i r e d i t s a c t i o n s , i t w o u l d n o t have s u f f e r e d 
p a i n and m i s f o r t u n e , nor would i t have t o l e r a t e d a system t h a t 
d i v i d e d i t i n t o c l a s s e s one above t h e o t h e r , w i t h n o b i l i t y f o r 
one and h u m i l i a t i o n f o r t h e o t h e r , abundance f o r one and p o v e r t y 
f o r t h e o t h e r , power f o r one and s u b j u g a t i o n f o r t h e o t h e r . I f 
i t s a c t i o n s had s p r u n g f r o m i t s b e l i e f , i t w o u l d have been on 
t h e r i g h t p a t h . 
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But i t i s a w o r l d w h i c h s t a g g e r s b o t h l e f t and r i g h t w i t h o u t 
knowing why i t s t a g g e r s o r where i t i s h e a d i n g . I n s p i t e o f i t s 
s p a c i o u s n e s s , i t i s s t i l l a n a r r o w and l i m i t e d w o r l d - a w o r l d 
w h i c h i s c h o k i n g w i t h t h e d u s t and smoke o f i t s s i n s . I t s d u s t 
h u r t s me, and i t s smoke b l i n d s my s i g h t . I n i t , I am a 
s t r a n g e r . 
Thus M i k h a i l Naimy c r e a t e d f o r h i m s e l f a w o r l d o f h i s own; 
a w o r l d i n w h i c h he t r i e d t o p r o t e c t h i m s e l f f r o m t h i s " d u s t and 
smoke" o f t h e o u t s i d e w o r l d . L a t e r he comes t o f i n d h i s w o r l d 
much more s p a c i o u s t h a n t h e o u t s i d e w o r l d . I n t h i s s p a c i o u s 
w o r l d o f hisown. t he would roam and wander f r e e l y , always t o 
r e t u r n p u z z l e d by t h e new h o r i z o n s t h a t t h e s e m e d i t a t i o n s 
t r a n s p o r t e d him t o . These j o u r n e y s i n t h e w i l d e r n e s s o f t h e 
i n n e r s e l f n e v e r l e d him t o d e s p a i r . On t h e c o n t r a r y , t h e more 
he was s t e e p e d i n t h e w o r l d o f m e d i t a t i o n , t h e more was h i s 
y e a r n i n g t o u n r a v e l t h e m y s t e r i e s o f t h e human s o u l . 
L i v i n g i n two w o r l d s - t h e w o r l d o f h i s i n n e r s e l f , and t h e 
w o r l d o f o t h e r s , t h u s came t o be a b a s i c t r a i t i n M i k h a i l Naimy's 
( 1 ) Sabfun, I , pp. 219-220. 
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c h a r a c t e r and t h i n k i n g . One o f t e n n o t i c e s t h a t t h e w o r l d o f 
o t h e r s i s , t o him, a n o t h e r t e r m f o r modern c i v i l i s a t i o n . Thus, 
when he r e b e l s a g a i n s t t h i s w o r l d o f t h e o t h e r s , he i s , m f a c t , 
e x p r e s s i n g h i s d e n u n c i a t i o n o f t h i s c i v i l i s a t i o n . As a young 
s t u d e n t , we see him a t t a c k i n g modern c i v i l i s a t i o n v e hemently, 
p o i n t i n g o u t t h e elements o f d e c e p t i o n , f a l s e h o o d and c o r r u p t i o n 
i n i t , e s p e c i a l l y when he compares l i f e m c i t i e s w i t h t h a t i n t h e 
c o u n t r y where p e o p l e l e a d a n a t u r a l l i f e c l o s e t o t h e e a r t h . Was 
he u n c o n s c i o u s l y d e f e n d i n g t h e views o f Rousseau and T o l s t o y w h i c h 
seem t o have f o u n d i n him a s u p p o r t e r ? P o s s i b l y . But one t h i n g 
seems t o be c l e a r ; t h e more he came t o know t h e w o r l d o f t h e 
o t h e r s , t h e more he was s e i z e d w i t h h a t r e d f o r i t "There w i l l 
come a day when I w i l l s e ver my r e l a t i o n s w i t h t h e w o r l d and 
r e t r e a t t o my own,"^"^ he w r o t e i n h i s d i a r i e s , a d e c i s i o n w h i c h 
seems t o have been more o r l e s s implemented h a l f a c e n t u r y l a t e r . 
I n t h e summer o f 1909, M i k h a i l Naimy d e c i d e d t o spend t h e 
h o l i d a y i n B i s k m t a . There we see him a g a i n i n t h e p l a c e w h i c h 
he l o v e d most, and w h i c h he seemed t o f e e l t o be t h e o n l y p l a c e 
( 1 ) Sabfun, I , p. 236. 
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where he r e a l l y b e l o n g e d . The s t u d e n t o f h i s l i f e i s even d r i v e n 
t o b e l i e v e t h a t n a t u r e i t s e l f a r ound Sannm had t h e same f e e l i n g 
towards him as he had towards i t . Here you have, t h e r e a d e r o f 
h i s works f e e l s , an i d e a l s i t u a t i o n where harmony between Man and 
N a t u r e i s a t i t s b e s t . One i n c i d e n t i n t h a t summer seems t o 
i l l u s t r a t e t h i s f i n e r e l a t i o n s h i p w h i c h s t i r r e d m him h i s 
i n n e r m o s t t h o u g h t s . The young M i k h a i l Naimy i s s i t t i n g , one 
a f t e r n o o n , i n t h e shade o f t h e huge r o c k s o f a l - S h a k h r u b , where 
b i r d s o f a l l k i n d s have t h e i r n e s t s and where t h e wa t e r o f Sannin 
S p r i n g f l o w s g e n t l y down. F i e l d s l i e ahead, w i t h h a r v e s t e r s 
and c a t t l e d o i n g t h e i r work i n c o m p l e t e s e r e n i t y . The young man's 
t h o u g h t s roam f r e e l y w i t h t h e l i g h t s and shadows, w i t h t h e music 
o f t h e w a t e r f l o w i n g f r o m t h e S p r i n g , and w i t h t h e c a t t l e , t h e 
shepherds and t h e h a r v e s t e r s i n t h e f i e l d s b e f o r e him. E v e r y t h i n g 
seems t o become b l u r r e d i n a m a t t e r o f a few m i n u t e s . The young _ 
man sees h i m s e l f w a l k i n g i n a d a r k t u n n e l under t h e s u r f a c e o f t h e 
e a r t h . Voices emanating f r o m t h e d e p t h o f h i s s o u l r i s e t o ask 
him i n c e s s a n t l y Where does a l l t h i s come f r o m 9 Where t o 9 From 
God t o God"? And who, o r what, i s God and why i s t h e r e a l l t h i s 
a s t o u n d i n g v a r i e t y i n t h i n g s , so t h a t one never f i n d s two i d e n t i c a l 
b l a d e s o f g r a s s , o r two f l o w e r s , o r two f r u i t s , o r two men? 
What wisdom i s t h e r e i n t h a t a l l t h i s s h o u l d come from God, 
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o n l y t o r e t u r n t o H i m 7 What wisdom i s t h e r e i n t h a t i t s h o u l d , 
i n t h e span o f t i m e between i t s coming and r e t u r n , go t h r o u g h 
amazing phases o f g r o w t h and decay, w i t h a l ] t h e p l e a s u r e and 
p a i n w h i c h accompanies t h i s t r a n s f o r m a t i o n ? I f t h e r e i s no 
wisdom i n a l l t h i s , and no aim, t h e n does e x i s t e n c e mean a n y t h i n g ? 
And Tat^ s h o u l d we c l i n g t o i t ? 
"The darkness grows and t h e i u n n e l becomes n a r r o w e r , and no 
answer comes fr o m anywhere. I f e e l t h a t even t h e b r e a t h i s 
f a d i n g i n my b r e a s t , and I almo s t s h o u t f o r h e l p . 
Suddenly, a v e r y f a i n t and d i s t a n t r a y o f l i g h t appears. A t 
t h a t v e r y moment I f e e l my c h e s t r e l i e v e d o f t h e p r e s s u r e , t h e 
t u n n e l widens and t h e darkness i s l e s s d a r k . The f e e l i n g o f 
r e l i e f becomes g r e a t e r and i t a l m o s t t u r n s i n t o a s t a t e o f 
e c s t a c y . Then I f e e l as i f many a g a t e w i t h i n me b e g i n s t o open, 
and as i f God, Whom I am l o o k i n g f o r , w i l l appear to-me t h r o u g h 
them a l l , and t h a t t h e w a l l s o f t h e t u n n e l I am w a l k i n g t h r o u g h 
and i t s c e i l i n g a r e s l o w l y v a n i s h i n g , and t h a t i n a t r i c e , I w i l l 
see God, know Him and t a l k t o Him. But t h a t moment was t o o dear 
t o a t t a i n and i t j u s t never came. Back I come t o where I was 
b e f o r e ; t o t h e r o c k s above me, t o t h e f l o c k s o f b i r d s h o v e r i n g 
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a round t h e i r n e s t s , t o t h e h a r v e s t e r s and t h e c a t t l e xn t h e 
f i e l d s , t o t h e w a t e r o f t h e S p r i n g c h u r n i n g down t h e s t r e a m f o r 
t h e g r a s s around i t . I f e e l I have come back f r o m a j o u r n e y t h a t 
went on e n d l e s s l y , a f t e r w h i c h I r e t u r n e d t o t h e e a r t h , as i f 
f r o m t o w e r i n g h e i g h t s . B u t , a t t h e same t i m e , I f e e l I have 
come t o be r i c h e r and v a s t e r t h a n I was. T h i n g s around me 
have come t o be a p a r t o f m y s e l f , and m y s e l f a p a r t o f them. They 
a r e no l o n g e r s t r a n g e r s t o me, n o r I a s t r a n g e r t o them. They 
and I have come t o be o f one body and one s o u l , e x p a n d i n g t o 
e t e r n i t y . 
T hat was a moment w h i c h l a t e r on f i l l e d my p a t h w i t h l i g h t . 
T h at M i k h a i l Naimy went t h r o u g h t h i s e x p e r i e n c e 
( 2 ) 
s h o u l d n o t l e a d us t o c a l l him a m y s t i c , as one Arab w r i t e r d i d . 
For one t h i n g , M i k h a i l Naimy never made t h e c l a i m t h a t he r e c e i v e d a 
p u r e and d i r e c t v i s i o n o f t h e t r u t h f o l l o w i n g t h i s e x p e r i e n c e . 
Nor has he ever preached t h e i d e a o f c a s t i n g away t h e p l e a s u r e s 
o f l i f e . Moreover, a m y s t i c a l e x p e r i e n c e i s " q u i t e a d e f i n i t e 
( 1 ) Sab cun, I , pp. 249-250. 
( 2 ) M i k h a i l Naimy a l - A d i b a l - S u f i , by Thuraya Malhas. 
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and r e c o g n i z a b l e form o f e x p e r i e n c e " ^ ^ ^ w h i c h i s n o t t o be 
c o n f u s e d w i t h v i s i o n s and s t a t e s o f e c s t a c y . There i s no r e a s o n 
f o r us t o doubt t h e a u t h e n t i c i t y o f t h e e x p e r i e n c e , b u t one c o u l d 
o n l y d e s c r i b e i t as a " s t a t e o f f e e l i n g " as d i s t i n c t f r o m a 
" m y s t i c a l e x p e r i e n c e " , a l t h o u g h a " m y s t i c a l " element forms p a r t 
o f i t . However, what i n t e r e s t s us a t t h i s s t a g e o f our s t u d y i s 
t h a t t h i s e x p e r i e n c e had a tremendous impact upon h i s c h a r a c t e r 
and h i s way o f t h i n k i n g , w h i c h t o o k a t u r n t owards what m i g h t be 
termed N a t u r e M y s t i c i s m . 
Back i n R u s s i a we f i n d M i k h a i l Naimy more and more i n v o l v e d 
i n t h e l i f e o f t h a t c o u n t r y , a t a t i m e when i t was a g i t a t i n g t o 
r i d i t s e l f o f t h e t y r a n n y o f i t s r u l e r s and t h e c l a s s system w h i c h 
oppressed a l a r g e s e c t i o n o f i t s p e o p l e . I n h i s f o u r t h y e a r i n 
t h e Seminary i n 1910, we f i n d him t a k i n g p a r t i n a s t r i k e d e c l a r -
ed by t h e s t u d e n t s who clamoured f o r t h e i r freedom. " I t i s t r u e " 
he s a ys, " t h a t I am a guest and a s t r a n g e r i n R u s s i a , b u t as my 
l i f e has come t o be a p a r t o f t h e l i f e o f t h e c o u n t r y t o a g r e a t 
e x t e n t , I have come t o f e e l t h a t I am one o f i t s sons, f e e l i n g 
t h e g r e a t p r e s s u r e t o w h i c h i t s p e o p l e i s exposed by t h e 
Emperor and h i s e n t o u r a g e , and t h e h i g h e r c l a s s e s w h i c h c l i n g 
( 1 ) M y s t i c i s m A Study and an A n t h o l o g y , by F.C.Happold, p.38. 
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d e s p e r a t e l y t o t h e i r r i g h t s , d i s r e g a r d i n g t h e i r d u t i e s towards 
t h e p e o p l e . T h i s atmosphere o f o p p r e s s i o n l e d t o a wave o f 
pessimism, wantoness and r e c k l e s s n e s s among t h e younger g e n e r a t i o n 
w h i c h M i k h a i l Naimy s t r o v e t o keep away f r o m . He k e p t t o h i s 
i d e a l i s m , b u t a t t h e same t i m e f e l t v e r y s t r o n g l y w i t h t h e 
oppressed R u s s i a n s , as he was d i s t u r b e d by t h e p o v e r t y o f t h e 
masses s u f f e r i n g under t h e yoke o f t h e i r o p p r e s s o r s . 
( 2 ) 
Back t o F a r i y a , he "succumbed t o t h e a n i m a l " i n him, and 
soon a f t e r , he f o u n d h i m s e l f y e a r n i n g f o r r e t r e a t and work. One 
f e e l s t h a t t h i s d e s i r e f o r s o l i t u d e was enhanced whenever M i k h a i l 
Naimy f e l t t h a t s o m e t hing wrong was h a p p e n i n g . T h i s happened 
when he f i r s t a b s t a i n e d f r o m t a l k i n g w h i l e i n t h e N a z a r e t h s c h o o l , 
when a f r i e n d c e n s u r e d him f o r s o m ething he had n e ver s a i d . Now, 
a f t e r t h e l o v e a f f a i r w i t h F a r i y a , he accompanied A l y o s h a t o s t a y 
w i t h him i n i s o l a t i o n i n a c o u n t r y house, h o p i n g t h a t he w o u l d be 
a b l e t o " r e g a i n , i n t h a t s o l i t u d e , what was l o s t o f my t r a n q u i l i t y , 
d e l v e i n t o t h e t r e a s u r i e s o f my i n n e r s e l f t h r o u g h p o e t r y and 
( 3 ) 
m e d i t a t i o n , t h i n k i n g o f my own l i f e and l i f e i n g e n e r a l . " 
( 1 ) Sab cun, I , p. 254. 
( 2 ) I b i d . , p. 257. 
( 3 ) I b i d . , p. 257. 
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Out o f t h i s s o l i t u d e , he emerged w i t h "The Frozen R i v e r " , a poem 
i n R u s s i a n i n w h i c h he addressed t h e r i v e r S u l a , on t h e f r o z e n 
s u r f a c e o f w h i c h he had wa l k e d w i t h h i s f r i e n d A l y o s h a . H i s h e a r t , 
l i k e t h e r i v e r , was i n c h a i n s . W h i l e t h e r i v e r w o u l d some day 
break t h e c h a i n , h i s h e a r t would never be a b l e t o do so. I s 
t h i s because t h e s e c h a i n s p r e v e n t e d him f r o m u n d e r s t a n d i n g why 
t h i n g s happened t h e way t h e y d i d 9 One i s l e f t t o wonder. The 
poem d e a l s w i t h t h e s u b j e c t o f Man and N a t u r e , f o r w h i l e N a t u r e 
n e v e r i m p r i s o n s t h e r i v e r f o r e v e r , Man i s t h e p r i s o n e r o f h i s 
w o r l d . The theme o f Man and N a t u r e comes l a t e r t o t a k e a 
p r o m i n e n t p l a c e i n M i k h a i l Naimy's w r i t i n g s . 
I n 1911, M i k h a i l Naimy's l i f e i n R u s s i a came t o an end. 
The f i v e y e a r s he s p e n t i n t h a t c o u n t r y l e f t an i n d e l i b l e mark 
on h i s way o f t h i n k i n g and p e r s o n a l i t y . T o l s t o y was h i s master, 
whose p h i l o s o p h y on t h e meaning o f l i f e i mpressed nun most. 
To T o l s t o y " t h e a r b i t e r o f what i s good and e v i l i s n o t what 
p e o p l e say and do, nor i s i t p r o g r e s s , b u t i t i s my h e a r t and i " ^ 1 ^ 
One cannot f a i l t o see i n M i k h a i l Naimy's W r i t i n g s , t h a t he t o o 
adopted t h i s maxim, whether c o n s c i o u s l y o r u n c o n s c i o u s l y , t o f o r m 
( 1 ) T o l s t o y , C h i l d h o o d , Boyhood, Y o u t h , t r a n s by Rosemary Edmonds, p.9. 
-35-
a b a s i c t e n e t o f h i s p h i l o s o p h y . That g r e a t master o f R u s s i a n 
l i t e r a t u r e t o o k t h e B i b l e f o r h i s g u i d e , and so d i d M i k h a i l 
Naimy. For he t o o was i r r i t a t e d t o see "a C h r i s t i a n i t y where no 
C h r i s t e x i s t e d , w h i c h d i f f e r e d l i t t l e f r o m paganism e x c e p t m 
nanie."^ 1^ I t seems p o s s i b l e t h a t T o l s t o y was t h e t h i n k e r 
who made c l e a r t o M i k h a i l Nairny t h e h y p o c r i s y o f t h e Church, w h i c h 
v e i l e d t h e l i g h t o f C h r i s t f r o m t h e b e l i e v e r s w i t h t h i c k c l o u d s 
o f r i t u a l . The s p i r i t u a l c o n f l i c t i n T o l s t o y ' s l i f e , and h i s 
a t t e m p t s t o l e a d a l i f e based on t h e t e a c h i n g s o f t h e B i b l e , was 
a s o u r c e o f i n s p i r a t i o n f o r M i k h a i l Nairny, f o r he w r o t e s a y i n g 
" I knew s o m e t h i n g o f t h a t c o n f l i c t , and I hoped most s i n c e r e l y , 
t h a t T o l s t o y w o uld a t t a i n v i c t o r y i n i t . For me, t h a t a s i n g l e 
p e r s o n s h o u l d be a b l e t o come t r i u m p h a n t o u t o f such a c o n f l i c t , 
t h e r e was some c o n f i r m a t i o n t h a t i f I t r i e d , I w o u ld be 
( 2 ) 
a b l e t o w i n . " The t r a g i c d e a t h o f h i s master l e d M i k h a i l 
Naimy t o t h i n k o f h i s own c o n f l i c t w i t h h i m s e l f and w i t h t h e 
w o r l d and where i t w o u l d end. 
A l l t h e t i m e , w h i l e l i v i n g i n R u s s i a , M i k h a i l Naimy w o u l d 
t u r n h i s t h o u g h t s towards t h e Arab w o r l d . How s h a l l o w and 
( 1 ) Sab cun, I , p. 269. 
( 2 ) I b i d , p. 271. 
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m s i g n i f i c a n t i s t h o u g h t , a r t and l i t e r a t u r e amongst t h e Ar a b s , 
he w o uld t h i n k t o h i m s e l f . I t was i n Russia t h a t t h e seed o f 
r e b e l l i o n a g a i n s t t h e co n c e p t s o f l i t e r a t u r e i n t h e Arab w o r l d was 
sown i n Naimy's mind. 
By t h e end o f h i s s t a y i n R u s s i a , M i k h a i l Naimy a c q u i r e d a l l 
t h e q u a l i t i t i e s o f a r e b e l . H i s r e b e l l i o n was n o t c o n f i n e d t o t h e 
Arabs' concept o f l i t e r a t u r e , f o r he a l s o came t o be a r e b e l 
a g a i n s t t h e " E s t a b l i s h m e n t " i n t h e w o r l d o f f a i t h . He became 
s c e p t i c a l about what he had been t a u g h t by t h e Church 
" A f t e r my r e t u r n f r o m R u s s i a , I began t o f e e l t h a t t h e garment 
w h i c h t h e Church had wanted me t o wear was t o o s m a l l , and t h a t 
p a r t s o f i t were b e i n g t o r n a l l t h e t i m e . " ^ 1 ^ A l l t h a t 
remained o f what t h e Church had t a u g h t him, was a deep r e v e r e n c e f o r 
t h e d i v i n e b r i l l i a n c e o f C h r i s t ' s p e r s o n a l i t y and h i s s u b l i m e 
t e a c h i n g s . But even some a s p e c t s o f C h r i s t ' s t e a c h i n g s were 
s u b j e c t e d t o q u e s t i o n i n g -
"For C h r i s t d i d n o t s o l v e f o r me t h e problem o f e v i l and where i t 
came f r o m . Nor t h e q u e s t i o n o f d e a t h and what f o l l o w e d i t ; f o r 
H i s p r e a c h i n g about a Day o f Judgement, t h e t i m e o f w h i c h nobody 
( 1 ) Sab cun, I , p 275. 
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knew e x c e p t God, and an e t e r n a l l i f e f o r t h e r i g h t e o u s and 
e t e r n a l f i r e f o r t h e w i c k e d , was i n c o n g r u o u s t o my mind w i t h t h e 
s u b l i m e concept He gave me about H i s F a t h e r ' s l o v e and j u s t i c e . " ^ 
R e t u r n i n g t o B i s k i n t a a f t e r s p e n d i n g t h e s e f i v e y e a r s i n 
R u s s i a , M i k h a i l Naimy f o u n d h i m s e l f l i v i n g i n a s p i r i t u a l and 
i n t e l l e c t u a l vacuum 
"For t o whom c o u l d I t a l k a t t h a t t i m e about t h e l i t e r a r y and 
a r t i s t i c h o r i z o n s w h i c h t h a t s h o r t s t a y i n Russia had opened f o r 
me 9 Where c o u l d I f i n d i n t h e Lebanon, o r i n i t s n e i g h b o u r s , 
p e o p l e who w o u l d f e e l t h a t t h e g r e a t masters m t h e w o r l d o f 
l i t e r a t u r e , t h e a t r e , p a i n t i n g , s c u l p t u r e o r music i n t h e West, 
( 2 ) 
had come t o be p a r t o f t h e i r l i v e s < ? " 
T h i s s p i r i t u a l l o n e l i n e s s l e d M i k h a i l t o t h i n k o f g o i n g 
t o France t o s t u d y law. Thus he c o n c e n t r a t e d on t h e s t u d y o f 
French m p r e p a r a t i o n f o r t h e j o u r n e y But f a t e h e l d a d i f f e r e n t 
c o u r s e i n s t o r e f o r him. H i s b r o t h e r A d i b , who had e m i g r a t e d t o 
t h e U n i t e d S t a t e s e l e v e n y e a r s e a r l i e r , was m B i s k i n t a a t t h e 
t i m e on a v i s i t , and he was a b l e t o persuade M i k h a i l t o accompany 
( 1 ) Sab cun, I , p. 278. 
( 2 ) I b i d , p. 279. 
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him back t o t h e U n i t e d S t a t e s . Thus a new c h a p t e r i n M i k h a i l 
Naimy's l i f e began. 
I n t h e U n i t e d S t a t e s 
The y e a r s s p e n t i n R u s s i a , w i t h a l l t h e new h o r i z o n s i t 
opened up f o r him, f i l l e d M i k h a i l Naimy w i t h r e s e n t m e n t f o r modern 
c i v i l i s a t i o n " w h i c h t u r n e d Man away f r o m h i s r i g h t p a t h , p u s h i n g 
him towards an abyss encompassed by c o v e t o u s n e s s , d e v o i d o f mercy, 
j u s t i c e and l o v e . " ^ ^ For a s e n s i t i v e young man whose mind 
develops such an a t t i t u d e towards modern c i v i l i s a t i o n as a r e s u l t 
o f l i v i n g i n a s m a l l U k r a i n e town, i t seems n a t u r a l t h a t New York 
s h o u l d c o n f i r m h i s b e l i e f s . His f i r s t i m p r e s s i o n s o f t h e c i t y 
were f a r f r o m f a v o u r a b l e 
" I f e l t t h a t t h a t c i t y , w i t h i t s g i g a n t i c b u i l d i n g s , i t s f e v e r i s h 
h u s t l e and b u s t l e , were l i k e a heavy l o a d p r e s s i n g a g a i n s t my 
c h e s t . Suddenly I remembered Sannin and a l - S h a k h r u b w i t h a l l t h e 
peace t h e y were endowed w i t h , t h e beauty t h a t s u r r o u n d e d them, 
( 2 ) 
and t h e memory was p a i n f u l . " 
W i t h a sense o f r e l i e f , M i k h a i l Naimy l e f t New York making 
( 1 ) Sab run, I I , p. 8. 
( 2 ) I b i d , p. 8. 
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h i s way t o W a l l a W a l l a , a s m a l l town i n Washington S t a t e , where 
h i s two e l d e r b r o t h e r s l i v e d . I n t h e p l a i n s around t h i s s m a l l 
American town, he saw f o r t h e f i r s t t i m e m h i s l i f e , t h e machine 
d o i n g i t s work i n t h e f i e l d s . Which, he t h o u g h t t o h i m s e l f , was 
b e t t e r ; a g r a i n sown, h a r v e s t e d , t h r e s h e d , s i e v e d , m i l l e d and 
baked w i t h t h e hand o f Man, o r one t h a t t o u c h e d no hand e x c e p t 
t h a t o f t h e machine, whose l i m b s were o f s t e e l and i t s s p i r i t 
o f o i l ; and where was t h i s machine g o i n g t o l e a d u s ? ^ 1 ^ 
"The c r e d i t i n i n c r e a s i n g p r o d u c t i o n and consumption goes t o t h e 
machine. But t h i s m e c h a n i c a l age does n o t pay any a t t e n t i o n 
t o t h e f a c t t h a t t h e machine has n o t added a j o t t o o u r h a p p i n e s s , 
( 2 ) 
n o r has i t decreased our m i s e r y by an i o t a . " 
W i t h g r e a t e n t h u s i a s m , M i k h a i l Naimy c o n c e n t r a t e d on l e a r n i n g 
E n g l i s h , w i t h n o t h i n g t o h e l p him e j ^ e p t an E n g l i s h - A r a b i c 
d i c t i o n a r y and a s m a l l book w r i t t e n by a S y r i a n t o h e l p e m i g r a n t 
Arabs t o l e a r n t h e language. As t h e r e were no e v e n i n g c l a s s e s i n 
W a l l a W a l l a f o r s t u d y i n g t h e language, M i k h a i l d e c i d e d t o 
j o i n an e l e m e n t a r y s c h o o l as a l i s t e n e r . There he s a t w i t h t h e 
young boys, l e a r n i n g f r o m them and f r o m t h e i r t e a c h e r s , t h e n he 
( 1 ) Sab cun, I I , p. 12. 
( 2 ) I b i d , p. 13. 
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moved t o a secondary s c h o o l where he was t r e a t e d l x k e any o t h e r 
s t u d e n t . W i t h i n e i g h t months o f h i s s t a y i n t h e c o u n t r y , h i s 
E n g l i s h was good enough t o en a b l e him t o j o i n t h e U n i v e r s i t y o f 
Washington, where he g r a d u a t e d w i t h a degree i n Law and a n o t h e r 
i n A r t s . 
As a u n i v e r s i t y s t u d e n t , M i k h a i l Naimy f o u n d t h a t t h e s o r t 
o f l i f e t h a t h i s c o l l e a g u e s l e d d i d n o t i n t e r e s t him; b a s e b a l l 
and f o o t b a l l never a t t r a c t e d him. "Youth i s t h e t i m e when one 
s h o u l d t r y t o fathom t h e meaning o f e x i s t e n c e , h e t e l l s us i n 
h i s a u t o b i o g r a p h y , r e m i n i s c i n g about t h a t p e r i o d o f h i s l i f e . T h i 
e a r n e s t n e s s made h i m f e e l an o u t s i d e r i n h i s new e n v i r o n m e n t . He 
f e l t more i n harmony w i t h f o r e i g n s t u d e n t s , who seemed t o him t o 
t a k e l i f e more s e r i o u s l y t h a n American s t u d e n t s , and so he j o i n e d 
t h e C o s m o p o l i t a n Club i n w h i c h he was t h e o n l y Arab s t u d e n t and 
w i t h whose members he made f r i e n d s . 
W i t h t h e same e n t h u s i a s m w i t h w h i c h he devoured t h e m a s t e r -
p i e c e s o f Russian l i t e r a t u r e , M i k h a i l Naimy d e l v e d i n t o t h e 
t r e a s u r e s o f Anglo-Saxon l i t e r a t u r e . A t t h e same t i m e he s t a r t e d 
t o w r i t e i n A r a b i c . U n l i k e R u s s i a , he f o u n d h i m s e l f i n a c o u n t r y 
( 1 ) Sabfun, I I p. 24. 
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where f e l l o w Arabs formed a l a r g e community. On r e c e i v i n g a 
p e r i o d i c a l c a l l e d Al-Funun,(c>->«^ ^ p u b l i s h e d i n New York by h i s 
f r i e n d N a s i b f A r i d a , he was t h r i l l e d , f o r al-Funun seemed t o be a new 
phenomenon i n t h e f i e l d o f modern A r a b i c l i t e r a t u r e . Here, f o r 
th e f i r s t t i m e , he r e a d a r t i c l e s by G i b r a n , r A r i d a and a l - R i h a n i , 
and t h e s e were w r i t e r s who s h a r e d w i t h him t h e same c o n c e p t i o n o f 
l i t e r a t u r e ; no p l a c e h e r e f o r t h e o r n a m e n t a l usage o f words and 
l i n g u i s t i c j u g g l e r y w h i c h meant n o t h i n g . 
" T h i s i s t h e good t i d i n g s o f r e v i v a l w h i c h you hoped w o u l d some 
day see t h e l i g h t amongst y o u r countrymen s i n c e you f i r s t came t o 
be f a m i l i a r w i t h R u s s i a n and w o r l d l i t e r a t u r e , and s i n c e you 
r e a l i s e d t h e numinous n a t u r e o f t h e word, t h e s t r e n g t h o f t h e pen 
when i t d i d n o t degrade t h e word w i t h lies, h y p o c r i s y and c h a r -
l a t a n i s m , and w o r s h i p p e d t h e l e t t e r r a t h e r t h a n t h e s p i r i t . Yes, 
M i k h a i l , t h e s e a r e t h e f i r s t drops w h i c h w i l l be f o l l o w e d by a 
t o r r e n t . These few drops a r e a c h a l l e n g e f o r y o u , M i k h a i l . 
Have you a n y t h i n g t o add t o t h e m 9 I f you want t o have y o u r s h a r e 
i n t h e coming t o r r e n t , t h i s i s y o u r hour and t h i s i s y o u r d a y . " ^ ^ 
W i t h t h e s e words M i k h a i l Naimy addressed h i m s e l f , and w i t h 
a l l t h e z e a l he had, he s e t o f f t o w r i t e an a r t i c l e w i t h t h e t i t l e , 
( 1 ) Sab run, I I , pp. 29-30. 
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I I The Dawn o f Hope a f t e r t h e Darkness o f D e s p a i r H CD i n w h i c h 
he poured o u t h i s r e s e n t m e n t and h a t r e d f o r t h e decadent l i t e r -
a t u r e - t h e l i t e r a t u r e o f o r n a m e n t a t i o n , t r a d i t i o n a l i s m , h y p o c r i s y 
and t r i v i a l i t y - w h i c h had no f o o d f o r t h e h e a r t o r t h e s o u l , and 
wh i c h had no b e a r i n g on our l i f e . Here, i n t h i s a r t i c l e , 
we see t h e t a n g i b l e outcome o f t h e r e b e l l i o n t h a t had f e r m e n t e d 
i n M i k h a i l Naimy's t h o u g h t s i n c e he f i r s t came i n t o c o n t a c t w i t h 
R ussian l i t e r a t u r e . Al-Funun p u b l i s h e d M i k h a i l Naimy's a r t i c l e 
and so h i s b a t t l e a g a i n s t t r a d i t i o n a l i s m i n l i t e r a t u r e was l a u n c h e d . 
T h i s a r t i c l e was f o l l o w e d by o t h e r s i m i l a r a r t i c l e s i n t h e same v e i n . 
N a sib r A r i d a , t h e e d i t o r / a ' i - F u n u n , w r o t e t o him s a y i n g t h a t h i s 
a r t i c l e s were b e i n g w e l l r e c e i v e d among t h e e m i g r a n t s m t h e 
S t a t e s , and p r e d i c t e d t h a t t h e y w o u ld cause a good d e a l o f t u m u l t 
i n t h e Arab w o r l d U n f o r t u n a t e l y , a l - F u n u n , w h i c h came t o be t h e 
p l a t f o r m t h a t p r o p a g a t e d t h e s e new i d e a s about t h e meaning o f 
l i t e r a t u r e ^ had t o cease f o r f i n a n c i a l r e a s o n s . 
I n 1914, t h e F i r s t W o r l d War b r o k e o u t and t h e Lebanon 
s u f f e r e d t h e a f f l i c t i o n o f d r o u g h t . M i k h a i l Naimy, who had 
( 1 ) The t i t l e i n A r a b i c i s - C ^ - ^ U J L - - < 
The same a r t i c l e _ w a s i n c o r p o r a t e d l a t e r i n a n o t h e r w i t h t h e 
t i t l e o f "al-HUbahib" " <_^L!il ". See a l - G h i r b a l , p. 37. 
s LJ 
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decxded t o r e t u r n t o h i s c o u n t r y i n 1916 was d e s t i n e d t o s t a y i n 
t h e S t a t e s u n t i l 1932. D u r i n g t h e war, a s e c r e t s o c i e t y c a l l e d 
'Free S y r i a ' was formed by t h e Arabs m t h e U n i t e d S t a t e s , w h i c h 
worked towards t h e l i b e r a t i o n o f S y r i a f r o m t h e T u r k i s h t y r a n n y . 
M i k h a i l Naimy j o i n e d , b u t t h e s o c i e t y soon d i s i n t e g r a t e d . ^ 1 ^ 
A young Scotsman w i t h whom M i k h a i l Naimy sha r e d a room m 
h i s t h i r d y e a r a t t h e u n i v e r s i t y , and who was a member o f a 
t h e o s o p h i c a l s o c i e t y , i n t e r e s t e d h i s f r i e n d i n t h e i d e a o f metem-
p s y c h o s i s and t h e t r a n s m i g r a t i o n o f s o u l s . The i d e a a p p e a l e d t o 
him, w h i c h he adopted as a s u b s t i t u t e f o r t h e i d e a o f t h e O r i g i n a l 
S i n and t h e Day o f Judgement. M i k h a i l Naimy l a t e r a d m i t t e d t h a t 
" t h e i d e a o f metempsychosis w h i c h l e a d s t o com p l e t e knowledge 
and c o m p l e t e freedom, came t o be t h e f u n d a m e n t a l b a s i s on w h i c h 
( 1 ) M i k h a i l Naimy has never had any s t r o n g " n a t i o n a l i s t i c " 
f e e l i n g s i n t h e narrow sense o f t h e word. A l t h o u g h he 
c e r t a i n l y d i s l i k e d i n t e n s e l y t h e s u b j u g a t i o n o f t h e Arabs 
by t h e T u r k s and l a t e r by t h e French ( i n h i s own c o u n t r y ) 
n e i t h e r h i s p h i l o s o p h y n o r h i s p e r s o n a l n a t u r e e v e r l e d him t o t a k e 
s t r o n g " n a t i o n a l i s t i c " s t a n d s a g a i n s t t h e a d v e r s a r i e s o f t h e 
Arab w o r l d , as he b e l i e v e s t h a t no n a t i o n i s a c t u a l l y 
c a p a b l e o f r u l i n g a n o t h e r , as l o n g as Man, r u l e r and r u l e d , 
i s s t i l l t h e s l a v e o f h i s human a m b i t i o n s and g r e e d . 
See A l - N u r wa a l - D a y j u r , p. 97. 
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the whole philosophy of my l i f e was t o be founded, a f t e r t h a t 
" a c c i d e n t a l " meeting w i t h my S c o t t i s h f r i e n d . 
L i v i n g i n New York a f t e r graduating from Washington U n i v e r s i t y , 
M i k h a i l Naimy set f o r himself one aim. "the r e a p p r a i s a l of l i t e r a r y 
standards among those who speak my language and among my f e l l o w countrymen"^ 
w i t h thousands of miles separating him from them, w h i l e l i v i n g i n the 
w h i r l p o o l t h a t i s c a l l e d New York. "What s e l f - d e c e p t i o n . . . " he would 
t h i n k t o himself, "but l e t Fate laugh the way i t l i k e s , f o r as long 
(3) 
as I can w r i t e , and as long as al-Funun i s t h e r e , I am i n no t r o u b l e . " 
Finding t h a t the l o f t y task of r e a p p r a i s i n g l i t e r a r y standards 
among the Arabs w h i l e l i v i n g i n New York hardly earned him h i s d a i l y 
bread, he found himself a job w i t h the Russian Commercial Navy o f f i c e 
and l a t e r as a secretary t o the Russian o f f i c e r who worked w i t h the 
Bethlehem Steel Company, which exported armaments to the Russians. 
I t was a r e l i e f t o leave New York f o r Bethlehem, Pennsylvania, 
(1) Sab cun, I I , p. 47. I t i s important t o remember here, t h a t Naimy — 
believes t h a t n o t h i n g ever happens a c c i d e n t a l l y . Thus h i s meeting 
w i t h h i s S c o t t i s h f r i e n d was accordingly predestined The appeal 
which Metempsychosis had t o M i k h a i l Naimy i s perhaps due t o the f a c t 
t h a t i t i s s t r o n g l y l i n k e d w i t h most s p i r i t u a l teachings known i n 
the world whether i n the east or the west. Later, i t came t o be an 
important f a c t o r i n moulding h i s p h ilosophic d o c t r i n e which i s based 
on the b e l i e f t h a t our l i f e i s governed by a Cosmic Order, and 
t h a t death i s no more than a "pause" i n a continuous movement which 
w i l l u l t i m a t e l y lead Man t o become one w i t h the Absolute. 
(2) I b i d , p. 65. 
(3) I b i d , pp. 65-66. 
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but the thought t h a t he earned h i s l i v i n g out of the machinery of the war, 
was a source of remorse f o r M i k h a i l Naimy which he found d L f f l c u l t 
t o a l l a y . 
I n 1917 the United States declared war on Germany, and a 
law was passed by which a l l young men between the age of twenty-
one and t h i r t y - o n e should r e g i s t e r f o r m i l i t a r y s e r v i c e . M i k h a i l 
Naimy d i d so "because i t i s my nature t o abide by the law."^ 1^ 
I t i s s u r p r i s i n g t h a t a man l i k e him, who hated bloodshed and preached 
love, and who b e l i e v e d t h a t Man's l i f e was the most e x a l t e d of a l l 
beings, should w i l l i n g l y take p a r t i n the butchery of war simply 
because he wanted t o abide by the law, e s p e c i a l l y since he could have 
(2) 
avoided c o n s c r i p t i o n as he was not an American c i t i z e n . However, 
t h a t may be, M i k h a i l Naimy found himself a s o l d i e r i n the Army of the 
United States. Whatever course one's l i f e takes, he t h i n k s t o h i m s e l f , 
i t i s c e r t a i n l y t r a c e d by the "Unseen Hand" which plans one's l i f e and 
t h a t of the u n i v e r s e ^ Our plans play a small r o l e m shaping our 
(3) 
l i v e s . There i s a power, other than our own, t h a t shapes our d e s t i n y . His-
(1) Sab cun, I I , p. 73. 
(2) M i k h a i l Naimy wrote i n a l e t t e r addressed t o H.Dabbagh saying-
"On page 86 of Sab cun ( I I ) you w i l l f i n d some of the moral reasons 
which made i t p o s s i b l e f o r me t o swallow the b i t t e r p i l l o f 
m i l i t a r y s e r v i c e . I matj add t o them my great shame of c l a i m i n g 
exemption on the <J|bund t h a t I was then the subject of a country -
Turkey - whose domination over my own country and the r e s t of the Arab 
world we a l l abhorred and fought". 
(3) Sab un, I I . p. 80. 
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meditations on war seem to confirm h i s b e l i e f t h a t Man's l i f e 
i s predestined 
"For what have I got against a German peasant i n S t u t t g a r t , or 
an A u s t r i a n carpenter i n Vienna, or a Hungarian goldsmith i n 
Budapest, or a Turkish shepherd m Adana? Why should I be 
dragged away from my f a m i l y , my home and my work t o be h u m i l i a t e d 
and despised and t o be d r i v e n , against my w i l l , t o bear down against 
people whom I do not know and against whom I have no grudge?"^ 
He o f t e n wondered about the l o g i c of events t h a t l e d him t o where 
he found h i m s e l f , but never found an answer, except the 
c o n s o l a t i o n t h a t "there must e x i s t i n my l i f e t h a t which c a l l s 
f o r such an experience. Had I not needed t h a t experience, i t would 
not have found i t s way i n t o my l i f e . The only course I could 
take i s t o acquiesce i n i t . When I e x t r a c t out of i t the moral 
necessary f o r my l i f e , i t w i l l depart never t o come back. Then 
— — (2) a f t e r going through i t , I w i l l be the r i c h e r f o r i t . " 
Being on guard at a m i l i t a r y h o s p i t a l crowded w i t h wounded 
s o l d i e r s , he happened t o hear the screams of a young m u t i l a t e d 
German s o l d i e r who kept shouting " M o t h e r . . . . M o t h e r , M i k h a i l 
Naimy stopped at the door where the screaming came from " f e e l i n g 
ashamed of myself and of the r i f l e slung on my shoulder. What 
(1) Sab cun, I I , p. 90. 
(2) I b i d . , p. 94-95. 
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value have I , and what value has my r i f l e i n the face of such a 
scream. . .'.'Mother Mother" 9 Are these screams other than a 
condemnation against me, against my r i f l e , and against anyone who 
c a r r i e s one? I t i s , i n f a c t , a condemnation against those who 
stand behind me, and those who stand behind t h a t wounded young 
s o l d i e r and h i s r i f l e . M i k h a i l Naimy found himself deep i n 
thought, t r y i n g t o t h i n k of t h a t "mother". To him she was more 
than one s i n g l e mother, but every mother, everywhere and at any 
time. "She i s i n f a c t l i f e i t s e l f , out of which every l i f e 
emanates. That poor young man i s beseeching i t s help against 
those who abuse i t s s a n c t i t y , deny i t s bounties and m u t i l a t e i t s 
beauty, j u s t because they covet a mine of gold, coal or s t e e l , a 
w e l l o f o i l , a f o r e s t of rubber trees or a market t o s e l l t h e i r 
(2) 
worthless commodities." 
The war came t o an end and M i k h a i l Naimy was sent by the 
Army f o r a course at Rennes U n i v e r s i t y i n France. There he 
s t u d i e d the h i s t o r y of France, the h i s t o r y of French l i t e r a t u r e 
and a r t , and the h i s t o r y of law and c o n s t i t u t i o n . He mastered 
the French language and came t o know a good deal about France. 
(1) Sab run, I I . p. 103 
(2) I b i d , p. 104 
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At the u n i v e r s i t y , Madeline, a French g i r l , seemed t o take a l i k i n g 
f o r him. He was not i n love w i t h the g i r l , but t r i e d t o remain 
f r i e n d l y w i t h her. The g i r l seemed t o t h i n k of marriage, but he, 
not being i n love w i t h her, seemed t o t h i n k of marriage as a 
burden which would be an obstacle i n the way of achieving h i s aims 
i n l i f e . I t i s i n t e r e s t i n g t o n o t i c e t h a t whenever we see him 
i n v o l v e d i n an emotional r e l a t i o n s h i p , we f i n d him i n c l i n e d t o 
r e t r e a t t o h i s inner w o r l d , t r y i n g t o delve i n t o i t s depths and 
to d e f i n e i t s r e l a t i o n w i t h the "outside" world. The war and h i s 
share i n i t seems t o have enhanced t h i s i n c l i n a t i o n i n him t o 
ponder. What had t h i s mad wor l d reaped out of four years of 
k i l l i n g , d e s t r u c t i o n and misery? The "Big Four" were h o l d i n g 
meetings i n V e r s a i l l e s t o deceive the world by pretending t h a t they 
alone were endowed by God w i t h the wisdom t o found a new wor l d out 
of the rubble of the o l d . Woodrow Wilson was the only one amongst 
them f o r whom he had some respect, but Wilson was an i d e a l i s t , who 
was no match f o r the pragmatists, Clemenceau and Lloyd George. 
And what had the Arabs got out o f i t a l l ? The B a l f o u r D e c l a r a t i o n 
"which permits a stranger t o enter a house f u l l of people, by 
sheer f o r c e , and by the might of His B r i t a n i c Majesty, t o say 
t o i t s i n h a b i t a n t s , "you need not worry, the house w i l l remain 
yours, but i t w i l l become my ' n a t i o n a l ' home, nothing more."^^ 
(1) Sab ffin, I I , p. 133. 
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But a t l e a s t , he would t h i n k t o h i m s e l f , the war r e s u l t e d i n 
p u t t i n g an end t o the Turkish tyranny over the Arab world. 
But now where t o 7 The Lebanon 9 What would he do t h e r e 9 
Where would he get the f a r e f r o m 9 To New York? What would he do 
there e i t h e r , e s p e c i a l l y since al-Funun had ceased p u b l i c a t i o n ? 
Suddenly, he received a l e t t e r from h i s f r i e n d Nasib r A n d a , i n 
which he lamented the demise of al-Funun. Should t h a t t o r c h be 
l e f t t o i t s f i n a l end 9 No, M i k h a i l Naimy thought to h i m s e l f , 
t h a t was a spark which should not be put out So he decided t o 
r e t u r n t o the States. Back i n New York, he received a l e t t e r 
from Gibran which urged him t o work towards the r e v i v a l of a l -
Funun . B ut as the e f f o r t s t o r e v i v e al-Funun f a i l e d , Naimy, 
Gibran and e A r i d a found themselves t u r n i n g towards a l - S a ' l h , 
C — " J , a p e r i o d i c a l of l i m i t e d c i r c u l a t i o n i n the Arab 
community, t o use i t as a new p l a t f o r m t o spread t h e i r l i t e r a r y 
ideas and thoughts. However, M i k h a i l Naimy was faced again w i t h 
the problem of earning h i s l i v i n g , and of a l l t h i n g s , he found 
himself i n the world of commerce, s e l l i n g nightdresses f o r l a d i e s 
i n a company t h a t was run by three wealthy Syrian emigrants. I t 
d i d not take him long t o master his new job and t o earn enough 
money t o s u r v i v e . 
The world of commerce, l i k e t h a t of war, provided M i k h a i l 
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Naimy w i t h food f o r thought In the b a t t l e f i e l d he had seen 
how Man was capable of k i l l i n g h i s f e l l o w men. I n the world of 
commerce, he came to witness how the Dollarwas capable of 
destro y i n g Man's s o u l . Out of h i s experience i n t h i s new f i e l d , 
he w r i t e s 
"The D o l l a r i s a magician - cunning and shameless. How o f t e n i t 
a s s a i l s Man's conscience only t o leave i t paralysed, or h i s 
i n s i g h t only t o b l i n d i t , or h i s i d e a l s only t o destroy them."^ 1^ 
I n a huge b u i l d i n g i n Manhatten, occupied mainly by commercial 
agencies, he found himself a dark l i t t l e room w i t h a small window 
which overlooked the backyard of the b u i l d i n g . I n t h a t l i t t l e 
room, which c a l l e d h i s a e r i e , i n a c i t y where such rooms abound, 
he used t o spend h i s evenings s t r u g g l i n g , not i n the f i e l d o f war 
or commerce, but i n t h a t of the mind and the word. 
"As f o r my h e a r t , 1 never paid any a t t e n t i o n t o i t , unaware t h a t 
when I came t o l i v e i n t h a t humble room, I was t o be inv o l v e d i n 
(2) 
an emotional b a t t l e " . 
B e l l a , a woman of t h i r t y and the w i f e of a drunkard who was 
the l a n d l o r d of the house, f e l l i n love w i t h M i k h a i l Naimy. I n 
(1) Sab fi un, I I , p. 143. 
(2) I b i d , p. 144. 
the absence of the husband, he spends the Christmas vacation w i t h 
her " i n a fe a s t of pleasure and happiness."^^ No r e l i g i o u s or 
s o c i a l scruples were able t o stop him from having h i s love a f f a i r 
w i t h her. "But i f t h a t was s i n f u l , i t was the s i n of nature, 
which i n f l u e n c e d my blood through a spark coming from the blood 
of a person which had m i t the same warmth and the same w i l l m g -
(2) 
ness t o be inflamed." This love a f f a i r w i t h B e l l a , l i k e the 
one he had w i t h Fariya e i g h t years e a r l i e r , seems again t o arouse 
a c o n f l i c t between his mind and h i s heart Before h i s love 
a f f a i r w i t h B e l l a , he was wholly immersed i n the a c t i v i t i e s o f 
the new l i t e r a r y movement and i n h i s own meditations about l i f e 
Then we see him p h i l o s o p h i z i n g f o r himself the meaning of 
hi s existence by d e s c r i b i n g h i s soul as "an emanation of a god,"^ 
but now, w i t h the emotions overpowering the mind, p r o h i b i t i o n s 
are l e f t t o the fuqaha' 
—*= - — — _ >* 
y 
(1) Sab cun, I I , p. 155. 
(2) I b i d , p. 155. 
(3) I b i d , p. 156. 
( I ) 
This r e l a t i o n s h i p w i t h B e l l a and the c o n f l i c t i t created i n 
him, since he f e l t g u i l t y f o r having had an emotional r e l a t i o n s h i p 
w i t h a married woman, i n s p i r e d him t o w r i t e several poems i n which 
t h i s inner c o n f l i c t was expressed. A l - I r a k "'—*'->t-J ' " (The 
C o n f l i c t ) i s perhaps the best among these, which expresses h i s 
thoughts at t h i s phase of h i s l i f e ; f o r i n t h i s short poem, he 
describes how Satan enters i n t o h i s heart t o f i n d an angel i n i t . 
The two f i g h t against each other, each cl a i m i n g "the house" t o be 
h i s . The poet watches the s t r u g g l e Unmoved, he tu r n s towards 
God, wondering how h i s hands made h i s heart the way i t was made, 
to a l l o w Satan and an angel t o f i g h t f o r i t s possession. He 
never gets an answer and he f i n d s h i m s e l f , long a f t e r asking h i s 
questions, i n doubt and confusion. Is i t e v i l or good t h a t dwells 
i n h i s heart? Whatever the answer was, M i k h a i l Naimy became more 
and more attached t o B e l l a a t a time when he was inv o l v e d i n 
(1) Hams al - J u f u n , p. 80. 
(2) Diwan Hams a l - J u f u n , p 96. I n f a c t " ' i r a k ' ^ o r the C o n f l i c t ) i s a 
good example of Naimy's poetry i n t h a t i t r e f l e c t s the c o n f l i c t of 
hi s inner soul which s u f f e r s the agony of the s t r u g g l e between 
h i s sublime and i d e a l i s t i c a s p i r a t i o n s against the animal which 
p u l l s him down and imprisons him i n the f l e s h . The same undertone 
i s also detectable i n "The Frozen River". 
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e s t a b l i s h i n g al-Rabi^ah al-Qalamiyyah, ;(4-w^UJl «a^J -r J' ) , of 
which he was the s e c r e t a r y , and which was destined t o play an 
important r o l e i n the h i s t o r y of Modern Arabic l i t e r a t u r e 
However, he seemed t o be i n love, w i t h B e l l a , f o r the f i r s t 
time i n h i s l i f e . " I came to have no b e t t e r hope than t o f i l l 
her l i f e w i t h dreams, t o strew her path w i t h roses, and t o 
(2) 
pervade her days w i t h happiness, peace and t r a n q u i l i t y " 
These are c e r t a i n l y the words of a man deeply i n love. But 
h i s love i s t h a t of a poet, extremely romantic, i d y l l i c and 
other-worBly. I t i s not the k i n d of love which urges the 
(1) The members of al-Rabitah were A.Haddad, N Haddad, E l i a s 
A t a l l a h , W. C a t z e f l i s , N. A r i d a , R. Ayoub, G.Gibran and 
M. Naimy. I n A p r i l 1920, t h i s group of f r i e n d s met and 
decided t o form al-Rabitah. The most important p o i n t s 
they agreed upon i n t h e i r meeting were 
(1) Al-Rabitah i s t o p u b l i s h the works of i t s own members and 
other Arab w r i t e r s i t may consider worthy, as w e l l as t o 
encourage the t r a n s l a t i o n of world l i t e r a t u r e masterpieces. 
(2) Al-Rabitah i s t o f o s t e r new t a l e n t by o f f e r i n g p r i z e s 
f o r the best i n poetry and prose. 
See Gibran K. Gibran, by M Naimy p. 155. 
(2) Sab*un, I I , p 181. 
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lover t o " l i v e " w i t h the beloved.- For I d i d not want my 
heart and hers t o f i l o w the course followed by lovers 
everywhere and a l l through time; the course of joy ending 
i n l o n e l m e s s, hope leading t o d i s i l l u s i o n and pleasure 
breeding pain 11 (1) One wonders whether t h a t was an attempt 
to r a t i o n a l i z e a sense of g u i l t which M i k h a i l Naimy f e l t towards 
t h a t love a f f a i r . I n a b r i e f sentence i n h i s autobiography, 
one tends to detect t h i s sense of g u i l t , when he says 
"Whenever my mind brought me back t o face the s o c i a l circumstances 
which surrounded my l o v e , making i t look s i n f u l , I f e l t as i f 
I had s t o l e n i t the way Prometheus s t o l e f i r e from the hearth 
(2) 
of the Gods". Moreover, i n h i s heart of h e a r t s , he seemed 
to f e e l t h a t love should r i s e above the d e s i r e of the f l e s h . 
He f e l t too t h a t B e l l a was a stranger t o the world of imagination 
i n which he l i v e d , " f a r away from the yearnings t h a t g r i p my 
(3) 
s o u l , which urge me t o seek a meaning f o r existence." 
Occasionally, he even doubted t h a t t h a t r e l a t i o n s h i p w i t h B e l l a 
was a r e l a t i o n s h i p of t r u e love. Maybe i t was e v i l f o r both 
of us, he would t h i n k t o himself. This l e d him to ponder over 
(1) Sabfun, I I , p. 181 
(2) I b i d , p. 183. 
(3) I b i d , p. 184. 
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what e v i l and good meant. Again we n o t i c e t h a t t h i s love a f f a i r 
w i t h B e l l a draws him back t o h i s inner s e l f , t o wonder about the 
nature and meaning of t h i n g s . Here again he turns t o poetry 
t o express h i s inner f e e l i n g s i n a poem addressed "To The Sea",^1 
he implores the waves to t e l l him whether e v i l and good are 
embedded i n them as they are embedded i n Man. Like the ebb and 
flow of the sea, the Qasida ends, e v i l and good e x i s t side by side 
I n t h i s p e r i o d of h i s l i f e , M i k h a i l Naimy was deeply i n v o l v e d 
i n the b a t t l e of r e v i v i n g modern Arabic l i t e r a t u r e which was 
a c t i v e i n the States At the sameT time, he was e q u a l l y - i n v o l v e d 
i n the b a t t l e of love w i t h B e l l a . She and her husband bought a 
house i n the countryside near New York, and M i k h a i l Naimy moved 
to l i v e w i t h them. What a great r e l i e f he found i n l e a v i n g New 
York t o l i v e m the country Here he found himself l i v i n g i n the 
(1) The Qasida i s e n t i t l e d " -S** L ". Diwan Hams al - J u f u n p. 97. 
i n Man 
_^ <-sr 
> , - > - i 
-*v 
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open country which he loved, away from the h u s t l e and b u s t l e of 
New York. His love f o r nature f i l l e d him w i t h a f e e l i n g o f 
s a t i s f a c t i o n and contentment. There he walked by the streams, 
sang w i t h the b i r d s and remembered h i s younger days i n Sannin. 
That short stay i n the countryside seemed t o confirm h i s f e e l i n g 
t h a t he was born t o l i v e w i t h nature, u n s p o i l t by the hand of Man. 
But how long could he maintain t h a t r e l a t i o n s h i p w i t h B e l l a , 
when he f e l t t h a t i t was a source of s u f f e r i n g f o r a t h i r d person"? 
Suddenly, he was able to persuade her and her husband t h a t i t 
would be b e t t e r i f he kept away from them. His f e e l i n g of 
g u i l t seems to have motivated t h i s d e c i s i o n . "This i s what 
love r u l e s i f i t aims at p u r i f y i n g i t s e l f of i t s sorrows ."^ "'"^  
Back i n New York, M i k h a i l Naimy was faced w i t h other 
problems; the three Syrian brothers f o r whom he worked were on 
the verge of bankruptcy. His bro t h e r N a j i b wrote t o him from 
the Lebanon expressing h i s wish t o emigrate t o the New World. 
He f e l t t h a t h i s brother would face the same d i s i l l u s i o n m e n t 
i n the New World which he was f a c i n g . 
"Why should he exchange the p u r i t y of h i s land, the p u r i t y of 
Sannin and a l l i t s beauty, f o r a l l the wealth i n Mexico 9 Has he 
(1) Sab*un, I I , p 232 
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not heard of the proverb "a contented peasant i s a s u l t a n i n 
d i s g u i s e " 9 He i s , i n B i s k m t a , a s u l t a n w i t h nobody to give him 
orders or t o upbraid him. There, nobody demands a penny from 
him. He works, but h e a l t h and contentment i s h i s reward. 
These thoughts about the emigration of the Lebanese t o the New World 
i n s p i r e d him t o w r i t e a short s t o r y which he c a l l e d The Cuckoo-
(2) 
Clock." This clock i s a symbol f o r complex modern c i v i l i s a t i o n , 
and the e l u s i v e happiness which people seek i n i t . 
I n 1925, M i k h a i l Naimy no longer worked f o r the Syrian 
b r o t h e r s , who went bankrupt. I n the f o l l o w i n g three years, he 
dabbled i n various f i e l d s of business, at the end of which he was 
unemployed f o r a w h i l e , u n t i l he found himself a job as a salesman 
n 
f o r the Encyclopedia Britaift.ca, As he came to be a w e l l known 
name amongst the Syrian emigrants, he managed t o s e l l the business 
men among them a large number of copies, who, f o r reasons of 
snobbery, were keen t o have i t m t h e i r l i b r a r i e s . But despite 
t h i s "success" i n t h i s new f i e l d of business, he f e l t r e b e l l i o u s 
(1) Sab cun, I I , pp. 235-236. 
(2) The Cuckoo-Clock " -*J-*tJI i t I — " i s perhaps one of the most r e v e a l i n g 
short s t o r i e s about the a t t i t u d e and f e e l i n g s of M i k h a i l Naimy 
towards Western c i v i l i s a t i o n and way of l i f e See Chapter 
V of t h i s study where a summary of the s t o r y i s given. 
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against i t . " I came t o be overwhelmed by a f e e l i n g of r e b e l l i o n 
against t h i s f r o t h o f l i f e I found myself fumbling m."^1^ This 
f r o t h of l i f e he r e b e l l e d against was nothing other than the 
t n v : a l i t i e s w i t h which human beings preoccupied themselves - t h e i r 
"knowledge", " f a i t h " and "wealth". These he thought, formed the 
essence of t h e i r l i f e , when they were no more than i t s b a n a l i t i e s 
and s u p e r f i c i a l i t i e s This urge t o r i d himself of these super-
f i c i a l i t i e s of l i f e was expressed i n a poem which he c a l l e d "Now", 
" — > _ j j l ". 
} w 
( • i ) , I " \ 
(1) Sab run, I I , p 244. 
(2) Diwan Hams a l - J u f u n , p 108. 
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I n t h i s Qasida, he yearned f o r the day when he would become 
"a pure s o u l , f r e e of t h e g r i p of death, and the e x t e r i o r appear 
ances of l i f e , through which Man i s deluded to b e l i e v e t h a t he 1 
f e t t e r e d by the chains of Time and Space, when i t i s he, i f he 
only knew i t , who f i l l s Time and Space 
1 e 5 
-J ' 
.J L> 
(2) 
(1) Sab un, I I , pp. 245-246. 
(2) Diwan Hams a l - J u f u n , p. 108. 
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I t i s n o t s u r p r i s i n g t h a t a man, whose p o e t r y roams i n t h e 
w o r l d o f t h e I n f i n i t e , h o p i n g t h a t Man w i l l u n f e t t e r t h e c h a i n s 
t h a t b i n d him t o h i s s e l f i s h and immediate needs, s h o u l d r e b e l 
a g a i n s t t h e " j o b " o f s e l l i n g , even t h e B r i t a n i c a , t o s u r v i v e . 
Suddenly, M i k h a i l Naimy d e c i d e d t o d e s e r t New York, w h i c h he 
always r e f e r r e d t o as t h e " f r i g h t f u l w h i r l p o o l " , ^ 1 ^ making h i s 
way t o W a l l a W a l l a , where h i s two b r o t h e r s l i v e d . B e f o r e 
l e a v i n g New Y o r k , he e x p r e s s e d t h e y e a r n i n g s o f h i s s o u l i n a 
poem w h i c h he c a l l e d "Hunger" I n t h i s s h o r t poem we can d e t e c t 
t h e " s p a c i o u s n e s s " o f h i sown w o r l d w h i c h he c r e a t e d f o r h i m s e l f , 
as opposed t o t h e "narrowness" o f l i f e i n t h a t c i t y 
" I n t o my h e a r t a seed was c a s t . 
And i t t o o k r o o t and s p r o u t e d f a s t . 
I t s p r e a d so w i d e , and reached so h i g h 
U n t i l i t f i l l e d t h e e a r t h and s k y . 
And now i t s boughs a r e w e i g h t e d low 
W i t h f a i r e r f r u i t t h a n a n g e l s know 
Yet I , whose h e a r t - s a p feeds t h e r o o t , 
( 2 ) 
Though f a m i s h e d , dare n o t t o u c h t h e f r u i t . " 
( 1 ) " c-*^^' -'-'-J J?JJ 1 -
( 2 ) P u b l i s h e d i n The New York Times, 3 0 t h A u g u s t , 1930. 
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Away fr o m t h e t u r m o i l o f New York and t h e maddening r u s h t o 
s e l l t h e B r i t a n i c a t o i t s S y r i a n merchants, M i k h a i l Naimy 
i s o l a t e d h i m s e l f i n a l i t t l e h u t w h i c h b e l o n g e d t o h i s b r o t h e r 
A d i b , s i t u a t e d i n a g r e e n v a l l e y by t h e bank o f a r i v e r There, 
he was i n h i s element 
"Here I f e e l as i f I am a d i f f e r e n t p e r s o n - n o t t h e same 
p e r s o n who was i n New York. T h i s l i t t l e h u t seems t o me l i k e 
a palace i n t h e p a r a d i s e w h i c h t h e l o s t , t h e t o r t u r e d and t h e 
d i s p l a c e d dream of ."^^ As i f i n t e n t l y w i t h d r a w n t o see h i s 
l i f e m p e r s p e c t i v e , h i s whole p a s t l i f e l a y c l e a r l y b e f o r e him 
t o see-
"New Y o r k, B i s k i n t a , P o l t a v a , S e a t t l e , a l - S h a k h r u b , b a t t l e 
f i e l d s i n France, F a r i y a , M a d e l e i n e , B e l l a , p r e - I s l a m i c p o e t s , 
members o f a l - R a b i t a h , and a thousand m e n t a l v i s i o n s , a 
t h ousand memories, a l l meet m t h i s l i t t l e h u t . They a r e a l l 
i n t e r m i n g l e d i n c o m p l e t e harmony. Here, none weighs me i n 
and t h e w o r l d 
h i s s c a l e s . For my i n n e r w o r l d / a r o u n d me a r e b u t one, where 
b e g i n n i n g s and ends meet, d i s t a n c e s v a n i s h , measures and s c a l e s 
cease t o do t h e i r work. My v a l u e i s f a r beyond what my mind 
and my i m a g i n a t i o n c o u l d ever g r a s p . A few days ago, whenever 
I t o o k t h e subway i n New Y o r k , my v a l u e was no more t h a n a few 
c e n t s f o r t h e company w h i c h r a n i t Whenever I e n t e r e d 
( 1 ) S ab edn, I I , p. 250 
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a r e s t a u r a n t , a s t o r e , o r a t h e a t r e , my v a l u e xn t h e eyes o f 
t h e p r p i r i e t o r s never exceeded t h e v a l u e o f t h e d o l l a r s I spent 
xn t h e x r b u x l d x n g s . How o f t e n I endeavoured t o r a x s e t h a t 
v a l u e - even f o r m y s e l f - by goxng t o museums, e x h x b x t x o n s , 
l x b r a r x e s , l e c t u r e s , c o n c e r t - h a l l s , b u t never dxd I l e a v e w x t h 
a f e e l x n g t h a t my w o r l d was wxder, happxer, o r more b e a u t x f u l 
t h a n x t had been."^"^ 
Mxkhaxl Naxmy's s t a y xn t h a t x s o l a t e d s p o t xn t h e c o u n t r y 
sxde arouses xn hxs mxnd t h o u g h t s about t h e r e l a t x o n s h x p 
between Man and Nature- one day he went t o t h e nearby r x v e r 
t o f x s h . Every txme he dxpped hxs f x s h x n g r o d x n t o t h e w a t e r , 
a c l e v e r f x s h a t e t h e b a x t w x t h o u t b e i n g hooked. Mxkhaxl 
Naxmy was sexzed w x t h anger. What an xmpertxnent l x t t l e f x s h , 
he t h o u g h t t o h x m s e l f , t o mock and r x d x c u l e me... B u t a f t e r 
a second t h o u g h t , he imagxned what t h a t f x s h was sayxng t o 
h e r s e l f about hxm. "A f i s h e r m a n , .eh? And what kxnd o f a 
fxsherman^ Here he i s , a man who had h i s head s t u f f e d w i t h a l l 
k i n d s o f "knowledge" and "phxlosophxes" and who claxms a t t h e 
same txme t h a t he l o v e s a l l c r e a t u r e s I T h a t xs t h e s o r t o f 
man he xs, w x t h n o t h x n g d e a r e r t o hxs h e a r t t h a n tamperxng w x t h 
( 1 ) Sab cun, I I , pp. 250-251 
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t h e l x f e o f a l i t t l e f i s h i n a l i t t l e s t r e a m . " But t h e f i s h 
was caught a t l a s t and M i k h a i l Naimy was s e i z e d a g a i n w i t h v i o l e n t 
anger a t h i m s e l f . 
"At t h a t moment, I f e l t m y s e l f t o be t h e s u b j e c t o f condemnation 
and c u r s e s p o u r i n g on me, a l l o f a sudden, f r o m a l l around me -
from Heaven, t h e a i r , t h e e a r t h , t h e r i v e r , f r o m every p e b b l e , 
grass and t r e e , f r o m e v e r y drop o f b l o o d i n my v e i n s t h e c r y went 
up a c r i m i n a l , a t h i e f and a mean c r e a t u r e you are'. What 
h e r o i s m m o t i v a t e s you, w i t h a l l t h e s t r e n g t h o f body and mind 
you have, t o f i g h t a g a i n s t a l i t t l e f i s h s e e k i n g h e r l i v e l i h o o d 
i n such a l i t t l e s t r e a m , o n l y t o i n f l i c t u n m e r c i f u l l y on h e r 
abominable t o r t u r e such as t h i s 9 I t i s n o t hunger t h a t s p u r s 
you t o t o r t u r e h e r . . . . i t i s n o t h i n g b u t y o u r g r e e d and what 
you c a l l s p o r t and amusement! Woe f o r such a s p o r t t h a t you 
d e r i v e o u t o f t o r t u r i n g c r e a t u r e s , and woe f o r an amusement t h a t 
t u r n s y o u r mind a w a y - f r o m your w o r r i e s , o n l y by d e p r i v i n g o t h e r 
c r e a t u r e s o f l i f e , when t h e y have no w o r r i e s l i k e y o u r s I f 
you know t h e v a l u e o f l i f e f o r y o u r s e l f , how i s i t t h a t you deny 
o t h e r s t h a t v a l u e 9 I f you h a t e t o s u f f e r p a i n y o u r s e l f , how do 
you i n f l i c t i t on o t h e r s 9 You a r e no more t h a n a c r i m i n a l , a 
t h i e f and a w r e t c h . " ^ " ^ Thus, he e x t r i c a t e s t h e f i s h f r o m t h e 
( 1 ) Sab cun, I I , p 253. 
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hook and throws i t back i n t o t h e s t r e a m , d e t e r m i n e d never a g a i n 
t o cause any c r e a t u r e t o s u f f e r any p a i n , n e i t h e r by h i s hands, 
h i s t o n g u e , h i s t h o u g h t s , nor w i t h h i s c o n s c i e n c e 
I n t h a t i s o l a t e d s p o t , M i k h a i l Naimy w r o t e s e v e r a l poems m 
E n g l i s h . I n one o f t h e s e poems w h i c h he e n t i t l e d "Sparks",^ 
he was i n s p i r e d by t h e s p a r k s o f a f i r e w h i c h he l i t o u t s i d e t h e 
h u t , and w h i c h he s a t by and watched 
"My camp f i r e c r a c k l e s ; and t h e s p a r k , 
I m p r i s o n e d l o n g m l i m b and b a r k , 
Leaps f o r an i n s t a n t i n t o s i g h t 
And i s embosomed by t h e n i g h t 
And I , a p r i s o n e r o f t i m e , 
A s p a r k embedded i n t h e s l i m e 
Of f l e s h and b l o o d , as i n a t r a n c e 
_ B e h o l d t h e i r w e i r d and m y s t i c - d a n c e . 
0 g l o w i n g h e a r t s o f f o r e s t s deep, 
Do you b u t pass f r o m s l e e p t o s l e e p ? 
Do you remember as you glow 
Where you s l e p t b u t a w h i l e a g o 9 
( 1 ) P u b l i s h e d i n S p r i n g f i e l d R e p u b l i c a n , 2 8 t h O c t o b e r , 1928. 
-65-
And i n y o u r b r i e f awakenings 
Ar e t h e r e no p a t t e r n s o f t h e t h i n g s 
The hands o f Mother L i f e had spr e a d 
So l o v i n g l y about y o u r bed -
Of darkness-bound and a g e - g n a r l e d r o o t s 
N u r s i n g t h e i r young and t e n d e r s h o o t s 9 
Of u p f l u n g boughs and b u d d i n g l e a v e s 
Swaddled i n m o o n l i g h t ' s s i l v e r sheaves? 
Of g o l d e n t h r e a d s t o o s u b t l y spun 
From magic s p i n d l e s by t h e s u n 9 
Of l o v e l o r n winds and l o v e - d r u n k breeze 
Aswoon a t n o o n t i d e 'mong t h e t r e e s 9 
Of t e a r f u l s k i e s and l a u g h i n g streams 
And b i r d s t h a t f i l l e d w i t h song y o u r dreams 9 
0 t i n y s t a r s o f — f i r m a m e n t s 
Unknown t o song, a r e t h e s e laments 
You ch a n t as you ascend t h e s c a l e s 
Of f i r e t o o t h e r h i l l s and d a l e s 
Am I a monster i n y o u r eyes 
Who s h a t t e r e d love-cemented t i e s , 
Or a r e you s i n g i n g p r a i s e t o me 
For h a v i n g h e l p e d t o s e t you f r e e 9 
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My camp f i r e sways and gasps and d i p s , 
And ashes s l o w l y s e a l i t s l i p s ; 
And what i t i s h i d b e h i n d t h e s e a l 
The j e a l o u s n i g h t w o u l d n o t r e v e a l . " 
The i s o l a t i o n and t h e summer drew t o an end, and M i k h a i l 
Naimy had t o go back t o t h a t " f r i g h t f u l w h i r l p o o l " t o f a c e a g a i n 
t h e p r o b l e m o f e a r n i n g h i s l i v i n g T h ere, he was o f f e r e d a 
j o b as a salesman o f e m b r o i d e r i e s i n a s t o r e owned by a S y r i a n 
e m i g r a n t . Here he made f r i e n d s w i t h two S y r i a n s I s k a n d a r Y a z i j 
and E m i l l e Domat,who have been, up t o t h e p r e s e n t day, two o f 
h i s c l o s e s t f r i e n d s . For a man o f M i k h a i l Naimy's c h a r a c t e r 
and n a t u r e , making f r i e n d s i s n o t an easy m a t t e r 
"A f r i e n d i s a p e r s o n who u n d e r s t a n d s you w i t h o u t you u t t e r i n g a 
word, and whom you u n d e r s t a n d when he makes no more t h a n a 
g e s t u r e . Your s o u l and h i s a r e — l i k e two f l o w e r s , o r two f r u i t s 
on t h e same bough."^"^ He d e s c r i b e s h i s f r i e n d s h i p w i t h t h e s e 
two men as "two r o s e s i n my l i f e and t h e i r s . I have p i t y f o r 
t h o s e whose l i v e s a r e b a r r e n o f such r o s e s , f o r t h e i r p a t h s a r e 
( 1 ) Sab Cun, I I , p. 258. 
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o n e r o u s , d r y and h a r d , even i f t h e y have them paved w i t h g o l d 
and j e w e l s . 
Through t h i s f r i e n d s h i p and t h r o u g h h i s correspondence w i t h 
h i s younger b r o t h e r Nasib who was s t u d y i n g a g r i c u l t u r e i n t h e 
u n i v e r s i t y o f M o n t p e l l i e r i n F rance, we come t o know more about 
M i k h a i l Naimy's views on l i f e . I n a l e t t e r w h i c h he s e n t t o Nasib 
i n 1929, he mentioned something about h i s f e e l i n g towards 
r e t u r n i n g t o t h e Lebanon, i n w h i c h he s a i d "As f o r t h e o t h e r 
r e a s o n f o r d e l a y i n g my r e t u r n ( t o t h e Lebanon), i t i s t h a t I 
hope t o s t a y t h e r e p e r m a n e n t l y i f I d e c i d e d t o do so, and t o 
s t a r t t h e r e a k i n d o f l i f e c l o s e r t o my h e a r t and mind t h a n 
t h e one I am l e a d i n g now. But t h i s s t e p r e q u i r e s a k i n d o f 
r e n u n c i a t i o n w h i c h I am un a b l e now t o u n d e r t a k e The r e n u n c i a t i o n 
I have i n mind ( and I imagine t h a t you u n d e r s t a n d what I mean by 
t h a t ) c o u l d never be a c h i e v e d e x c e p t when an i n n e r war i n me i s 
waged, w h i c h r e s u l t s m t h e i n t e l l e c t w i n n i n g t h e day a g a i n s t d e s i r e , 
t h e s o u l c o n q u e r i n g t h e body, and t h e i n n e r b e i n g t r i u m p h a n t a g a i n s t 
t h e o u t e r b e i n g . B e f o r e I am s u r e o f m y s e l f , and b e f o r e I 
am s u r e t h a t such a r e n u n c i a t i o n does n o t h u r t my p a r e n t s , o r cause 
( 1 ) Sab cun, I I , p. 260 
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harm t o a r e l a t i v e o r a n o n - r e l a t i v e , I w i l l never t a k e t h e s t e p . " ^ 
M i k h a i l Naimy e x p l a i n e d l a t e r i n h i s a u t o b i o g r a p h y t h a t t h e 
r e n u n c i a t i o n he had i n mind was m o d e l l e d on t h e r e n u n c i a t i o n o f 
Buddha and C h r i s t t o t h e w o r l d and i t s g l o r i e s and t h e " l i m i t e d 
s e l f " The i d e a o f s e v e r i n g h i s r e l a t i o n s w i t h t h e o u t s i d e w o r l d 
t o l i v e i n h i s own w o r l d , seems t o have been i n t h e back o f M i k h a i l 
Naimy's mind s i n c e he f i r s t went t o R u s s i a . On t h e o t h e r hand, 
he never seemed t o aim a t l i v i n g e n t i r e l y on h i s own, i g n o r i n g 
t h e w o r l d around him, i t l o o k s as i f he has always aimed a t l i v i n g 
w i t h o t h e r s w i t h o u t l e t t i n g h i m s e l f and h i s i d e a l s be submerged by 
, t h e 
what he c a l l s / s u p e r f l c i a l i t i e s o f l i f e t h a t seem t o preoccupy 
them. He wants h i s a t t i t u d e towards l i f e t o be based on h i s own 
i n n e r f e e l i n g s and h i s own p h i l o s o p h y . What he seems t o be 
s t r i v i n g t o a c h i e v e , i s freedom from b e i n g s u b s e r v i e n t t o t h e 
c o n v e n t i o n a l c o ncepts o f o t h e r s towards l i f e , w h i c h , on t h e whole, 
seem t o him t o be wrong. Moreover, t h e u l t i m a t e g o a l o f t h i s 
a s p i r a t i o n , i f a c h i e v e d , i s n o t freedom from t h e p r e s s u r e o f t h e 
o u t s i d e w o r l d f o r i t s own sake, b u t a k i n d o f freedom w h i c h would 
e n a b l e him t o r e v e a l t o t h o s e who l i v e o u t s i d e t h e r e a l m o f 
h i s w o r l d , t h e t r u e n a t u r e as he saw i t o f Man, what shape h i s 
( 1 ) Sab cun, I I , p. 274. 
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r e l a t x o n s h x p w x t h t h e whole w o r l d s h o u l d t a k e , and on what 
f o u n d a t x o n s hxs l x f e s h o u l d be based. I n s h o r t , t h e axm i s t o 
provxde p e o p l e w x t h a " p h i l o s o p h y " . M i k h a i l Naimy does n o t ad m i t 
as much i n so many words, nor does he seem t o be prone t o p r e a c h 
h i s i d e a l s t o p e o p l e . He, i n f a c t , i s t h e f i r s t t o ad m i t t h e 
weakness o f human n a t u r e . What he r e f u s e s t o a c c e p t i s t h a t t h i s 
weakness i s i n h e r e n t i n Man's c h a r a c t e r . 
Between 1929 and 1932, M i k h a i l Naimy was i n v o l v e d a g a i n i n a 
l o v e a f f a i r w i t h a g i r l whom he c a l l e d N i u n i a i n h i s a u t o b i o g r a p h y . 
T h i s r e l a t i o n s h i p came t o an end, as he f o u n d t h a t none o f t h e 
problems t h a t o c c u p i e d h i s t h o u g h t s , i n t e r e s t e d t h e g i r l . 
" N o t h i n g i n l i f e i n t e r e s t e d her o t h e r t h a n s a t i s f y i n g h e r s e x u a l 
d e s i r e s and h e r a r t i s t i c t e n d e n c i e s . M a t t e r s t h a t p r e o c c u p i e d 
my t h o u g h t s i n c e s s a n t l y - l i f e and d e a t h , where we come f r o m and 
where we end, good and e v i l , t h e aim o f my e x i s t e n c e i n a w o r l d 
such as I l i v e i n - a l l t h e s e q u e s t i o n s and t h e i r l i k e were f a r 
f r o m her mind. I n v a i n I t r i e d t o arouse her i n t e r e s t i n such 
m a t t e r s . " ^ 1 ^ Here a g a i n i t l o o k s as i f he t h o u g h t t h a t t h e 
r e l a t i o n s h i p w i t h N i u n i a was wrong, t h a t t h e g i r l w o u l d soon 
become a s t r a n g e r t o him, a t w h i c h t i m e he w o u l d r e t i r e t o h i s 
( 1 ) Sab un, I I , pp. 289-290. 
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own s h e l l - t o hxs l o n e l i n e s s w h i c h accompanied him and w o u l d 
always accompany him " i n t h e same way t h a t i t accompanied a l l 
t h o s e who were n o t s a t i s f i e d w i t h t h e foam o f l i f e and i t s 
s u p e r f i c i a l i t i e s , and t h o s e who wanted t o fathom t h e depths o f 
t h e g r e a t powers t h a t l a y h i d d e n i n them. Those who, when t h e y 
came t o know t h e s e powers, used them f o r t h e i r own good and f o r 
t h e good o f o t h e r s ; and t h r o u g h t h e i r knowledge came t o know t h e 
U n i v e r s e and t h e powers;, t h a t g u i d e d i t , f o r t h e s e were t h e same 
powers t h a t l a y dormant m them."^ 1^ Here, M i k h a i l Naimy r e t u r n s 
a g a i n t o p o e t r y t o express t h e s e t h o u g h t s . He w r o t e s e v e r a l 
poems on t h e s u b j e c t i n E n g l i s h . One o f t h e s e was e n t i t l e d , 
"My S o l i t u d e " : 
My S o l i t u d e , s h e ' l l never roam 
Your s u n l e s s , moonless s k i e s . 
S h e ' l l never t r e a d y o u r t r a c k l e s s w a s t e s , 
Nor s a i l y o u r s h o r e l e s s seas. 
S h e ' l l never plumb y o u r yawning chasms, 
Nor s c a l e y o u r rugged peaks. 
Her winged f e e t w i l l never dance 
Upon y o u r s l i p p ' r y moss. 
( 1 ) Sab*un, I I , p. 290. 
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Her honeyed l i p s w i l l never t o u c h 
Your cup o f v i r g i n g a l l . 
Her m o t h e r - h e a r t w i l l n ever hear 
The c r i e s o f y o u r waif dreams 
And never w i l l her l o v e - s t r u n g s o u l 
V i b r a t e w i t h y o u r mute songs. 
A l o n e we were, my S o l i t u d e , 
A l o n e w e ' l l ever be. 
And y e t , how v a s t , my S o l i t u d e , 
We have become, how free'. 
I n h e r , w i t h h e r , t h r o u g h h e r we s t r e t c h 
Unto i n f i n i t y . 
1932, and t h e r e t u r n o f M i k h a i l Naimy t o t h e Lebanon. The 
hope o f a l l t h e s e y e a r s i n f o r e i g n l a n d s , a t l a s t comes t r u e . But 
even t h i s was a m a t t e r w h i c h was p r e d e s t i n e d . S h o r t l y b e f o r e 
l e a v i n g t h e S t a t e s , he asked a g i r l , j o k i n g l y , t o open t h e B i b l e 
and t o p o i n t o u t any l i n e i n t h e page she opened. The l i n e r e a d 
"Go back home, he s a i d , and make known a l l God's d e a l i n g s w i t h t h e e . 
( 1 ) S t . Luke, Chapter 8, v. 39. 
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The t h o u g h t s w h i c h c r o s s e d M i k h a i l Naimy's mind b e f o r e h i s 
r e t u r n t o t h e Lebanon a r e r e v e a l i n g 
" I s i t n o t t h a t I am t i r e d o f t h i s c i v i l i s a t i o n w h i c h i s submerged 
by t h e d u s t i t s t i r s i n r u n n i n g a f t e r t h i n g s t h a t seem t o me t o be 
no more t h a n a m i r a g e 9 What I am l o o k i n g f o r I w i l l n ever f i n d 
h e r e i n t h i s d u s t o r i n t h a t m i r a g e . I w i l l f i n d i t i n i s o l a t i o n 
w i t h m y s e l f i n t h e bosom o f S a n n i n . I t i s t h e r e t h a t I can s t a n d 
naked b e f o r e Heaven, t h e r o c k s , t h e b r e e z e , t h e t r e e s , t h e b i r d s , 
and b e f o r e my c o n s c i e n c e . T h e r e , I w i l l r i d m y s e l f o f a l l t h e 
c o n t a m i n a t i o n and d i r t . Only t h e n I can open my h e a r t t o t h e 
l i g h t w h i c h w i l l n ever f a i l me. There, I w i l l g a t h e r t h e 
f r a g m e n t s o f m y s e l f , and t h u s w o u l d be a b l e t o know m y s e l f . My 
estrangement f r o m m y s e l f has l a s t e d f o r t o o l o n g , and he who i s a 
s t r a n g e r t o h i m s e l f i s a s t r a n g e r t o e v e r y t h i n g 
What r e l a t i o n do I have w i t h t h e m i l l i o n s J i e r e , whose backs 
a r e whipped by t h e D o l l a r 9 They b l e e d , b u t t h e y l i c k t h e i r wounds, 
o n l y t o c o n t i n u e t h e i r r a c e , a c h i e v i n g n o t h i n g e x c e p t d e a t h . 
What c o n c e r n o f mine i s t h e p l e a s u r e t h a t t h e D o l l a r c r e a t e s f o r 
them, t o make them f o r g e t t h e m i s e r y o f t h e i r l i f e 9 " ^ ^ 
( 1 ) Sab*un, I I , p. 306. 
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I t i s s i g n i f i c a n t t h a t a f t e r s p e n d i n g t w e n t y y e a r s i n t h e 
U n i t e d S t a t e s , M i k h a i l Naimy was c o n f i r m e d m h i s b e l i e f t h a t he 
was u n a b l e t o a s s o c i a t e h i m s e l f w i t h t h e " c i v i l i s a t i o n " and "way 
o f l i f e " o f t h a t c o u n t r y , a c i v i l i s a t i o n w h i c h he denounced as 
c o r r u p t i n g t o t h e human s o u l . T h i s was a t a t i m e when m i l l i o n s 
o f e m i g r a n t s f r o m a l l o v e r t h e w o r l d , i n c l u d i n g t h e Lebanon, 
s t r o v e h a r d t o a s s o c i a t e themselves w i t h t h e i r a dopted c o u n t r y 
and i t s way o f l i f e . He a l s o f e l t t h a t t h e r o l e o f A l - R a b i t a h i n 
t h e S t a t e s had come t o an end, and t h a t i t s r e v o l u t i o n a r y i d e a s 
were t o be c a r r i e d on m t h e Arab w o r l d i t s e l f A l - R a b i t a h by 
t h a t t i m e had s u p p o r t e r s a l l over t h a t p a r t o f t h e w o r l d , and he 
wo u l d be a b l e t o resume t h e s t r u g g l e m t h e f i e l d o f A r a b i c 
l i t e r a t u r e i n i t s n a t u r a l m i l i e u . 
No one g i v e s a b e t t e r d e s c r i p t i o n o f t h e impact of New York 
on M i k h a i l Naimy t h a n Nadeem Naimy i n h i s work, M i k h a i l Naimy, an 
I n t r o d u c t i o n , when he says 
" D i s c o n t e n t e d w i t h t h e w o r l d w i t h o u t , Naimy was d r i v e n under t h e impact 
o f New York t o seek s h e l t e r i n t h e w o r l d w i t h i n . As he went deeper 
and deeper i n t o t h e recesses o f h i s s o u l a l l t h o s e t y p e s o f t e a c h i n g s 
i n t h e w o r l d w h i c h emphasised t h e human s e l f as t h e a l p h a and omega 
o f l i f e and as c o n t a i n i n g t h e key t o Man's e m a n c i p a t i o n s f r o m t h e 
te m p o r a r y , t h e t r a n s i e n t and t h e c o r r u p t t o t h e e t e r n a l , t h e permanent 
and t h e a b s o l u t e , s t r u c k him w i t h i n c r e a s i n g v i v i d n e s s . C h r i s t , T o l s t o y , 
P l a t o n i s m and t h e E a s t e r n theosophiaeL w i t h w h i c h Naimy's y o u t h had 
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been s a t u r a t e d , re-emerged xn hxs mxnd and h e a r t w x t h s t r o n g e r f o r c e , 
and he f e l t h x m s e l f more t h a n e v e r b e f o r e r u t h l e s s l y d i v x d e d between 
two w o r l d s - t h e w o r l d symbolxsed by New York, whxch he despxsed b u t 
i n whxch he was f o r c e d t o l i v e , and t h e i d e a l w o r l d he c o n c e i v e d i n 
t h o u g h t and i m a g i n a t i o n b u t was u n a b l e t o r e a l i s e . Between t h e two 
he f e l t h i m s e l f a v a g r a n t s o u l , a s t r a n g e wanderer a t home w i t h n e i t h e r 
t h e w o r l d he c o n c e i v e d n o r t h e one he i n h a b i t e d . When e a r l i e r i n 
h i s f o r m a t i v e y e a r s he was c o n f r o n t e d e i t h e r i n N a z a r e t h o r i n P o l t a v a 
w i t h a s i m i l a r s t a t e o f s p i r i t u a l t o r m e n t , he used t o w i t h d r a w 
f r o m t h e o u t s i d e w o r l d and r e s o r t t o p e r i o d s o f u t t e r s i l e n c e , 
c o n f i x J i n g o n l y t o hxs pen and d x a r y . I n hxs p r e s e n t s x t u a t x o n , 
commxtted t o hxs everyday work and t o p u b l x c l x f e , though a c t u a l 
s x l e n c e was no more p o s s x b l e , t h e pen and t h e d x a r y were s t x l l a v a x l a b l e . 
Why n o t t h e n , Naxmy must have t h o u g h t , a t t e m p t t o w r x t e t h e d x a r y 
o f an xmagxnary man who can be supposed t o be f a c x n g t h e same 
s p x r x t u a l c r i s i s , and, c o n s e q u e n t l y , t o have c o m m i t t e d h i m s e l f t o 
s i l e n c e . The o n l y d i f f e r e n c e t h i s t i m e would be t h a t t h e d i a r y 
so w r i t t e n , u n l i k e t h e one w r x t t e n xn P o l t a v a , s h o u l d be xntended 
f o r p u b l x c a t x o n 
( 1 ) See{Mxkhaxl Naxmy - an I n t r o d u c t x o n by Nadeem Naxmy, pp. 162-163. 
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Back t o B i s k m t a . 
B i s k i n t a , a l - S h a k h r u b and Sannm - t h e r e M x k h a i l Naimy f o u n d 
h i m s e l f a f t e r t w e n t y y e a r s o f w a n d e r i n g , f i l l e d w i t h a f e e l i n g o f 
enchantment Here, he seems t o have f e l t , was t h e p a r t o f t h e 
w o r l d t o w h i c h he b e l o n g e d . A w o r l d where men and women l i v e d i n 
peace, t i l l i n g t h e l a n d w i t h t h e i r own hands, w i t h t h e i r s o u l s 
s a f e f r o m t h e c r u s h i n g paws o f t h e machine. "Do excuse my r o u g h 
hands" a woman s a i d t o him, s h a k i n g hands w i t h him on h i s r e t u r n . 
" I am t h e one t o a p o l o g i s e - my hands a r e f a r t o o smooth'." he 
answers. "What a w o r l d t h i s i s , i n w h i c h t h e g i v i n g hand a p o l o g i s e s 
t o t h e one t h a t r e c e i v e s . I say t o you t h a t t h e hand made r o u g h by 
t o i l , i s a hand t h a t shakes t h a t o f t h e L o r d and works w i t h i t i n 
,.(D 
g i v i n g b i r t h t o t h e good o f t h e e a r t h . 
Away f r o m t h e l i f e i n t h e " f r i g h t f u l w h i r l p o o l " , and s u r r o u n d e d 
by t h e peace and calm o f B i s k i n t a , t h e c i v i l i s a t i o n o f t h e West, seen 
i n p e r s p e c t i v e , seemed t o him a " c i v i l i s a t i o n ^>f machines a n d ^ c r i s e s " . ^ 
The D e p r e s s i o n i n t h e S t a t e s was n o t t h e s i n g u l a r p l i g h t o f t h a t 
c o u n t r y , b u t " t h e p l i g h t o f a c i v i l i s a t i o n whose head i s i n i t s p o c k e t , 
and whose h e a r t i s i n i t s f a c t o r y . I f you p r e s s h a r d t h e p o c k e t , 
t h e n i t w i l l choke. I f you c l o s e t h e g a t e s o f i t s f a c t o r i e s , you 
(3) 
w i l l be c l o s i n g t h e gates o f i t s h e a r t . " That Western 
( 1 ) Sab gun, I I I , p. 43 (From a speech g i v e n on h i s r e t u r n t o t h e v i l l a g e r s 
( 2 ) T h i s i s t h e t i t l e o f an a r t i c l e by Naimy i n Zad a l - M a C a d , pp. 36-43. 
( 3 ) , Zad a l - M a c a d , p. 39. 
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c i v i l i s a t i o n has e n a b l e d men t o co v e r thousands o f m i l e s i n 
a m a t t e r o f hours i s o f no i m p o r t a n c e i n h i s v i e w , as l o n g 
as t h e " d i s t a n c e " between Man and what he knows about h i s i n n e r 
s e l f i s s t i l l t h e s a m e / 1 ^ 
A f t e r M i k h a i l Nanny's r e t u r n t o t h e Lebanon, one o f t h e main 
themes o f h i s t a l k s , w r i t i n g s and g e n e r a l o u t l o o k r e v o l v e d r o u n d 
t h e b a n k r u p t c y o f modern Western c i v i l i s a t i o n , i t s i n h e r e n t l y i n h -
umane n a t u r e and har s h n e s s . I n s t e a d o f t h e l i t t l e rooms w h i c h he 
l i v e d i n i n New York, o v e r l o o k i n g t h e backyards o f huge b u i l d i n g s 
o c c u p i e d by commercial a g e n c i e s , he b u i l t h i m s e l f a l i t t l e t e n t 
made o f t r e e branches i n a l - S h a k h r u b , where he came t o spend h i s 
summers i n i s o l a t i o n . T h e r e , he h a r d l y r e a d t h e d a i l y newspapers 
* * l e s t t h e y s h o u l d i n t e r r u p t t h e s e r e n i t y o f my i s o l a t i o n o r s p o i l 
( 2 ) 
my m e d i t a t i o n s " . He came t o be known i n t h e Arab W o r l d 
(3) 
as "The H e r m i t o f a l - S h a k h r u b " . I n h i s l i t t l e h e r m i t a g e , 
( 1 ) Zad a l - M a C a d , p. 39. 
( 2 ) Sab gun, I I I , p. 48. 
( 3 ) M i k h a i l Nairny was f i r s t c a l l e d "The H e r m i t o f a l - S h a k h r u b " 
' « . " -J i ' * i . • " - <• -~T"^-*—^ « — L by T a w f i q Awad, a f r i e n d o f h i s who 
s t a y e d w i t h him f o r a s h o r t t i m e i n a l - S h a k h r u b . CAwad, a 
p r o m i n e n t s h o r t s t o r y w r i t e r , w r o t e a s e r i e s o f a r t i c l e s 
about M i k h a i l Naimy f o l l o w i n g h i s v i s i t . I t i s s i n c e t h e 
p u b l i c a t i o n o f t h e s e a r t i c l e s t h a t Naimy came t o be known as 
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M i k h a i l Naimy devotes h i s t i m e t o r e a d i n g and w r i t i n g and 
o c c a s i o n a l l y l o o k s a f t e r c a t t l e o r works on t h e l a n d . The 
v i l l a g e r s w o u l d see him c a r r y i n g h i s s i c k l e o r l e a d i n g t h e cows 
t o t h e S p r i n g . The l i f e he l e a d s seems t o stem f r o m a g enuine 
l o v e f o r t h e l a n d , f o r n a t u r e , and f o r t h o s e who a r e c l o s e s t t o i t 
He wants t o be c l o s e t o t h o s e who spend t h e i r l i v e s i n t h e company 
o f t h e e a r t h and c a t t l e , t o be one o f them, a p a r t n e r who i s no 
b e t t e r t h a n t h e y a r e . L y i n g on h i s bed i n t h a t t e n t , he w o u l d 
o f t e n go back i n h i s mind t o t h e gloomy l i t t l e rooms i n w h i c h he 
had l i v e d i n New Y o r k , comparing them w i t h h i s t e n t -
" I f e l t o f t e n overwhelmed by t h e f e e l i n g t h a t He who p r o v i d e d me 
w i t h a l l t h e s e b l e s s i n g s , has been t o o generous f o me. For p u r i t y 
and t h e l i g h t o f t h e sun f i l l e d my days, and my n i g h t s were seas 
o f calm and peace. T i d e s o f f e e l i n g s , d e v o i d o f d e s i r e s , 
s u s p i c i o n , r a n c o u r , h a t r e d o r covetousness f o r t h e w e a l t h o f o t h e r s , 
shrouded my whole b e i n g . A l l t h i s f o r n o t h i n g , and f o r t h e l o v e 
o f God t h e Generous, and f o r a p e r i o d o f s i x months w i t h o u t 
f e a r o f r a m , heat o r cold."^' 1"^ 
M i k h a i l Naimy's p h i l o s o p h y o f acceptance o f t h e " w i l l o f 
l i f e " , w h i c h verges on f a t a l i s m o r q u i e t i s m , had t o s t a n d a t e s t . 
H i s b r o t h e r N a s i b , t o whom he was a t t a c h e d , d i e d a f t e r a l o n g 
i l l n e s s . Running t o Sannm t o b r i n g h i s d y i n g b r o t h e r a h a n d f u l 
( 1 ) Sab Cun, I I I , p. 52. 
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o f snow w h i c h he had asked f o r , M i k h a i l Naimy p r a y e d f o r h i s 
b r o t h e r ' s l i f e , t h o ugh he knew he was d y i n g , " b u t i f he does n o t 
d i e t o d a y , he w i l l a f t e r a few days o r y e a r s So w i l l I . So 
w i l l every c r e a t u r e on t h e f a c e o f t h i s e a r t h . Or do I want, f o r 
t h e sake o f my b r o t h e r and m y s e l f , t o b a n i s h d e a t h f r o m t h e e a r t h ? 
No, f o r l i f e i s t h e f o o d o f d e a t h , and d e a t h i s t h e p r o v i s i o n o f 
l i f e . They b o t h complement each o t h e r , and as such t h e r e i s no 
p o i n t i n t a l k i n g o f " l i f e " and " d e a t h " What we s h o u l d t h i n k o f 
i s t h e power beyond and f u r t h e r t h a n b o t h , t h e power t h a t no mind 
o r i m a g i n a t i o n c o u l d g r a s p now, t h e power w h i c h no pen o r tongue 
c o u l d d e s c r i b e . " ^ 1 ^ 
A l t h o u g h t h i s a t t i t u d e towards t h e t r a g i c d e a t h o f h i s 
b r o t h e r was congruous w i t h M i k h a i l Naimy's p h i l o s o p h y , one can n o t 
f a i l t o see t h a t i t enhanced h i s d i s p o s i t i o n t o l i v e i n h i s own 
w o r l d ; f o r i t was a f t e r t h e d e a t h o f Nasib t h a t M i k h a i l Nairny t o o k 
a huge h o l l o w r o c k i n a l - S h a k h r u b ( w h i c h he c a l l e d "The A r k " as he 
i m a g i n e d i t t o resemble Noah's A r k ) f o r h i s h e r m i t a g e . I n t h a t 
h o l l o w r o c k he would spend most o f h i s day m e d i t a t i n g , w r i t i n g o r 
t a l k i n g t o p e o p l e who came t o see him f r o m a l l p a r t s o f t h e Arab 
W o r l d . He now seems t o be c o n f i r m e d i n h i s r e n u n c i a t i o n o f t h e 
g l o r i e s and d e s i r e s o f t h i s w o r l d . "Some t i m e ago" he w r i t e s , " I 
b u r i e d f i v e o f my f i f t y - f i v e d e s i r e s t h e d e s i r e f o r power, t h e 
( 1 ) Sab*un, I I I , pp. 87-88. 
-79-
d e s i r e f o r w e a l t h , t h e d e s i r e f o r women, t h e d e s i r e f o r fame, and 
t h e d e s i r e t o be i m m o r t a l . But y e s t e r d a y , I t h o u g h t o f v i s i t i n g 
t h e graves o f my b u r i e d d e s i r e s . Over t h e f i r s t g r a v e , I f o u n d 
a crown on t h e t o p o f w h i c h t h e r e was a worn o u t shoe. Over t h e 
second, I f o u n d a heap o f g o l d w h i c h a n t s t o o k f o r a d w e l l i n g 
p l a c e . Over t h e t h i r d , I f o u n d a w h i t e l i l y t o w h i c h b u t t e r f l i e s 
swarmed t o s m e l l and c a r e s s . Over t h e f o u r t h , I f o u n d t h e 
s k e l e t o n o f an o l d woman mangled by worms, crows and snakes As 
t o t h e f i f t h g r a v e , I f o u n d i t open w i t h n o t h i n g b u r i e d m i t " . 
T h i s y e a r n i n g f o r i m m o r t a l i t y seems now t o be t h e o n l y d e s i r e 
w h i c h he i s u n a b l e t o overcome. I n t h i s he i s n o t t h i n k i n g o f 
h i m s e l f as an i n d i v i d u a l , b u t as t h e symbol o f Man i n h i e w i s h 
t o overcome d e a t h . I t i s n o t t h e d e s i r e o f Man t o be i m m o r t a l 
by h i s work, b u t t h e d e s i r e f o r t h e i m m o r t a l i t y o f h i s s o u l . I t 
i s n o t o n l y t h a t he h i m s e l f " b u r i e d t h e d e s i r e f o r power", b u t he 
f e e l s r e p u l s e d by o t h e r p eople's c r a v i n g f o r i t . How f a r t h e y a r e , 
he t h i n k s t o h i m s e l f , f r o m t h e s u b l i m e t e a c h i n g o f C h r i s t when he 
sa y s - "he o f you who wants t o be a m a s t e r , l e t him be a s e r v a n t 
( 2 ) 
t o a l l . " A w e l l - k n o w n p o l i t i c i a n asks him t o acce p t n o m i n a t i o n 
f o r p a r l i a m e n t i n h i s g r o u p , a s s u r i n g him t h a t t h i s w o u l d be 
f o l l o w e d by a s e a t i n t h e c a b i n e t . The w e l l - k n o w n p o l i t i c i a n 
( 1 ) K a r m r a l a Darb, p. 76. 
( 2 ) S t . Matthew, Ch. 23, V. I I . 
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h m t s t h a t a F o r e i g n Power i s b e h i n d t h a t s u g g e s t i o n . M i k h a i l 
Naimy's answer i s a d e f i n i t e r e f u s a l " f o r i f I won t h e membership 
o f p a r l i a m e n t and t h e m i n i s t r y , I w o u l d l o s e m y s e l f and a l l t h a t 
I have b u i l t m y e a r s . What I have b u i l t f o r m y s e l f i s t o o dear 
f o r me t o s a c r i f i c e f o r t h e sake o f a s e a t i n p a r l i a m e n t o r i n t h e 
c a b i n e t . When o f f e r e d a l a r g e sum o f money t o t a k e p a r t i n 
a propaganda campaign f o r a " c e r t a i n c o u n t r y " a t a t i m e when he 
was i n need, M i k h a i l Naimy r e j e c t e d t h e o f f e r w i t h contempt. For 
t h e s t u d e n t o f M i k h a i l Naimy, t h e r e i s no re a s o n t o doubt t h a t h i s 
i n t e g r i t y i s exemplary. He i s n o t o n l y a famous w r i t e r i n t h e 
Arab w o r l d , b u t a man who e n j o y s t h e g r e a t e s t r e s p e c t and 
a d m i r a t i o n . What one f i n d s d i f f i c u l t t o u n d e r s t a n d i s h i s a t t i t u d e 
t o women He a d m i t s t h a t t h e s e x u a l d e s i r e i s one o f t h e most 
d i f f i c u l t d e s i r e s t o r e p r e s s , b u t "even t h i s d e s i r e s u r r e n d e r e d t o 
me a f t e r I was a b l e t o t u r n my mind and h e a r t away f r o m i t t o what 
was much more s u b l i m e . I no l o n g e r l o o k upon women t h e way t h e 
male l o o k s upon t h e female Mine i s t h e o u t l o o k o f a man who 
b e l i e v e s t h a t h i s n a t u r e and t h a t o f t h e woman a r e complementary, 
n o t t h r o u g h t h e c l o s e u n i o n o f t h e i r b o d i e s , b u t t h r o u g h t h e u n i o n 
o f t h e i r s o u l s , and t h a t t h e p h y s i c a l u n i o n hampers t h e u n i o n o f 
( l ) i . Sab Cun, I I I , p. 97. 
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t h e i r s o u l s T h i s i s t h e reason why I d i s c a r d e d t h e i d e a o f 
• < ( 1 ) 
m a r r i a g e a l t o g e t h e r . 
I n t h e "Ark" M i k h a i l Naimy w r o t e a l a r g e p o r t i o n o f h i s works 
and a r t i c l e s a f t e r h i s r e t u r n t o t h e Lebanon. The f i r s t work he 
w r o t e i n h i s h e r m i t a g e was t h e b i o g r a p h y o f G i b r a n K h a l i l G i b r a n 
w h i c h a r o u s e d a g r e a t d e a l o f c o n t r o v e r s y i n t h e Arab World ,owing 
t o t h e n o v e l method i n w h i c h he chose t o w r i t e h i s book. A n o t h e r 
book w h i c h he w r o t e i n h i s i s o l a t i o n was The Book o f M i r d a d , w h i c h 
he c o n s i d e r s t o r e p r e s e n t t h e c l i m a x i n h i s t h o u g h t . The book was 
w r i t t e n o r i g i n a l l y i n E n g l i s h and l a t e r he t r a n s l a t e d i t i n t o 
A r a b i c . L a t e r he t r a n s l a t e d G i b r a n ' s b i o g r a p h y i n t o E n g l i s h as 
w e l l as Mudhakkarat a l - A r q a s h , w h i c h he c a l l e d Memoirs o f a 
Vagrant Soul and L i q a ' w h i c h he c a l l e d T i l l We Meet. Through h i s 
w r i t i n g s i n E n g l i s h , M i k h a i l Naimy came t o be known o u t s i d e t h e 
Arab w o r l d . 
A t t h e age o f s e v e n t y - s e v e n M i k h a i l Naimy s t i l l l e a d s a 
s i m p l e l i f e i n B i s k i n t a up on t h e m o u n t a i n i n t h e Lebanon. The 
change i n t h e w o r l d around him, f r o m t h e f l i c k e r i n g gas lamp i n 
t h e o l d house i n w h i c h he was b o r n , t o t h e w o r l d o f r o c k e t s and 
t h e d a z z l i n g i n v e n t i o n s o f Man, seem o n l y t o c o n f i r m h i s b e l i e f 
t h a t what m a t t e r s i s Man and h i s s o u l , and n o t what he i s s u r r o u n d e d 
w i t h , o r what h i s hands make. 
(!) Sabfun, I I I , p. 99. 
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Chapter I I 
The I n f l u e n c e s on h i s Thought. 
"What, have t h e y n o t j o u r n e y e d i n 
t h e l a n d 
So t h a t t h e y have h e a r t s t o u n d e r -
s t a n d w i t h o r ears t o hear w i t h . " 
The Holy Qu'ran, X X I I ( a l - H a j j ) , 46. 
The key n o t e i n M i k h a i l Naimy's p e r s o n a l i t y and t h o u g h t i s 
h i s deep r e l i g i o u s sense. A l t h o u g h b o r n as an Orthodox C h r i s t i a n 
h i s C h r i s t i a n i t y has never been o r t h o d o x i n t h e e a r l y s t a g e s o f 
h i s l i f e and b e f o r e g o i n g t o R u s s i a , he a c c e p t e d w i t h o u t q u e s t i o n 
t h e t e a c h i n g s o f t h e Church. But a f t e r r e t u r n i n g f r o m R u s s i a , he 
s t a r t e d t o ask q u e s t i o n s "How i s i t t h a t C h r i s t s h o u l d be t h e 
" o n l y " Son o f God, and t h a t I s h o u l d n o t be so, when C h r i s t c a l l s 
( 2 ) 
me h i s b r o t h e r , and teaches me t o c a l l H i s F a t h e r my F a t h e r 7 " 
T h i s , and many o t h e r s i m i l a r q u e s t i o n s , p r e o c c u p i e d M i k h a i l 
Naimy's i n q u i s i t i v e mind, and he seems u l t i m a t e l y t o r e j e c t t h e 
e s t a b l i s h e d t e a c h i n g s o f the Church, w h i l e c l i n g i n g t o t h e example 
o f C h r i s t and h i s s u b l i m e t e a c h i n g s . However, h i s q u e s t i o n i n g o f 
( 1 ) The A r a b i c t e x t o f t h i s Quranic v e r s e r e a d s : 
( 2 ) Sab un, I , p. 274 
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t h e t e a c h i n g s o f t h e Church does n o t l e a d him t o r e j e c t t h e 
d i v i n i t y o f C h r i s t . I n h i s memoirs w h i l e i n R u s s i a , he w r i t e s , 
" I have r e a d " V i e de Jesus" by Renan. I t seems t o me t h a t t h e 
w r i t e r who t r i e d t o d e p r i v e C h r i s t o f t h e q u a l i t y o f d i v i n i t y , 
ended by making him D i v i n e , when he p l a c e d him i n such a p o s i t i o n 
o f p e r f e c t i o n as no human b e i n g c o u l d e v e r a t t a i n t o . H i s 
s i l e n c e w i t h r e s p e c t t o C h r i s t ' s m i r a c l e s i s e v i d e n c e t h a t he does 
not u n d e r s t a n d them, o r t h a t he i s u n a b l e t o e x p l a i n them. The 
B i b l e was - and s t i l l i s - my o n l y c o n s o l a t i o n . I t w i l l always 
be s o . " ^ ^ Moreover, he t h i n k s t h a t C h r i s t i a n s have d e s e r t e d t h e 
t e a c h i n g s o f t h e C h r i s t who says, "Love y o u r enemies, do good t o 
t h o s e who h a t e you, p r a y f o r t h o s e who p e r s e c u t e and i n s u l t you."^ 
t o M i k h a i l Naimy, l o v e i s t h e o n l y way t h a t l e a d s t o t r u e under-
s t a n d i n g , " f o r u n d e r s t a n d i n g i s t h e way t o freedom - o r t o 
( 3 ) 
S a l v a t i o n . " He o f t e n emphasises t h a t i f we t u r n our minds 
w h o l e - h e a r t e d l y t o t h e good w h i c h we seek, we a r e bound t o a t t a i n 
t o i t , and t h u s w o u l d be f u l f i l l i n g C h r i s t ' s command, "Ask and t h e 
g i f t w i l l come; seek, and you s h a l l f i n d ; knock and t h e door s h a l l 
( 1 ) Sab'un, I , p. 273. 
( 2 ) S t . Matthew, Ch. 5, V. 44. 
( 3 ) Ab'ad min Moscu wa min Washmton, p. 47. 
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foe opened t o you. Everyone t h a t a s k s, w i l l r e c e i v e ; t h a t seeks 
w i l l f i n d ; t h a t k n o c k s , w i l l have t h e door opened f o r h i m . " ^ 1 ^ 
.> ( 2 ) 
I n "The Face o f Jesus" an a r t i c l e i n w h i c h M i k h a i l 
Naimy imagines h i m s e l f a w i t n e s s t o t h e c r u c i f i x i o n , one f e e l s 
t h e deep l o v e t h a t he has f o r C h r i s t h e r e he p r e s e n t s t o us a 
p i c t u r e o f t h e crowds, swayed by t h e s i g h t o f b l o o d and p a i n , 
s p i t t i n g on t h e f a c e o f Jesus, and p o u r i n g b i t t e r n e s s i n t o t h e 
h e a r t o f t h e One Who had n o t h i n g b u t l o v e f o r t h e i r weakness. 
Human b e i n g s a r e p r e s e n t e d t o us w i t h a l l t h e c o n f l i c t i n g d e s i r e s 
by w h i c h t h e y a r e overwhelmed. On t h e o t h e r hand, Naimy draws 
( 1 ) S t . Matthew, Ch. 6, V. 6-9. T h i s i d e a i s i m p l i e d m M i k h a i l 
Naimy's s h o r t s t o r y e n t i t l e d "New B i r t h " (-*UA -»>u*)(Abu B a t t a h , 
pp. 174-181). A p a r a l y s e d young boy i s t o l d by h i s mother 
t o p r a y t o C h r i s t w h o l e - h e a r t e d l y on C h r i s t m a s Eve t o c u r e him, 
w h i c h he does. A t h i e f g e t s i n t o t h e boy's room, whom he t a k e s 
t o be C h r i s t coming t o c u r e him. The boy p r a y s t o t h e t h i e f t o 
c u r e him. F e e l i n g p i t y f o r t h e boy, t h e t h i e f t a k e s t h e boy '•• 
by t h e hand and asks him t o w a l k . The m i r a c l e happens as t h e b e l 
o f Bethlehem r i n g . T h i s s t o r y and s e v e r a l o t h e r s , r e f l e c t t h e 
e x t e n t t o w h i c h M i k h a i l Naimy's mind i s i n f l u e n c e d by t h e t e a c h i n g 
o f C h r i s t . I t i s c l e a r h e r e t h a t he i s i n f l u e n c e d by C h r i s t ' s 
t e a c h i n g t h a t i f we have t r u e f a i t h , t h e n we w o u l d be a b l e t o do 
wonders. The Ho l y B i b l e s t a t e s 
"The A p o s t l e s s a i d t o t h e L o r d , G i ve us more f a i t h . And t h e L o r d 
s a i d , i f you had f a i t h , though i t were as a g r a i n o f m u s t a r d seed, 
you m i g h t say t o t h i s m u l b e r r y t r e e , U proot t h y s e l f and p l a n t t h y -
s e l f i n t h e sea, and i t w o u l d obey you." S t . Luke, Ch.17, V.5-6. 
( 2 ) A l - M a r a h i l , p. 28. 
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an i m p r e s s i v e p i c t u r e o f t h e t o r t u r e d Jesus, b e a r i n g w i t h p a t i e n c e and 
f o r g i v e n e s s a l l t h e p a i n and h u m i l a t i o n i n f l i c t e d on Him. M i k h a i l Naimy 
w i t h h i s g r e a t a r t i s t i c a b i l i t y , c o u p l e d w i t h h i s deep l o v e and r e v e r e n c e 
f o r C h r i s t , makes t h e words o f C h r i s t , "Oh F a t h e r , f o r g i v e them, f o r 
t h e y know n o t what they do'." r e f l e c t i m p r e s s i v e l y t h e s h a r p c o n t r a s t 
between t h e human and t h e D i v i n e . "That i s t h e f a c e i n w h i c h I t a k e 
r e f u g e f r o m t h e f a c e s o f human b e i n g s . 
I n a l - M a r a h i l , M i k h a i l Naimy expounds h i s own i n t e r p r e t a t i o n 
o f some o f C h r i s t ' s t e a c h i n g s t o him "The Kingdom of God" i s a s p i r i t u a l 
s t a t e a t t a i n e d by t h o s e whose s o u l s a r e f r e e d f r o m t h e bonds o f m a t t e r . 
T h i s , a c c o r d i n g t o him, i s what C h r i s t meant when he s a i d t o h i s 
( 2 ) 
d i s c i p l e s "The Kingdom o f God i s h e r e w i t h i n you." The immense 
i n f l u e n c e w h i c h t h e t e a c h i n g s o f C h r i s t 
( 1 ) A l - M a r a h i l , p. 36. 
( 2 ) I b i d . , pp. 41-42. I t seems t h a t M i k h a i l Naimy's i n t e r p r e t a t i o n o f t h e 
phrase "The Kingdom o f God" as b e i n g a s p i r i t u a l s t a t e , i s based on 
t h e v e r s e i n t h e H o l y B i b l e which s t a t e s , "You s h o u l d n o t be a s k i n g , 
t h e n , what you a r e t o e a t o r d r i n k , and l i v i n g i n suspense o f mind; 
i t i s f o r t h e heathen w o r l d t o busy i t s e l f o v e r such t h i n g s ; y o u r 
F a t h e r knows w e l l t h a t you need them. No, make i t y o u r f i r s t c a r e t o 
f i n d t h e Kingdom o f God and a l l t h e s e t h i n g s s h a l l be y o u r s w i t h o u t 
t h e a s k i n g " . S t . L u k e , Ch.12, V. 29-31. And on t h e v e r s e w h i c h s t a t e s 
"Upon b e i n g asked by t h e P h a r i s e e s , when t h e Kingdom o f God was t o 
come, he answered, The Kingdom o f God comes unwatched by men's eyes; 
t h e r e w i l l be no s a y i n g , See, i t i s h e r e , o r See, i t i s t h e r e ; t h e 
Kingdom o f God i s h e r e , w i t h i n you." S t . L u k e , Ch. 17, V.20-22. 
M i k h a i l Naimy's p r e o c c u p a t i o n w i t h Man's s p i r i t u a l needs and h i s 
a r d e n t b e l i e f t h a t t h e s e s h o u l d be g i v e n p r i o r i t y over any o t h e r 
needs i s b a s i c a l l y t h e r e s u l t o f t h e i n f l u e n c e o f t h e Holy B i b l e 
on h i s t r e n d o f t h i n k i n g . 
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have on M i k h a x l Nairay i s c l e a r l y r e f l e c t e d i n C h r i s t ' s r e p e a t e d l y 
q u o t e d s a y i n g s " I f a man s t r i k e s t h e e on t h y r i g h t cheek, t u r n 
t h e o t h e r cheek to w a r d s him", "Love y o u r enemies", "Do n o t r e s i s t 
e v i l " . Thus t h e element o f l o v e , w h i c h forms an e s s e n t i a l p a r t 
o f t h e t e a c h i n g s o f C h r i s t i n whom M i k h a i l Naimy a r d e n t l y 
b e l i e v e d , d e s p i t e t h e q u e s t i o n s w h i c h h i s a n a l y t i c a l mind r a i s e d , 
came t o mould t h e essence o f h i s t h o u g h t and p h i l o s o p h y . Here 
l o v e , t h a t o v e r - w o r k e d and o f t e n abused word, seems t o have t a k e n 
a m y s t i c a l c o n n o t a t i o n i n Naimy's c o n t e m p l a t i o n s , a t r e n d w h i c h i s 
n o t a l i e n t o Orthodox C h r i s t i a n i t y . ^ 1 ^ Hence, t h e s t u d e n t o f 
Naimy's works i s c o n s t a n t l y aware o f t h e tremendous impact w h i c h 
t h i s C h r i s t i a n element o f l o v e , w h i c h a l m o s t t a k e s a m y s t i c a l 
f o r m , had i n f o r m u l a t i n g h i s t h o u g h t w h i c h a t t e m p t e d t o fathom t h e 
e t e r n a l problems o f b e i n g and meaning o f l i f e . 
( 1 ) I n h i s book M y s t i c i s m i n W o r l d R e l i g i o n , Sidney Spencer w r i t e s 
( p . 226) " b u t a g a i n and a g a i n E a s t e r n s a i n t s have f e l t 
t h emselves t o be t r a n s f i g u r e d by t h e d i v i n e l i g h t w h i c h shone 
t h r o u g h Jesus. As Berdyaev has s a i d "The i d e a o f t h e 
d i v i n i z a t i o n o f man i s t he f u n d a m e n t a l c o n c e p t o f Orthodox 
C h r i s t i a n i t y " . 
I t may be o f i n t e r e s t here t o compare t h e m y s t i c a l e x p e r i e n c e 
w h i c h M i k h a i l Naimy r e l a t e s i n h i s a u t o b i o g r a p h y ^ 1 ^ w i t h t h a t o f 
R i c h a r d J e f f e r i e s (1848-1887). J e f f e r i e s , t h e son o f a W i l t s h i r e 
f a r m e r won a r e p u t a t i o n as a w r i t e r who combined a r e m a r k a b l e 
power o f o b s e r v i n g n a t u r e w i t h a deep p o e t i c a l and p h i l o s o p h i c a l 
i n s i g h t . He i s o f p a r t i c u l a r i n t e r e s t , as he was, l i k e M i k h a i l 
Nairn/, a man " i n whom m y s t i c a l c o n s c i o u s n e s s was v e r y h i g h l y 
developed, b u t who c o u l d n o t f i n d w i t h i n t h e r e l i g i o u s t h o u g h t 
p a t t e r n s w i t h w h i c h he was f a m i l i a r s a t i s f a c t o r y answers t o t h e 
q u e s t i o n s w h i c h h i s m y s t i c a l c o n s c i o u s n e s s posed f o r him. Such 
answers as he was a b l e t o f i n d he f o u n d s o l e l y t h r o u g h t h e 
c o n t e m p l a t i o n s o f n a t u r e and o f h i s own s o u l . There i s i n him a 
c o m b i n a t i o n o f n a t u r e - m y s t i c i s m and s o u l - m y s t i c i s m o f a u n i q u e k i n d , 
s p r i n g i n g o u t o f a p u r e l y p e r s o n a l v i s i o n , w h i c h , s i n c e t h e 
m a t e r i a l was n o t a v a i l a b l e t o him, he had no means o f i n t e r p r e t i n g 
and e x p r e s s i n g , e x c e p t s m concepts w h i c h he had t o i n v e n t f o r h i m s e l f . 
I n t h e f o l l o w i n g e x t r a c t f r o m R i c h a r d J e f f e r i e s book The S t o r y 
o f My H e a r t . he d e s c r i b e s an e x p e r i e n c e w h i c h he went t h r o u g h , 
w h i c h s t r i k e s t h e r e a d e r as v e r y s i m i l a r t o t h e e x p e r i e n c e d e s c r i b e d 
( 1 ) Sab gun, I , pp. 249-250 ( M i k h a i l Naimy's e x p e r i e n c e i s summarised 
i n Ch. 1. o f t h i s s t u d y , pp. 29-31.) 
( 2 ) M y s t i c i s m - a Study and an A n t h o l o g y , by F.C. Happold, p. 353. 
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by M i k h a i l Naimy i n h i s a u t o b i o g r a p h y . J e f f e r i e s w r o t e 
i n Chapter 1 o f t h i s book 
" W i t h a l l t h e i n t e n s i t y o f f e e l i n g w h i c h e x a l t e d me, a l l t h e 
i n t e n s e communion I h e l d w i t h t h e e a r t h , t h e sun and s k y , t h e s t a r s 
h i d d e n by l i g h t , w i t h t h e ocean - m no manner can t h e t h r i l l i n g 
d e p t h o f t h e s e f e e l i n g s be w r i t t e n - w i t h t h e s e I p r a y e d , as 
i f t h e y were t h e keys o f an i n s t r u m e n t , o f an o r g a n , w i t h w h i c h I 
s w e l l e d f o r t h t h e n o t e s o f my s o u l , r e d o u b l i n g my own v o i c e by 
t h e i r power. The g r e a t sun b u r n i n g w i t h l i g h t ; t h e s t r o n g e a r t h , 
dear e a r t h ; t h e warm sky; t h e pure a i r ; t h e t h o u g h t o f ocean; 
t h e i n e x p r e s s i b l e b e a u t y o f a l l f i l l e d me w i t h a r a p t u r e , an 
e c s t a s y , an m f l a t u s . W i t h t h i s i n f l a t u s , t o o , I p r a y e d Next 
t o m y s e l f I came and r e c a l l e d m y s e l f , my b o d i l y e x i s t e n c e . I h e l d 
out my hand, t h e s u n l i g h t gleamed on t h e s k i n and t h e i r r i d e s c e n t 
n a i l s ; I r e c a l l e d t h e m y s t e r y and t h e b e a u t y o f t h e f l e s h . I 
t h o u g h t o f t h e mind w i t h w h i c h I c o u l d see t h e ocean s i x t y m i l e s 
d i s t a n t , and g a t h e r t o m y s e l f i t s g l o r y . I t h o u g h t o f my i n n e r 
e x i s t e n c e , t h a t c o n s c i o u s n e s s w h i c h i s c a l l e d t h e s o u l . These, t h a t 
i s , m y s e l f - I t h r e w i n t o t h e b a l a n c e t o w e i g h t h e p r a y e r t h e 
h e a v i e r . My s t r e n g t h o f body, mind and s o u l , I f l u n g i n t o i t ; I p u t 
f o r t h my s t r e n g t h ; I w r e s t l e d and l a b o u r e d , and t o i l e d i n m i g h t o f 
p r a y e r . The p r a y e r , t h i s s o u l - e m o t i o n was i n i t s e l f - n o t f o r an 
o b j e c t - i t was a p a s s i o n . I h i d my f a c e i n t h e g r a s s , I was 
w h o l l y p r o s t r a t e d , I l o s t m y s e l f i n t h e w r e s t l e , and I was r a p t and 
c a r r i e d away. 
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Becoming c a l m e r , I r e t u r n e d t o m y s e l f and t h o u g h t , r e c l x n x n g 
i n r a p t t h o u g h t , f u l l o f a s p i r a t i o n , s t e e p e d t o t h e l i p s o f my 
s o u l i n d e s i r e . I d i d n o t t h e n d e f i n e , o r a n a l y s e , o r u n d e r s t a n d 
t h i s . I see now t h a t what I l a b o u r e d f o r was s o u l - l i f e , more 
s o u l - n a t u r e , t o be e x a l t e d , t o be f u l l o f s o u l - l e a r n i n g . F i n a l l y 
I r o s e , w a l k e d h a l f a m i l e o r so a l o n g t h e summit o f t h e h i l l 
e a s t w a r d s , t o s o o t h m y s e l f and come t o t h e common ways o f l i f e 
a g a i n . Had any shepherd a c c i d e n t l y seen me l y i n g on t h e t u r f , 
he would o n l y have t h o u g h t t h a t I was r e s t i n g a few m i n u t e s ; I made 
no o u t w a r d show. Who c o u l d have i m a g i n e d t h e w h i r l w i n d o f p a s s i o n 
t h a t was g o i n g on w i t h i n me as I r e c l i n e d there'. I was g r e a t l y 
e x h a u s t e d when I reached home. O c c a s i o n a l l y I went upon t h e h i l l 
d e l i b e r a t e l y , deeming i t good t o do so; t h e n , a g a i n , t h i s c r a v i n g 
c a r r i e d me away up t h e r e o f i t s e l f . Though t h e p r i n c i p a l f e e l i n g 
was t h e same, t h e r e were v a r i a t i o n s m t h e mode i n w h i c h i t a f f e c t e d 
me."^^ Here we have t h e e x p e r i e n c e o f a man l i v i n g i n a d i f f e r e n t 
e n v i r o n m e n t f r o m t h a t o f Naimy's, and a t a d i f f e r e n t t i m e , e x p r e s s i n g 
i n a s t r i k i n g l y s i m i l a r manner, t h e yearnings o f Man's s o u l and f e e l i n g s . 
T hat t h i s d e s c r i p t i o n o f J e f f e r i e s o f h i s e x p e r i e n c e , l i k e t h a t o f 
Naimy's i s vague, i s i n d i s p u t a b l e . N e v e r t h e l e s s , t h e y s t r i k e t h e 
( 1 ) The S t o r y o f My H e a r t , pp. 26-28, by R i c h a r d J e f f e r i e s . 
Th-
r e a d e r as genuine a t t e m p t s t o convey c e r t a i n i n t i m a t i o n s o f 
" something more t h a n e x i s t e n c e " w h i c h b o t h J e f f e r i e s and Naimy 
seem t o have gone t h r o u g h . I f o n l y t h e y succeed i n making us 
r e a l i s e t h a t Man has n o t y e t b r o u g h t i n t o p l a y a n y t h i n g l i k e 
t h e power o f w h i c h he i s c a p a b l e , and w h i c h forms t h e c o r e o f 
h i s s p i r i t u a l l i f e , t h e n b o t h d e s c r i p t i o n s w i l l have a c h i e v e d 
t h e i r p u r p o s e . Has n o t Wordsworth, t h a t g r e a t l o v e r o f n a t u r e , 
e x p r e s s e d c e r t a i n i n t i m a t i o n s , o r "shadowy r e c o l l e c t i o n s " w h i c h 
"Be t h e y what they may, 
Are y e t t h e f o u n t a i n l i g h t o f a l l our day, 
Are y e t the m a s t e r - l i g h t o f a l l our s e e i n g " . 
A p a r t f r o m t h e C h r i s t i a n element wh i c h forms t h e b a s i s o f M i k h a i l 
Naimy's t r e n d o f t h o u g h t and w h i c h t a k e s a m y s t i c a l - h u m a n i t a r i a n 
f o r m , we f i n d t h a t h i s wide knowledge o f Buddhism c o n s t i t u t e s 
a n o t h e r f a c t o r w h i c h moulds h i s i d e a s . However, M i k h a i l Naimy's 
g r e a t i n t e r e s t i n Buddhism i s f i r m l y l i n k e d w i t h h i s b a s i c i d e a l i s t i c 
C h r i s t i a n o u t l o o k on l i f e i n C h r i s t i a n i t y t h e i d e a o f O r i g i n a l 
S i n tends t o d r i v e t h e a r d e n t b e l i e v e r t o s t r u g g l e xn o r d e r t o 
a c h i e v e s a l v a t i o n . L i k e w i s e , Buddha t a u g h t t h a t l i f e on t h i s e a r t h 
i s a s e r i e s o f d e s i r e s , a m b i t i o n s and greeds t h a t l e a d Man f r o m 
b i r t h t o d e a t h , and f r o m d e a t h t o b i r t h . I t i s o n l y by a t t a i n i n g 
t o N i r v a n a t h a t Man i s a b l e t o r i d h i m s e l f o f t h e f e t t e r s o f m a t t e r 
w h i c h b i n d him t o t h i s e a r t h . The c o r e o f Buddha's p r e a c h i n g , i s 
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t h a t t h e r e i s a way, a p a t h , where,fey d e s i r e , w h i c h i s t h e 
r o o t o f s u f f e r i n g , c o u l d be overcome. T h i s f u n d a m e n t a l 
B u d d h i s t b e l i e f - w h i c h meets w i t h t h e C h r i s t i a n o u t l o o k -
seems t o l i e b e h i n d t h e a d m i r a t i o n w h i c h M i k h a i l Naimy 
has f o r Buddhism. ( 1 ) Thus i n a l - M a r a h i l , M i k h a i l Naimy t a k e s 
t h e "Face o f Buddha ( 2 ) as one o f t h e t h r e e f a c e s t h a t i n h i s 
( 1 ) I f t h e i d e a o f s a l v a t i o n i n C h r i s t i a n i t y i s t a k e n t o mean 
t h e d e l i v e r a n c e o f Man's s o u l f r o m e v i l , one c o u l d see t h a t 
i t w o u l d n o t be d i f f i c u l t f o r a C h r i s t i a n who b e l i e v e s i n t h e 
n e c e s s i t y o f s e e k i n g s a l v a t i o n t o acce p t t h e B u d d h i s t 
i d e a s c o n c e r n i n g N i r v a n a , w h i c h i s e s s e n t i a l l y a s t a t e i n 
w h i c h Man r i d s h i m s e l f o f h i s w o r l d l y d e s i r e s and c l e a n s 
h i m s e l f o f s i n . I n t h e E a r l y S c r i p t u r e s o f Buddhism, we 
r e a d , "But he who has c l e a n s e d h i m s e l f f r o m s i n , i s w e l l 
grounded m a l l v i r t u e s ? ( S e e The Teachings o f t h e 
Compassionate Buddha, e d i t e d w i t h commentary by E.A.Burt, Ch 1 . , 
The Twin Verses, p. 5 2 ) . L i k e w i s e C h r i s t ' s t e a c h i n g s c o n c e r n i n g 
m e e t i n g v i o l e n c e w i t h t o l e r a n c e - have t h e i r - c o u n t e r p a r t s - i n 
t h e t e a c h i n g s o f Buddha "For h a t r e d does n o t cease by h a t r e d 
a t any t i m e ; h a t r e d ceases by l o v e - t h i s i s an e t e r n a l law." 
From The Twin Verses, C h . l , The Teachings o f t h e Compassionate 
Buddha, p. 52. 
( 2 ) T h i s i s t h e s u b - t i t l e o f t h r e e a r t i c l e s i n a l - M a r a h i l e n t i t l e d 
"Three Faces" w h i c h i n c l u d e "The Faoe o f Buddha", "The Face 
o f L a o t s e " , and "The Face o f C h r i s t " See a l - M a r a h i l pp. 
7-53. 
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v i e w "dwarf t h e f a c e s o f a l l o t h e r human b e i n g s " . T o g e t h e r 
w i t h t h e f a c e o f Buddha, and t h a t o f C h r i s t , t h e f a c e o f L a o t s e i s 
t h e t h i r d t o whi c h M L k h a i l Naimy t u r n s h i s mind t o t a k e r e f u g e i n . 
To him, L a o t s e i s " t h e a n g e l o f peace, t h e messenger o f g e n t l e -
( 2 ) 
h e a r t e d n e s s , t h e paragon o f v i r t u e and c o n t e n t m e n t " . The 
i d e a o f t h e Tao w h i c h L a o t s e p r o p a g a t e s , i s c oncerned w i t h 
e m a n c i p a t i n g Man f r o m h i s e a r t h l y bonds, w h i c h p r o b a b l y e x p l a i n s 
( 3 ) 
i t s a ppeal t o M i k h a i l Naimy's mind. Thus, t h e i d e a s o f 
S a l v a t i o n , N i r v a n a , t h e Tao, w h i c h a l l l e a d , i n d i f f e r e n t ways, 
t o t h e f r e e i n g o f t h e human s o u l f r o m i t s bonds, p l a y e d t h e i r p a r t 
i n m o u l d i n g M i k h a i l Naimy's g e n e r a l t r e n d o f t h o u g h t w h i c h i s 
b a s i c a l l y C h r i s t i a n . I t i s perhaps t r u e t o say t h a t t h e l i f e and 
( 1 ) A l - M a r a h i l , p. 8. 
( 2 ) I b i d , p. 16. 
( 3 ) I t i s n o t w i t h i n t h e scope o f t h i s s t u d y t o go i n t o t h e 
d e t a i l s o f t h e complex i d e a o f the_Tao. I t i s s u f f i c i e n t 
t o m e n t i o n here t h a t a poem i n The Book o f Tao by La o t s e 
(see The Wisdom o f China e d i t e d and a n n o t a t e d by L i n Y utang, p. 41) 
seems t o d e f i n e t h e Tao as " t h e s p i r i t o u t o f w h i c h a l l s p i r i t s 
emanate". The i d e a , however, i s shrouded w i t h m y s t e r y . 
The poem r e f e r r e d t o i n c l u d e s t h i s l i n e w h i c h s t a t e s "The 
t h i n g t h a t i s c a l l e d Tao i s e l u s i v e , e v a s i v e . E v a s i v e , 
e l u s i v e . " 
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t e a c h i n g s o f C h r i s t , Buddha, and L a o t s e , t h o u g h t h e y v a r y 
i n d e t a i l , have one t h i n g i n common, w h i c h seems t o have t h e 
g r e a t e s t impact on M i k h a i l Naimy's t h o u g h t ; t h i s i s t h a t d e s i r e 
i s t h e w o r s t s i n , t h a t d i s c o n t e n t i s t h e w o r s t m i s e r y , and t h a t 
p o s s e ssiveness i s t h e w o r s t human t r a i t . C o n s e q u e n t l y , t h e 
c l i m a x o f happiness w i l l o n l y be f o u n d i n c o n t e n t m e n t . 
Together w i t h 3uddhism, Hinduism seems a l s o t o have 
i n f l u e n c e d M i k h a i l Naimy's t h o u g h t s i n c e c e r t a i n a s p e c t s o f i t seem 
t o have appealed t o h i s i n n a t e r e l i g i o u s sense. H i s views on 
Man and h i s p l a c e i n t h e U n i v e r s e , l i f e and d e a t h , good and e v i l , 
( 1 ) The t e a c h i n g s o f Buddha c o n c e r n i n g f o r g i v e n e s s , seem t o be 
v e r y s i m i l a r t o t h e t e a c h i n g s o f C h r i s t i n t h i s r e s p e c t . 
M i k h a i l Naimy's g r e a t a d m i r a t i o n f o r t h e t e a c h i n g s o f Buddha 
seems a c c o r d i n g l y to stem from t h e i r a p p e a l , i n c e r t a i n 
r e s p e c t s , t o h i s f u n d a m e n t a l b e l i e f i n t h e t e a c h i n g s o f 
C h r i s t . I n The Sermon o f Abuse (see The Wisdom o f I n d i a 
e d i t e d and a n n o t a t e d by L i n Yutang, p. 473) Buddha says-
" I f a man f o o l i s h l y does me wrong, I w i l l r e t u r n t o him t h e 
p r o t e c t i o n o f my u n g r u d g i n g l o v e " , w h i c h sounds s t r i k i n g l y 
s i m i l a r t o C h r i s t ' s commandment " I f a man s t r i k e s t h e e 
on thy r i g h t cheek, t u r n t h e o t h e r cheek towards him". 
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( 2 ) a l l seem t o be i n f l u e n c e d by h i s r e a d i n g s i n t h e Bhagavad G i t a 
and R a j a Yoga, a work by Vivekananda, t h e I n d i a n m y s t i c . I n t h e 
G i t a , t h e i d e a o f t h e e m a n c i p a t i o n o f t h e human s o u l f r o m t h e 
bondage o f t h e m a t t e r i s p r o m i n e n t , so i s t h e i d e a o f c o n t e n t m e n t 
and r e j e c t i o n o f w o r l d l y p l e a s u r e s . 
( 1 ) I n The B l e s s e d Lord's Song (see The Wisdom o f I n d i a e d i t e d by 
L i n Yutang, p. 115) t h e f o l l o w i n g l i n e s c o n t a i n t h e essence o f 
one o f M i k h a i l Naimy's id e a s w h i c h he a r d e n t l y b e l i e v e s i n 
"He who i s a l i k e i n p l e a s u r e and p a i n ; s e l f - p o s s e s s e d ; r e g a r d i n g 
a l i k e a lump o f e a r t h , a s t o n e and g o l d , who i s t h e same i n what 
i s p l e a s a n t and u n p l e a s a n t , i n p r a i s e and blame, and s t e a d y ; 
He who i s a l i k e i n honour and d i s h o n o u r , t h e same t o f r i e n d 
and f o e , g i v i n g up a l l ( s e l f i s h ) u n d e r t a k i n g s , he i s s a i d t o have 
c r o s s e d beyond t h e Gunas. 
And he who, c r o s s i n g over t h e s e Gunas, serves me w i t h u n w a v e r i n 
d e v o t i o n , becomes f i t t o a t t a i n oneness w i t h Brahman." 
M i k h a i l Naimy's tendency t o " s e l e c t " f r o m o t h e r f a i t h s what 
appe a l s t o h i s p r o f o u n d b e l i e f i n t h e t e a c h i n g s o f C h r i s t i s 
e v i d e n t h e r e a l s o . For d e s p i t e t h e f a c t t h a t t h e Bhagavad G i t a 
p r o p a g a t e s t h e i d e a o f e m a n c i p a t i n g Man's s o u l f r o m s e l f i s h n e s s , 
and d e s p i t e i t s r i c h i d e a l i s t i c t e a c h i n g s , we s h o u l d bear i n 
m ind t h a t i t i s n e v e r t h e l e s s based on t h e c o n v e r s a t i o n s between 
t h e w a r r i o r A r j u n a and h i s c h a r i o t e e r "The B l e s s e d L o r d " t h e 
god K r i s h n a . A r j u n a , who r e f u s e s t o k i l l h i s kinsmen i n war 
• 
i s l e d t o b e l i e v e by god K r i s h n a t h a t no one c o u l d be k i l l e d , 
s i n c e men's s o u l s l i v e f o r e v e r . 
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To M i k h a i l Naimy, t h e f u n d a m e n t a l s i n t h e t e a c h i n g s o f C h r i s t 
and t h o s e o f Hinduism a r e t h e same; f o r b o t h e x h o r t Man t o 
r e s t r a i n h i 3 s e l f i s h n e s s i n o r d e r t o a t t a i n t o Union w i t h God 
i n C h r i s t i a n i t y , and Oneness w i t h Brahman i n Hinduism. B o t h 
f a i t h s e n j o i n overcoming e v i l w i t h f o r g i v e n e s s , and a b s t a i n i n g 
f r o m i n f l i c t i n g p a i n , a c r e e d w h i c h i s c a l l e d Ahimsha by t h e Hindus. 
W h i l e a s t u d e n t a t t h e U n i v e r s i t y o f Washington, a f r i e n d 
o f M i k h a i l Naimy i n t e r e s t e d him i n t h e i d e a o f t h e t r a n s m i g r a t i o n 
o f s o u l s o r Metempsychosis. T h i s l e d him t o readgbout t h e 
s u b j e c t , and he soon came t o b e l i e v e i n i t . I t r e p l a c e d i n h i s 
mind t h e i d e a o f O r i g i n a l S i n and t h e Day o f Judgement. H a v i n g 
adopted t h i s i d e a he has s i n c e b e l i e v e d t h a t Man a t t a i n s t o h i s 
own r e d e m p t i o n by h i s own e f f o r t s , t h r o u g h e x p e r i e n c e w h i c h l e a d s 
him t o knowledge. S i n c e knowledge i s u n a t t a i n a b l e i n one l i f e , 
t h e d o c t r i n e o f Metempsychosis makes o f l i f e a c o n t i n u o u s 
movement, i n t e r r u p t e d o n l y by t r a n s m i g r a t i o n o f t h e s o u l f r o m one 
body t o a n o t h e r . These i n t e r r u p t i o n s a r e , a c c o r d i n g t o t h i s 
d o c t r i n e , what we c a l l d e a t h . I n h i s b i o g r a p h y o f G i b r a n , we 
observe t h a t t h e i d e a o f t h e t r a n s m i g r a t i o n o f s o u l s i s t h e r e ; f o r 
on t h e n i g h t o f G i b r a n ' s b i r t h i n the Lebanon, Mary H a s k e l l xn 
A m e r i c a , who was t h e n t e n y e a r s o l d , i s made t o dream o f G i b r a n ' s b i r t h . 
I n t h e h i s t o r y o f A n c i e n t E g ypt, M i k h a i l Naimy b e l i e v e s t h a t 
t h e a n c i e n t E g y p t i a n s b e l i e v e d i n t h e i m m o r t a l i t y o f t h e human 
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s o u l ^ ^ and t h a t t h e y c o n s i d e r e d d e a t h as an i m m i g r a t i o n f r o m 
one c o a s t of l i f e t o a n o t h e r . A n c i e n t E g y p t i a n b e l i e f s i n t h i s 
r e s p e c t and t h e myth o f t h e Phoenix w h i c h used t o l i v e f o r c e n t u r i e s 
i n t h e A r a b i a n d e s e r t , t h e n b u r n t i t s e l f , o n l y t o r i s e f r o m t h e 
ashes w i t h renewed v i g o u r t o l i v e t h r o u g h a n o t h e r c y c l e , seem t o 
( 2 ) 
c a p t i v a t e Naimy's i m a g i n a t i o n . He m e n t i o n s t h a t t h e Arabs 
i n v e n t e d t h e myth o f a l - r a n q a ' ( * L A * « J ' ) j t h e P e r s i a n s t h a t o f t h e 
Simorg, t h e I n d i a n s Gharuda, t h e Japanese t h e Hu Oo. However, 
t h e s e d i f f e r e n t myths seem t o enhance Naimy's b e l i e f i n t h e d o c t r i n e 
o f t h e t r a n s m i g r a t i o n o f s o u l s . I n al-Yawm a l - A k h i r , G i b r a n 
K h a l i l G i b r a n , and L i q a ' h i s b e l i e f i n t h i s d o c t r i n e forms t h e 
essence o f t h e s e works. That Science does n o t approve o f t h i s 
d o c t r i n e , does n o t c o n c e r n M i k h a i l Naimy; f o r he m a i n t a i n s t h a t 
S c i ence has n o t y e t u n r a v e l l e d t h e m y s t e r i e s o f human l i f e . What 
a l s o appeals t o Naimy i n t h i s d o c t r i n e i s t h a t i t p u t s an end t o 
t h e f e a r o f d e a t h , making i t s u b s e r v i e n t t o l i f e _ . Moreover, i t -
r e s t o r e s t o " j u s t i c e " " r i g h t " and " l i f e " t h e i r t r u e meanings; f o r 
i n b e l i e v i n g i n t h i s d o c t r i n e one has t o a c c e p t t h e i d e a t h a t 
( 1 ) The Book o f t h e Dead i s an a n c i e n t E g y p t i a n work, w h i c h goes back 
f o r t y c e n t u r i e s b e f o r e t h e b i r t h o f C h r i s t and w h i c h c o n t a i n s 
a r t i c l e s on t h e i n n e r s e l f , p h i l o s o p h y and p o e t r y . These a r t i c l e s 
i n d i c a t e t h a t t h e a n c i e n t E g y p t i a n s b e l i e v e d i n the i m m o r t a l i t y 
o f t h e human s o u l . 
( 2 ) Anecdota S y r i a c a i s a l a t i n work w h i c h t e l l s about t h e myth o f t h e 
Phoenix. 
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whatever p l e a s u r e o r p a i n one f e e l s , i s t h e outcome o f one's own work 
whether i n t h i s l i f e o r i n p r e v i o u s l i v e s . 
A C h r i s t i a n Arab t h i n k e r o r w r i t e r , i s bound by r a c i a l and 
l i n g u i s t i c c o n s i d e r a t i o n s t o have a c l o s e u n d e r s t a n d i n g o f I s l a m , 
and M i k h a i l Naimy i s no e x c e p t i o n . I s n o t t h e language w h i c h he 
l o v e s , and o f w h i c h he i s a m a s t e r , t h a t o f t h e Qu. ran? However, 
M i k h a i l Naimy seems h e r e t o be f a c e d w i t h a dilemma u n a b l e t o 
condone t h e use o f f o r c e w h i c h I s l a m j u s t i f i e s i n c e r t a i n cases, 
o u t o f a genuine a v e r s i o n t o b l o o d s h e d whatever t h e cause may be, 
he seems t o b e l i t t l e " t h e g l o r i e s b r o u g h t about by t h e swords o f 
_ _ c _ - ( 2 ) K h a l i d b. a l - W a l i i , *Amr b. a l - As, and T a r i q b. Z i y a d , and t o 
t h i n k o f Arab conquests as no more t h a n " t h e f r o t h t h a t t h e Arabs 
( 3 ) 
a r o u s e d i n t h e i r o u t b u r s t from t h e Arab P e n m n s u l a " . I n 
h i s v i e w , t h e g r e a t m i r a c l e o f t h e Arabs i s t h e Qu'ran, f o r t h a t 
was t h e m i r a c l e w h i c h e s t a b l i s h e d f o r t h e Arabs and non-Arabs an 
(!) See al-Yawm a l - A k h i r , pp. 156-159. 
( 2 ) F i Mahabb a l - R i h , p. 22. M i k h a i l Naimy tends t o t h i n k h e r e o f 
t h e s e g r e a t f i g u r e s i n t h e h i s t o r y o f t h e Arabs m e r e l y as m i l i t a r y 
l e a d e r s . I s i t p o s s i b l e , one wonders, t o draw a l i n e between 
t h e i r m i l i t a r y achievements and t h e i r i d e a l i s t i c b e l i e f i n I s l a m 9 
S u r e l y , t h e i d e a l i s t i c element i n t h e i r c h a r a c t e r s must have 
p l a y e d an i m p o r t a n t r o l e i n b r i n g i n g about t h e i r m i l i t a r y success. 
( 3 ) I b i d , p. 22. 
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aim i n l i f e . Moreover, i t p r o v e d t o them, t h r o u g h t h e l i f e o f 
t h e P r o p h e t and h i s Companions, t h a t i t was p o s s i b l e t o a t t a i n 
t o t h a t aim, f o r t h e l i f e o f t h e P r o p h e t and e a r l y C a l i p h s i s 
f u l l o f p r e c e p t s t o be f o l l o w e d . M i k h a i l Naimy expresses 
h i s a d m i r a t i o n f o r t h e n o b i l i t y i n t h e P r o p h e t ' s c h a r a c t e r , b u t 
remains s i l e n t about t h e Prophet as a statesman and as a l e a d e r . 
The P r o p h e t i s n o t one o f t h e "Three Faces" ( t h a t o f Buddha, L a o t s e 
and C h r i s t ) t o whi c h he t u r n s h i s mind, and w h i c h he c o n s i d e r s 
"dwarf t h e f a c e s o f a l l o t h e r human b e i n g s " . But i f t h e P r o p h e t , 
no t u n n a t u r a l l y , i s n o t one o f h i s champions i n t h e h i s t o r y o f 
Man, we f i n d him e x p r e s s i n g h i s a d m i r a t i o n f o r t h e g r e a t m y s t i c s 
and t h i n k e r s o f I s l a m . I b n a l - F a r i d , ^ ^ a l - H a l l a j ^ ^ I b n a l - C A r a b i ^ ^ 
and Abu a l - A l a ' . I t i s t h e f r e e t h i n k e r r a t h e r t h a n t h e 
( 1 ) F i Mahabb a l - R i h , p. 22. 
( 2 ) S h a r a f a l - D i n Umar I b n a l - F a r i d , t h e famous Arab m y s t i c was b o r n 
— and d i e d i n C a i r o (1181-1235 A . D ^ ) — H i s m y s t i c a l p o e t r y i s 
c h a r a c t e r i s e d by t h e glow and e x q u i s i t e b e auty o f i t s d i c t i o n . 
The l o n g e s t p i e c e i n h i s Diwarj, i s a Hymn o f D i v i n e Love e n t i t l e d 
Nazm a l - S u l u k " — J " * ^ " ( p ° e m o n t n e M y s t i c ' s P r o g r e s s ) . 
I b n a l - F a r i d was accused o f f a v o u r i n g t h e d o c t r i n e o f h u l u l 
" <-L»^ ", i . e . t h e i n c a r n a t i o n o f God m human b e i n g s . Thus 
M i k h a i l Nanny, w i t h h i s b e l i e f i n p a n t h e i s m , h o l d s I b n a l - F a r i d 
i n g r e a t esteem. I b n a l - F a r i d ' s Khamriyyah, o r Hymn o f Wine, i s 
perhaps one o f t h e most c e l e b r a t e d poems ever w r i t t e n i n A r a b i c . 
T^ he o p e n i n g l i n e i n t h i s ode reads 
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( 3 ) Husayn b. Mansur a l - H a l l a j , t h e g r e a t Arab m y s t i c was e x e c u t e d 
m t h e C a l i p h a t e o f M u q t a d i r (922 A.D.) The w e l l - k n o w n 
B r i t i s h O r i e n t a l i s t , A l f r e d G u i l l a u m e , has t h i s t o say about 
him m h i s book I s l a m ( p . 145) "He t a u g h t t h a t Man was God 
i n c a r n a t e , and he l o o k e d t o Jesus r a t h e r t h a n t o Muhammad as 
t h e supreme example o f g l o r i f i e d h u m a n i t y . God i s Love, and 
i n h i s l o v e he c r e a t e d man a f t e r h i s own image so t h a t man 
m i g h t f i n d t h a t image w i t h i n h i m s e l f and a t t a i n t o u n i o n w i t h 
t h e d i v i n e n a t u r e . He used t h e t e r m h u l u l , meaning i n - d w e l l i n g , 
a word w h i c h i s a s s o c i a t e d i n M u s l i m l i t e r a t u r e w i t h t h e 
C h r i s t i a n d o c t r i n e o f t h e i n c a r n a t i o n . H i s most h e i n o u s 
o f f e n c e i n the eyes o f t h e o r t h o d o x was h i s c l a i m "ana a l - H a q q " 
" ' L-' " i . e . " I am t h e t r u t h " . He was w e l l aware o f 
t h e r i s k he was t a k i n g . He was condemned t o d e a t h , and as he 
was l e d f o r t h t o be c r u c i f i e d and saw t h e c r o s s and t h e n a i l s 
he p r a y e d f o r t h e b y s t a n d e r s m words t h a t i n e v i t a b l y r e c a l l 
one o f t h e s a y i n g s o f Jesus on t h e c r o s s " F a t h e r , f o r g i v e 
them, f o r t h e y know n o t what t h e y do"." 
( 4 ) Muhyi a l - D i n Muhammad b. A l l I b n a l - f A r a b i was b o r n a t M u r c i a 
i n S p a i n i n 1165 A.D He t r a v e l l e d t o t h e East where he s t a y e d 
f o r _ a l o n g t i m e — i n a l - H i j a z , t h e n s e t t l e d — m Damascus—where 
he d i e d m t h e y e a r 1240 A.D. H i s two most c e l e b r a t e d works 
a r e a l - F u t u h a t a l - M a k k i y y a h " **-_'-> ^  1— ' l-A> - * J I " 1 < e . 
"Meccan R e v e l a t i o n s " and "Fusug a l - H i k a m " o r "Bezels o f Wisdom". 
I b n a l - f A r a b i ' s F u t u h a t i s a vol u m i n o u s work w h i c h c o n t a i n s h i s 
system o f n r / s t i c a l s c i e n c e . R e y n o l d N i c h o l s o n t h e famous 
B r i t i s h O r i e n t a l i s t says about I b n a l - C A r a b i i n h i s work 
A L i t e r a r y H i s t o r y o f t h e Arabs ( p . 4 0 1 ) . "Many t h e o l o g i a n s 
were s c a n d a l i s e d by t h e a p p a r e n t l y blasphemous e x p r e s s i o n s 
w h i c h occur i n h i s w r i t i n g s , and t a x e d him w i t h h o l d i n g 
h e r e t i c a l d o c t r i n e s , e.g. t h e i n c a r n a t i o n o f God i n man h u l u l 
( • — ) and t h e i d e n t i f i c a t i o n o f man w i t h God l t t i h a d ( J L ^ J ) " 
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M i k h a i l Nairay, whose t h o u g h t i s b a s i c a l l y i n f l u e n c e d by t h e 
C h r i s t i a n i d e a o f l o v e embracing a l l h u m a n i t y , i s bound t o 
admire I b n a l - C A r a b i who says 
"My h e a r t i s c a p a b l e o f e v e r y f o r m , 
A c l o i s t e r f o r t h e monk, a fa n e f o r i d o l s , 
A p a s t u r e f o r g a z e l l e s , t h e p i l g r i m ' s Ka cba, 
The t a b l e s o f t h e T o r a h , t h e Koran. 
Love i s t h e f a i t h I h o l d wherever t u r n 
H i s camels, s t i l l t h e one t r u e f a i t h i s mine" 
(The A r a b i c t e x t o f t h e s e v e r s e s a r e t o be f o u n d i n Tarjuman 
- c 
al-Ashwaq, w h i c h i s a c o l l e c t i o n o f I b n a l - A r a b i ' s m y s t i c a l 
odes. The t r a n s l a t i o n o f t h e s e v e r s e s i s by R . N i c h o l s o n . 
See A L i t e r a r y H i s t o r y o f t h e A r a b s , p. 403.) 
r -' 
On Abu a l - A l a see f o o t - n o t e p. 13 Gh. 1. o f t h i s s t u d y . 
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d o g m a t i s t i n I s l a m who l e a v e s h i s mark on M i k h a i l Naimy's mind. 
Much as he admires the g r e a t t h i n k e r s , w r i t e r s and p h i l o s o p h e r s 
o f M e d i e v a l I s l a m , h e i s a m o d e r n i s t and a r e v o l u t i o n a r y who 
wages war a g a i n s t t r a d i t i o n a l i s m m t h e l i t e r a t u r e o f h i s t i m e . 
T h i s r e v o l u t i o n a g a i n s t t h e s t a g n a t i o n o f Modern A r a b i c L i t e r a t u r e 
i s t h e r e s u l t o f h i s w i d e r e a d i n g i n Western L i t e r a t u r e , 
e s p e c i a l l y R ussian and Anglo-Saxon. Western methods o f c r i t i c i s m 
and c o n c e p t s o f t h e meaning o f l i t e r a t u r e l e f t a deep i m p r e s s i o n 
on h i s t h i n k i n g , a m a t t e r w h i c h can be c l e a r l y seen i n a l - G h i r b a l , 
h i s mam work on l i t e r a r y c r i t i c i s m . I t i s i m p o r t a n t h e r e t o 
remember t h a t a l t h o u g h M i k h a i l Naimy i s one o f t h e p i o n e e r s m 
Modern A r a b i c L i t e r a t u r e who i n t r o d u c e d Western c o n c e p t s and 
methods o f c r i t i c i s m , he never aimed a t s e v e r i n g o u r r e l a t i o n s w i t h 
t h e p a s t . I n t h e c o n s t i t u t i o n o f a l - R a b i t a h , o f w h i c h he was t h e 
a u t h o r , he s t a t e d , "Yet do we n o t aim t o breakciway c o m p l e t e l y 
f r o m t h e a n c i e n t s . For t h e r e be some among them who w i l l r e m a i n 
t o us and t o t h o s e who f o l l o w a source o f i n s p i r a t i o n f o r many 
ages t o come. To r e v e r e them i s a g r e a t honour. To i m i t a t e them 
i s a d e a d l y shame. For our l i f e , our needs, our c i r c u m s t a n c e s 
( 1 ) D e s p i t e t h i s a d m i r a t i o n , M i k h a i l Naimy s t a t e s m a l - G h i r b a l 
t h a t " I t w o u ld be u n f a i r i f you p u t any o f them on t h e same 
f o o t i n g w i t h Homer, V i r g i l , Dante, Shakespeare, M i l t o n , B y r o n , 
Hug{**,, Z o l a , Goethe and T o l s t o y " . 
See a l - G h i r b a l , p. 48. 
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ar e d i f f e r e n t f r o m t h e i r s . We must be t r u e t o o u r s e l v e s 
i f we would be t r u e t o our a n c e s t o r s " ( I ) 
M i k h a i l Naimy's l i f e b o t h xn Ru s s i a and the U n i t e d S t a t e s 
had a tremendous impact on h i s t h o u g h t . I n R u s s i a , he came t o 
know t h e c o u n t r y and i t s p e o p l e so w e l l t h a t he f e l t a l m o s t a 
n a t i v e o f t h a t l a n d . B e f o r e l o n g , M i k h a i l Naimy maste r e d t h e 
Russian language and came t o speak i t and w r i t e i t w i t h ease. 
The h i s t o r y o f t h e c o u n t r y , t h e t r a d i t i o n s o f i t s p e o p l e , a l l 
came t o be f a m i l i a r t o him. He r e a d e x t e n s i v e l y t h e g r e a t 
masters o f Ru s s i a n L i t e r a t u r e . Through t h e s t o r i e s o f Gogol, 
he came t o know about t h e na'ive and s i m p l e l i f e o f t h e R u s s i a n 
p e a s a n t , h i s p a t i e n c e , g ood-heartedness, and l o v e f o r h i s l a n d , 
j u s t as he came t o know about t h e gr e e d and c r u e l t y o f t h e l a n d -
l o r d s who e x p l o i t e d him. The p o e t r y oE P u s h k i n , Lermontov, and 
o t h e r s made h m f e e l t h e deep m e l a n c h o l y and sadness i n t h e 
c h a r a c t e r o f t h e Rus s i a n . The hopes and a s p i r a t i o n s o f t h e Russians 
f o r a b e t t e r l i f e , f r e e f r o m i n j u s t i c e and t y r a n n y as e x p r e s s e d 
by Dostoyevsky impressed him immensely. Much as he e n j o y e d 
r e a d i n g t h e v a r i o u s w r i t e r s and p o e t s o f Russian L i t e r a t u r e , 
T o l s t o y came t o be t h e one whom he a d m i r e d most. For i n him he 
saw t h e w r i t e r and p h i l o s o p h e r who d e l v e d d e e p l y i n t o t h e meaning 
o f l i f e and d e a t h , a s u b j e c t w h i c h had always p r e o c c u p i e d M i k h a i l 
( 1 ) G i b r a n K h a l i l G i b r a n , E n g l i s h e d i t i o n , p. 156. 
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Nairay's t h o u g h t s . C r x t i c s l i k e B e l i n s k y moulded h i s i d e a s 
about t h e v a l u e o f a l i t e r a r y work and t h e r o l e o f t h e w r i t e r 
i n s o c i e t y . AIL t h o s e , n o t t o m e n t i o n Gorky and Chekhov whom 
he a d m i r e d , opened up a new w o r l d f o r him as r e g a r d s t h e meaning 
o f l i t e r a t u r e . Moreover, he came t o be aware o f t h e s t a g n a t i o n 
and i n s i g n i f i c a n c e o f contemporary A r a b i c l i t e r a t u r e , where 
w r i t e r s and p o e t s v i e d w i t h each o t h e r i n p l a y i n g w i t h 
words, f l o w e r y phrases and rhymed p r o s e . I n R u s s i a , t h e seeds 
o f r e b e l l i o n a g a i n s t t h e outmoded c o n c e p t s m contemporary 
A r a b i c L i t e r a t u r e were sown i n him. H i s a d m i r a t i o n f o r R u s s i a n 
L i r e r a t u r e and t h e a f f e c t i o n w h i c h he f e l t towards t h e Russians 
came t o be one o f t h e most s a l i e n t f e a t u r e s a f f e c t i n g h i s 
t h o u g h t and p e r s o n a l i t y . ^ 1 ^ 
I f R u s s i a , t h e Russians and R u s s i a n L i t e r a t u r e r e v e a l e d up 
a new w o r l d t o M i k h a i l Naimy, h i s l i f e i n t h e U n i t e d S t a t e s d e f i n e d 
what c o u r s e h i s t h o u g h t was t o t a k a "".ater on; f o r h e r e he f o u n d 
( 1 ) I t seems t h a t t h e l i e a l i s m o f R u s s i a n w r i t e r s a p p e a l e d t o t h e 
i d e a l i s t i c t r a i t i n M i k h a i l Naimy's p e r s o n a l i t y . I n a l - N u r wa a l -
D a y j u r p. 66, he s t a t e s , " I n R u s s i a n L i t e r a t u r e t h e number 
o f i d e a l i s t i c w r i t e r s i s u n p a r a l l e l e d , a l t h o u g h t h e i r i d e a l i s m 
was o f t e n s h a t t e r e d on the r o c k s o f h a r d r e a l i t y " . I n t h i s 
r e s p e c t , t h e i d e a l i s m o f M i k h a i l Naimy i n t h e Arab W o r l d i s , 
l a a sense, s i m i l a r t o t h e i d e a l i s m o f t h e Russian w r i t e r s o f 
t h e l a s t c e n t u r y , i n t h a t i t o f t e n sounds a c r y m t h e w i l d e r n e s s 
w h i c h nobody heeds. 
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h i m s e l f f a c e t o f a c e w i t h modern Western c i v i l i z a t i o n , and i t i s 
t h r o u g h coming i n t o c l o s e c o n t a c t w i t h t h a t c i v i l i z a t i o n t h a t he 
was c o m p e l l e d t o d e f i n e h i s a t t i t u d e towards i t . From t h e 
o u t s e t , one n o t i c e s t h a t M i k h a i l Naimy f o u n d i t d i f f i c u l t t o 
become a member o f t h e new s o c i e t y he came t o l i v e i n . I n R u s s i a 
t h e o l d , e s t a b l i s h e d , t r a d i t i o n a l , O r thodox C h r i s t i a n s o c i e t y made 
t h e p r o c e s s o f a d a p t i n g h i m s e l f t o t h a t s o c i e t y easy f o r him w h i l e 
t h e new a d v e n t u r o u s , e x p e r i m e n t a l , m u l t i r a c i a l s o c i e t y i n A m e r i c a , 
w h i c h on t h e whole, l o o k e d upon t h e problems o f l i f e as p r a c t i c a l 
problems^created a c r i t i c a l a t t i t u d e i n him towards i t . T h i s 
was n o t u n n a t u r a l i n a young u n i v e r s i t y s t u d e n t whose own mind 
was e n t i r e l y absorbed by t h e b a f f l i n g q u e s t i o n s o f what l i f e meant, 
w h i l e most o f h i s c o l l e a g u e s ' i n t e r e s t s r e v o l v e d around b a s e b a l l , 
f o o t b a l l , o r some o t h e r s p o r t . The c o n t r a s t between h i s f e e l i n g 
a t t h e Seminary i n P o l t a v a and h i s f e e l i n g as a u n i v e r s i t y s t u d e n t i n 
America i s v e r y sharp- i n R u s s i a he f e l t he was v e r y c l o s e t o o t h e r 
s t u d e n t s , w h i l e i n America, he never f e l t any a t t a c h m e n t t o t h e 
u n i v e r s i t y . T h i s f e e l i n g ^ 
( 1 ) I n h i s a u t o b i o g r a p h y - Sab cun, I I , p. 27 - M i k h a i l Naimy d e s c r i b e s 
how he was r e p e l l e d by t h e atmosphere o f j o v i a l i t y w h i c h p r e v a i l e d 
a t t h e U n i v e r s i t y o f Washington where he s t u d i e d . "That g r e a t i n t e r e s t 
i n b a s e b a l l , f o o t b a l l and o t h e r s p o r t s was e x t r e m e l y r e p u l s i v e t o me; 
f o r i t was i n c o m p a t i b l e w i t h my e a r n e s t a t t i t u d e t o w a r d s e v e r y t h i n g . 
Boyhood, I f e l t , was t h e t i m e f o r m e r r i m e n t , w h i l e y o u t h was t h e 
t i m e when we s h o u l d t r y t o fa t h o m t h e meaning o f e x i s t e n c e . I t may be 
t h a t I f e l t o l d e r t h a n I was, and perhaps my American companions were 
r i g h t i n e x t e n d i n g t h e days o f boyhood t o embrace t h e i r u n i v e r s i t y l i f e . 
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o f detachment f r o m h i s e n v i r o n m e n t seems t o have accompanied him 
t h r o u g h o u t h i s s t a y i n t h e U n i t e d S t a t e s . For t h e r e , he f e l t t h a t 
S c i e n c e , w h i c h formed t h e b a s i s o f t h e c i v i l i z a t i o n w h i c h he came 
i n t o c o n t a c t w i t h , i s n o t a s u f f i c i e n t g u i d e f o r Man i n h i s 
s t r u g g l e t o u n d e r s t a n d t h e meaning and aims o f l i f e . S c i e n c e 
r e l i e s e n t i r e l y on t h e mind, and M i k h a i l Naimy's i n n a t e and 
r e l i g i o u s sense r e b e l l e d a g a i n s t t h e i d e a t h a t our l i v e s can be 
governed e n t i r e l y by our minds. Moreover, he r e b e l l e d a g a i n s t 
t h e tendency o f Western c i v i l i z a t i o n t o engross Man i n h i s 
immediate and m a t e r i a l needs, when he d e e p l y f e l t t h a t t h e r e 
must be mae t o Man's l i f e t h a n t h e s a t i s f a c t i o n o f h i s d e s i r e s . 
However, t h i s does n o t mean t h a t he a d o p t e d a p a s s i v e a t t i t u d e 
towards Western c i v i l i z a t i o n and c u l t u r e ; f o r , as he devoured 
Russian l i t e r a t u r e when he was i n P o l t a v a , he r e a d e v e r y t h i n g he 
c o u l d l a y h i s hands upon i n t h e U n i t e d S t a t e s , u n t i l he came t o 
be as f a m i l i a r w i t h Anglo-Sax on l i t e r a t u r e , as he was w i t h R u s s i a n 
l i t e r a t u r e . I f , however, M i k h a i l Naimy o b j e c t e d t o t h e 
i n t e r f e r e n c e o f t h e machine i n Man's l i f e i n Western s o c i e t y , he 
was aware o f t h e v i t a l i t y o f Anglo-Sax on l i t e r a t u r e , w h i c h l e d 
him t o compare i t w i t h t h e s t a g n a n t Modern A r a b i c l i t e r a t u r e , 
as had a l s o been t h e case when he r e a d R u s s i a n l i t e r a t u r e . The 
seed o f r e b e l l i o n w h i c h was sown i n him i n R u s s i a a g a i n s t t h e 
l i t e r a r y l i f e o f t h e Arabs, came t o grow d u r i n g h i s s t a y i n 
A m erica, t h e more so, as t h e r e was a l a r g e and a c t i v e Arab community 
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rn t h a t c o u n t r y . Hxs c l o s e n e s s t o Arab w r i t e r s and p o e t s i n 
A m e r i c a , who s h a r e d w i t h him t h e same concepts i n l i t e r a t u r e , 
and w i t h whom he founded a l - R a b i t a h , gave him t h e chance t o 
p l a y a l e a d i n g r o l e i n t h e war a g a i n s t t h e s t a g n a n t A r a b i c 
L i t e r a t u r e o f t h e t i m e . The more M i k h a i l Naimy was immersed i n 
E n g l i s h l i t e r a t u r e , t h e more r e b e l l i o u s he became a g a i n s t t h e 
concept o f l i t e r a t u r e m t h e Arab w o r l d and t h e need t o 
r e v o l u t i o n i z e i t . 
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C hapter I I I . 
Fundamental Themes. 
"God i s t h e L i g h t o f t h e heavens and t h e E a r t h ; 
t h e l i k e n e s s o f H i s L i g h t i s as a n i c h e 
Wherein i s a lamp 
( t h e Lamp i n a g l a s s , 
t h e g l a s s as i t were a g l i t t e r i n g s t a r ) 
K i n d l e d f r o m a B l e s s e d T r e e , 
an o l i v e t h a t i s n e i t h e r o f t h e East nor o f t h e West; 
Whose o i l w e l l n i g h w o u l d s h i n e , even i f no f i r e t o u c h e d i t ; 
L i g h t upon L i g h t , 
God g u i d e s t o H i s L i g h t whom He w i l l . " 
The Holy Qu'ran, XXIV. ( L i g h t ) , 35. 
"My son'. There i s n o t h i n g i n t h i s w o r l d , t h a t i s n o t God 
He i s a c t i o n , p u r i t y . , e v e r l a s t i n g s p i r i t . 
F i n d him i n t h e Cavern; gnaw t h e k n o t o f i g n o r a n c e . 
S h i n i n g , y e t h i d d e n , S p i r i t l i v e s i n t h e c a v e r n . 
E v e r y t h i n g t h a t sways, b r e a t h e s , opens, c l o s e s , l i v e s m 
S p i r i t ; beyond l e a r n i n g , b e t t e r t h a n a n y t h i n g ; l i v i n g , 
u n l i v i n g . 
I t i s t h e u n d y i n g b l a z i n g s p i r i t , t h a t seed o f a l l seeds, 
w h e r e i n l a y h i d d e n t h e w o r l d and a l l i t s c r e a t u r e s . I t i s 
l i f e , speech, mind, r e a l i t y , i m m o r t a l i t y . " 
From t h e Mundaka-Unpanishad. 
"There i s a s p i r i t i n t h e s o u l , u n touched by t i m e and f l e s h , 
f l o w i n g f r o m t h e S p i r i t , r e m a i n i n g i n t h e S p i r i t , i t s e l f 
w h o l l y s p i r i t u a l . I n t h i s p r i n c i p l e i s God, ever v e r d a n t , 
e v e r f l o w e r i n g m a l l t h e j o y and g l o r y o f H i s a c t u a l S e l f . 
Sometimes I have c a l l e d t h i s p r i n c i p l e t h e T a b e r n a c l e o f t h e 
S o u l , sometimes a s p i r i t u a l L i g h t , anon I say i t i s a s p a r k . 
Bu t now I say t h a t i t i s more e x a l t e d o v e r t h i s and t h a t t h a n 
t h e heavens a r e e x a l t e d above t h e e a r t h . So now I name i t i n 
a n o b l e r f a s h i o n I t i s f r e e o f a l l names and v o i d o f a l l 
f o r m s . I t i s one and s i m p l e , as God i s one and s i m p l e , and 
no man i n any w i s e b e h o l d i t . " 
E c k h a r t . 
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"The Power which c o n t r o l s the Universe" - i s one of the mam 
themes which M i k h a i l Naimy deals w i t h m h i s w r i t i n g s . For an 
Orthodox C h r i s t i a n t h i n k e r w i t h f e r v e n t r e l i g i o u s f e e l i n g s who 
rebels against the e s t a b l i s h e d teachings of the Church, e i t h e r as 
a r e s u l t of h i s own r e t h i n k i n g of what he had been taught, or as 
a r e s u l t of h i s own readings and personal experience, i t i s not 
unnatural t h a t he should t r y t o seek a philosophy which would 
s a t i s f y h i s i n nate r e l i g i o u s nature. When he w r i t e s about t h i s Power, 
he seems d e l i b e r a t e l y t o avoid using any conventional terms which 
might lead the reader t o t h i n k t h a t he i s " t a l k i n g t o him about a 
God whose primary purpose i s t o watch over every movement, thought 
or d e sire of human beings, i n order t h a t he may reward the good 
amongst them w i t h the joy of Paradise, and punish the bad w i t h the 
f i r e of H e l l " . ^ " ^ But, since he f i n d s i t necessary t o use a 
s p e c i f i c term which i n d i c a t e s t h i s Power, he c a l l s i t the "Cosmic 
Order" " (-"LA*-»'» _ M i k h a i l Naimy' s concept of t h i s Order i s 
based on a deductive method of reasoning and observation "To know 
w i t h c e r t a i n t y t h a t a young boy w i l l some day grow t o be a man, or 
t h a t the sun w i l l r i s e tomorrow as i t d i d today, or t h a t a seed sown 
i n the autumn w i l l grow t o be a g r a i n i n the s p r i n g , a l l t h i s 
must lead one t o r e a l i s e t h a t one l i v e s i n a world c o n t r o l l e d by 
(1) Ab fad min Moscu wa min Washinton, p. 51. 
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an O r d e r " . A c c o r d i n g l y , he believes t h a t whatever we do, 
t h i n k or d e s i r e , i s the outcome of our obedience t o t h i s Order 
which we, and the things around us, form a p a r t . Thus, i t i s 
our duty t o seek t o know t h i s Order, so t h a t we may obey i t out 
of understanding and contentment, a course which w i l l save us 
from misery and be a source of s t r e n g t h and t r a n q u i l i t y t o us. 
A l l our f a i t h s , p h i l o s o p h i e s , sciences, and a r t s are no more 
than our attempts t o fathom the mysteries of t h i s Order, t o 
u n v e i l i t s s e c r e t s , so t h a t we may be able t o avoid committing 
the mistakes which are made as a r e s u l t of our ignorance of 
t h i s Order, or as a r e s u l t of our i n t r a n s i g e n c e . These f a u l t s 
or mistakes which we commit are l a b l e d as our " s i n s " i n holy 
books, but we are not t o blame i f we commit them, f o r we are 
bound t o do so, j u s t as a c h i l d i s bound to f a l l before he 
learns t o walk p r o p e r l y . The mistake we should never make, 
i s t o repudiate the existence of the Cosmic Order, or t o 
imagine t h a t we have f u l l c o n t r o l over our l i v e s and 
d e s t i n i e s , and t h a t we are capable of moulding them according 
(1) Ab ad min Moscu wa min Washinton, p. 52. 
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t o our own wishes. 
Man's aim i n l i f e , according t o M i k h a i l Naimy, should be t o 
seek a b e t t e r knowledge of the Cosmic Order. For i t i s only through 
our knowledge of the Order t h a t we w i l l become p e r f e c t . The 
Order i t s e l f has provided us w i t h the means through which we 
w i l l be able t o come t o know i t These are our a n a l y t i c a l mind 
) , our inner f e e l i n g s ( <J -«A>'' ) which are able t o set 
the standards f o r our moral and a e s t h e t i c values, and our i n s i g h t 
( (J L+J 1 ) which i s able t o c a r r y us beyond the boundaries w i t h i n 
which the mind i s confined. Although the Order endowed Man w i t h 
these f o r c e s , very ,e„ ^ v . C u a i s ' 2 ' were able t o use then, t o 
u n v e i l the mysteries of the Order of which l i f e i s a p a r t . These 
same forces are abused by the m a j o r i t y of human beings, who o f t e n 
use them t o t h e i r own d e s t r u c t i o n . 
(1) This tendency towards f a t a l i s m i n M i k h a i l Naimy i s unique among 
modern Arab w r i t e r s and t h i n k e r s , e s p e c i a l l y those who l i v e d i n 
the West during the same p e r i o d as he d i d . Salama Musa i s a 
good example of Arab t h i n k e r s i n modern times, who, a f t e r l i v i n g 
i n the West, became an ardent s o c i a l i s t , and a t t r i b u t e d the back 
-wardness of the Arab World mainly t o i t s peoples' f a t a l i s t i c 
a t t i t u d e towards l i f e . See "Tarbiyat Salama Musa". (The Education 
of Salama Musa) t r a n s l a t e d by L.O.Schuman, i n which he st a t e s 
(p. 181) " M a t e n a l i s t i c thought implies e v o l u t i o n a r y freedom, 
whereas o c c u l t thought p e t r i f i e s and stagnates. I n the f i r s t , we 
r e a l i z e our freedom, but i n the other we are imprisoned." 
(2) M i k h a i l Naimy i s probably r e f e r r i n g here t o Prophets or t o the Mystics. 
M i k h a i l Naimy's ideas about what he c a l l s the Cosmic Order 
are founded not only on h i s deductive reasoning but also on h i s 
meditations "For I have a deep f e e l i n g t h a t my inner world, and 
the world around me, are organized i n a most astounding manner, and 
t h a t there i s n o t h i n g i n t h i s universe but succumbs t o i t s 
o r g a n i z a t i o n , whether i n respect of i t s c r e a t i o n , movement, growth 
or d e c a y I n one of h i s meditations on the s u b j e c t , he i s 
l e d t o b e l i e v e t h a t t h i s Order i s nothing other than the E t e r n a l 
Mind; the Whole, the P e r f e c t , the Comprehensive, out of which h i s 
own mind, and the mind of every human being emanates. The i n s t i n c t 
of every p l a n t , i n s e c t or animal, the p a r t i c l e s of a l l bodies, a l l 
emanate from t h i s E t e r n a l Mind. As h i s own mind (or t h a t of Man), 
emanates from the E t e r n a l Mind, i t f o l l o w s t h a t i t does not d i f f e r 
from i t "except i n as f a r as the seed d i f f e r s from the t r e e from 
which i t comes, or as a c h i l d d i f f e r s from h i s parents, or 
the stream from the sea. The seed, i f p l a n t e d i n a congenial 
environment, w i l l develop i n t o a t r e e , the c h i l d w i l l develop i n t o 
a man or a woman, and the stream i n t o a lake or a sea. Likewise, 
my mind, given the congenial environment, which i s Time, w i l l 
develop u n t i l i t becomes whole, comprehensive, and p e r f e c t l i k e 
(1) Sab cun, I I I , p. 15. 
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the E t e r n a l Mind from which i t emanated."^ 1^ I n h i s work 
M i k h a i l Naimy, an I n t r o d u c t i o n , Nadeem Naimy summarises 
M i k h a i l Naimy's d o c t r i n e of the Cosmic Law by saying "... . 
The g i s t of t h i s theory, a combination of Taoism, Buddhism, 
Platonism and C h r i s t i a n i t y , a l l moulded w i t h i n an o v e r a l l 
theosophic framework, i s t h a t a l l the world of contingent 
existence i s a m a n i f e s t a t i o n of an a l l - p e r v a d i n g World Soul 
of transcendental r e a l i t y , or God, conceivable only through 
inner v i s i o n ; t h a t the human soul i s an e t e r n a l spark of God 
entrapped by the lower world of spatiotemporal phenomena; and 
t h a t the meaning of l i f e i s t o r e a l i s e one's d i v i n e o r i g i n and, 
through s p i r i t u a l s u b l i m a t i o n and s e l f - n e g a t i o n , which may 
continue over several l i f e - t i m e s , t o break loose from one's 
(2) 
e a r t h l y bondage and f i n a l l y r e u n i t e w i t h the absolute." 
(1) Sab cun, I I I , pp. 16-17. 
I t i s p o ssible t h a t t h i s idea i s based on the idea t h a t 
Man i s the image of God. Man, a f t e r the F a l l , detached himself 
from God (The S c r i p t u r e s tjrj****^-~• " ) , but as there remained 
i n him the seed of d i v i n i t y , Naimy seems t o maintain t h a t he i s 
bound t o grow t o become, u l t i m a t e l y , one w i t h God. Here again 
one f e e l s t h a t M i k h a i l Naimy's philosophy i s based on fundament-
a l C h r i s t i a n b e l i e f s , although he i n v a r i a b l y endeavours t o 
extend i t beyond the b e l i e f s of one p a r t i c u l a r f a i t h . 
(2) See M i k h a i l Naimy, an I n t r o d u c t i o n pp. 222-223. by Nadeem Naimy. 
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As a r e s u l t of h i s b e l i e f m the Cosmic Order, M i k h a i l Naimy 
came t o b e l i e v e t h a t nothing ever happens a c c i d e n t a l l y or by 
chance w i t h i n the realm of the Order, which encompasses everything-
For, as i t i s an "Order" t h a t c o n t r o l s the universe, t h i n g s t h a t 
happen t o us never do so haphazardly, but t h e i r happening 
always has a purpose and a motive. Man's happiness or misery 
depends on the extent t o which he i s able t o adapt h i s t h i n k i n g 
so as t o be congruous and i n f u l l harmony w i t h what M i k h a i l Naimy 
c a l l s "the Oneness of l i f e which i s all-comprehensive".^"^ Man 
should make the w i l l of l i f e h i s own w i l l , but i f he i s unable 
t o understand the wisdom behind some aspects of l i f e w i t h i n the 
Order - b i r t h and death, joy and pai n , the phenomena of growth 
and decay - t h i s w i l l not remain beyond h i s comprehension f o r e v e r . 
For the Cosmic Order provides Man w i t h the experiences which are 
bound t o widen the hor i z o n of h i s comprehension. Even these very 
aspects of l i f e which he i s unable t o understand now, w i l l come t o 
be understood by the experience of going through them. The very 
f a c t t h a t Man has a tremendous yearning t o unravel the mysteries of 
the Order, i s m i t s e l f an i n d i c a t i o n t h a t the Order e x i s t s . For 
t h i s yearning i s s i m i l a r t o the f e e l i n g of hunger - i t s mere 
existence i s an i n d i c a t i o n t h a t food must e x i s t . 
(1) Sabfun, I I I , p. 61. 
-114-
This b e l i e f i n the existence of the Cosmic Order, leads 
M i k h a i l Naimy t o another b e l i e f t h a t Man's i l l u s o r y ego, or Man's 
shadow, w i l l u l t i m a t e l y merge w i t h the Universal S p i r i t where a l l 
egoes w i l l melt i n the One, the Absolute. I t i s then t h a t Man's 
shadow or h i s ego w i l l a t t a i n the t r a n q u i l i t y of being u n i t e d w i t h 
the universe around him of which he i n f a c t forms an i n t e g r a l p a r t . 
I n f a c t , Naimy uses the very word " L*"^ ""'' " - T r a n q u i l i t y -
as the t i t l e of a poem t o express t h i s b e l i e f i n the close 
attachment between Man's shadow or h i s i l l u s o r y ego w i t h the 
Universal S p i r i t . This w i l l achieve f o r Man the s e r e n i t y which 
he has been s t r u g g l i n g f o r since time immortal 
My house i s wrought of s t e e l , 
My house i s b u i l t on stone-
Blow, winds, i f so ye w i l l , 
And 0 ye t r e e s , make moan, 
Swim i n the s k i e s , 0 cloud, 
And l e t your t o r r e n t s f a l l , 
Crash, thunders, long and loud; 
No t e r r o r s me appal -
My r o o f i s wrought of s t e e l , 
My house i s b u i l t on stone. 
My candle's l i t t l e l i g h t 
Is a l l I need, t o see 
However long the n i g h t 
And wide the shadows be, 
What though the dawn may d i e 
And day be p l a i n too soon, 
Stars, vanish from the sky, 
Put out thy flame, 0 moon -
My candle's l i t t l e l i g h t 
Is a l l I need, t o see. 
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Whatever may b e f a l l , 
My heart i s f o r t i f i e d 
A s s a i l me, t r o u b l e s a l l , 
At dawn and eventide, 
Misfortunes, march you on 
With misery and pain, 
B r i n g your b a t t a l i o n 
Ye plagues of mortal men -
Whatever may b e f a l l , 
My heart i s f o r t i f i e d . 
Fortune has ta'en my p a r t 
And Fate i s mine a l l y 
Ye e v i l s , round my heart 
Now l e t your l i g h t n i n g s f l y ! 
Death d i g your trenches here 
And l e t your t r a p s be l a i d , 
No i n j u r y I f e a r , 
No punishment I dread -
Fortune has t a 'en my p a r t 
And Fate i s my a l l y . (1) 
The student of Naimy f e e l s t h a t when using the word "nafs" 
" (/—«J ", he does not mean by i t the phenomenal, t r a n s i e n t s e l f of 
Man, but the greater s e l f , the changeless, the immortal. I t may 
be t h a t he i s i n f l u e n c e d here again by the Hindu conception of 
(2) 
" S e l f " . For i n " T r a n q u i l i t y " the poet seems t o assure us t h a t 
the misery and unhappmess of Man l i e s i n h i s mistaken b e l i e f t h a t 
t h e re e x i s t s two worlds the world of good, and the world of e v i l , 
(1) Modern Arabic Poetry - An Anthology w i t h E n g l i s h Verse. 
T r a n s l a t i o n s by A.J.Arberry, p. 65. 
(2) The Atman i n Hinduism i s a Universal as w e l l as a personal s e l f . 
I n i t s essence i t i s one w i t h E v e r l a s t i n g S p i r i t . I t may be t h a t 
/ S -Naimy's idea of " (->j& L c / — * * J 1 <Ju€Ji " i s derived from h i s readings 
' y 
of the Upanishads and Hinduism i n general. 
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and t h a t there e x i s t s more than one " >——-'*J " " E s s e n t i a l S e l f " 
i n these two worlds, when i n f a c t there i s only one world w i t h one 
" S e l f " . E l a b o r a t i n g on t h i s p o i n t Naimy w r i t e s 
"This sensory world m which we l i v e i s a space-time co n d i t i o n e d 
world and, t h e r e f o r e , a dual world i n which e v e r y t h i n g i s i n a 
constant f l u x of change. Yet behind t h i s change and through i t 
i s a Constancy which never changes. I t i s the Power t h a t makes 
f o r change. That Constancy or t h a t Power i s the Ul t i m a t e R e a l i t y 
which i s beyond time and space, beyond good and e v i l , and beyond 
a l l d u a l i t i e s ; the world o f appearance being nothing more than 
a crude shadow t h e r e o f . Yet t h i s shadow seems t o be governed 
by a r i g i d Law i n i t s s h i f t i n g s and tra n s f o r m a t i o n s . This Law 
i s designed t o lead i n t e l l i g e n t beings l i k e Man t o the Higher 
Law which i s the Law of Absolute Being which i s unconditioned 
by any r e s t r i c t i o n s , l i k e the peak of a capstone of a pyramid 
which i s no longer bound by the bulk of the pyramid. Man's 
growth, t h e r e f o r e , i s not one of b u l k , of accummulation, of 
a c c r e t i o n ; but one of self-denuding, self-unburdening and s e l f -
e f f a c i n g i n the Greater S e l f or the Only S e l f . This, of course, 
i s not meant f o r the huge masses of mankind who are s t i l l very low 
i n the scale of s p i r i t u a l e v o l u t i o n . I t i s meant f o r those who 
have come t o f e e l the need f o r self-emancipation or s e l f - r e a l i z a t i o n . " ^ ' ' ' 
(1) from a l e t t e r by M.Naimy addressed t o H.Dabbagh dated 21 Sept. 1967. 
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The idea t h a t Man i s m f a c t an i n t e g r a l p a r t of the u n i v e r s e , 
forming w i t h i t one u n i t i s expressed i n an a r t i c l e which he 
e n t i t l e s "The Raven's S e r m o n " T h e raven here gives a sermon 
wh i l e standing on the dead body of the author, the theme of which 
i s the f o l l y of Man since he made himself h i s own enemy by 
detaching himself from the world around him. "Thus he came t o say 
'I' - and 'the World'". By doing t h i s , Man s t a r t e d t o see things 
w i t h two d i f f e r e n t eyes w i t h the one he saw " I " , w h i l e w i t h the 
other he saw "the n o t - I " , and thus he came to be d i v i d e d against 
hims e l f . The raven ends h i s sermon by saying t h a t i t i s only when 
Man comes t o mean one t h i n g by the "World" and "I" t h a t he w i l l 
become u n i t e d i n himself again. 
The idea t h a t Man should s t r i v e t o see himself as p a r t o f the 
universepermeats throughout the w r i t i n g s of M i k h a i l Naimy. Man's 
w i l l , he maintains, should come t o be harmonious w i t h t h a t of The 
(1) " ' i z a t al-Ghurab" (The Raven's Sermon), a l - M a r a h i l , p. 126. The 
Arabs have a common s u p e r s t i t i o n about the raven. The o r i g i n of 
t h i s perhaps i s connected w i t h h i s black c o l o u r , which i s the colour 
of mourning. His croaking i s taken t o p r e d i c t s e p aration. They 
also b e l i e v e t h a t the raven was treacherous t o Noah, who sent him 
from the Ark t o b r i n g news of the Flood, but never r e t u r n e d . The 
w r i t e r took the raven as a symbol of Man's enemy, when Man, according 
t o the w r i t e r , should take no enemies f o r h i m s e l f , as he forms 
a " u n i t " ( ) w i t h the universe, which includes the raven as 
w e l l as everything e l s e . 
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Omniwill. He e l u c i d a t e s t h i s p o i n t by saying t h a t "Behind 
what I c a l l "The Cosmic Order or Law" i s the "Cosmic W i l l " 
which i n my Book of Mirdad i s c a l l e d "The Omniwill". I t i s 
the w i l l of the Omniwill, or the Cosmic W i l l , t h a t Man should 
know i t i n order t o r e a l i s e h i s being i n f u l l . To know i t Man 
must have h i s own w i l l . By opposing h i s w i l l t o the Omniwill 
Man comes t o r e a l i s e the impotence of h i s w i l l against the 
omnipotence of the Omniwill; then he knowingly surrenders h i s 
w i l l and accepts the Omniwill as h i s own w i l l . That i s the 
u l t i m a t e purpose of the l i f e of Man"^ "1"^  
Any study of M i k h a i l Naimy's thought i s bound t o give 
prominence t o h i s work e n t i t l e d The Book of Mirdad, as he himself 
(2) 
considers i t t o be the climax of h i s philosophy. Not 
s u r p r i s i n g l y , the reader of t h i s work i s immediately s t r u c k by i t s 
B i b l i c a l atmosphere. Indeed i t i s the s t o r y of Noah's Ark and 
the Flood t h a t forms the nam source of i n s p i r a t i o n behind i t . 
Here we have Man, as represented by Noah's f a m i l y , wavering 
(1) From a l e t t e r by M.Naimy addressed t o H.Dabbagh, dated 21 Sept. 1967. 
(2) Sab cun, I I I , p. 213. 
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between pious b e l i e f and u t t e r godlessness, u n c o n t r o l l e d desires 
and pure c h a s t i t y . M i k h a i l Naimy's innate r e l i g i o u s nature, 
b a s i c a l l y C h r i s t i a n but devoid of any traces of dogmatism, 
seems at l a s t t o express i t s e l f i n the words of Mirdad, who 
seems t o be the embodiment of Naimy's concept of a prophet. 
The almost B i b l i c a l tone i s s t r i k i n g l y n o t i c e a b l e m every 
word u t t e r e d by Mirdad-
"Remember t h a t the Key t o l i f e i s the Creative Word. The 
key t o the Creative Word i s Love. The key t o Love i s Under-
standing. F i l l up your hearts w i t h these and spare your tongues 
the p a i n of many words, and save your minds the weight of many 
prayers, and f r e e your hearts of bondage t o a l l gods who would 
enslave you w i t h a g i f t , who would caress you w i t h one hand 
only t o smite you w i t h the other; who are content and k i n d l y when 
you p r a i s e them, but w r a t h f u l and revengeful when reproached; 
who would not hear you save you c a l l , and would not give you 
save you beg; and having given you, too o f t r e g r e t the g i v i n g ; 
whose incense i s your t e a r ; whose g l o r y i s your shame. Aye, 
f r e e your hearts of a l l these gods t h a t you may f i n d i n them the 
only God, who, having f i l l e d you w i t h h i m s e l f , would have you ever 
f u l l . " ( 1 ) 
(1) The Book of Mirdad, English v e r s i o n , pp. 82-83. 
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The tone i n t h i s q u o t a t i o n , as m so many others m The 
Book of Mirdad, i s unquestionably C h r i s t i a n , y et unequivocally 
unorthodox. I t i s i n such quotations t h a t we come face t o face 
w i t h Naimy whose s p i r i t i s fundamentally and f e r v e n t l y C h r i s t i a n , 
but who evolved f o r himself a brand o f C h r i s t i a n i t y which r e j e c t s 
the idea of punishment and reward. This unorthodox C h r i s t i a n i t y 
dispenses even w i t h prayers, f o r "You need no l i p or tongue 
f o r p r a y i n g . But r a t h e r do you need a s i l e n t , wakeful h e a r t , 
a Master- Wish, a Master- Thought, and above a l l , a Master- W i l l 
t h a t n e i t h e r doubts nor h e s i t a t e s . For words are of no a v a i l 
except the heart be present and awake i n every s y l l a b l e . And 
when the heart i s present and awake, the tongue had better go t o sleep 
or hide behind sealed l i p s . " ^ 1 ^ 
I n the same work, we can also detect M i k h a i l Naimy's b e l i e f 
t h a t Man and the universe are inseparable, and t h a t he and Nature 
around him form a close u n i t , f o r " I n L i f e and i n death; on Earth 
as beyond the Earth, you never are alone, but i n constant company 
of t h i n g s and beings which have t h e i r share i n your l i f e and death, 
as you have yours i n t h e i r l i f e and death. As you partake of them, 
.,(2 
so they partake of you; and as you seek them, so they seek you. 
(1) The Book of Mirdad, E n g l i s h v e r s i o n , p. 82. 
(2) I b i d , p. 109. 
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But i f Man and Nature are inseparable, God and Man are equally 
inseparable, f o r "Man i s a god xn swaddling-bands".^^ These 
bands are Txme, Space, and Flesh, whxch he xs strxvxng t o r i d hxmself 
o f . Once Man casts away from h i s " I " these swaddlxng-bands and 
b a r r x e r s , he w i l l see x t " e t e r n a l l y a t peace wxth i t s e l f and a l l the 
(2) 
worlds t h a t xssue out of x t . " Mxrdad, or Mxkhail Naxmy, assures 
( 3 
us t h a t Man " s h a l l go xnto the forge a man but s h a l l emerge a god." 
The xdea xs repeated xn Zad al-Ma cad, when Naxmy says "For as 
long as you are separated from anythxng or anybody, you w x l l remaxn 
separated from God as He exxsts xn t h a t thxng or t h a t person. Love 
xs your brxdge whxch carrxes you t o those whom you love and t o thxngs 
you l o v e . Thus the more brxdges you extend from your hearts t o 
people, the closer you come t o your t r u e selves, and so t o God who 
the 
dwells withxn you. But the wxder and/more the gaps t h a t separate you 
from others the longer xs your estrangement from yourselves and thus 
(4) 
from God, away from whom no s e l f can be yours." 
The god whxch Mxkhaxl Naxmy belxeves xn xs above x n f l x c t x n g 
(1) The Book of Mxrdad, Englxsh Versxon, p. 46. 
(2) Ibxd., p. 53. 
(3) Ibxd., p. 57. 
(4) Zad al-Ma rad, pp. 131-132. 
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punishment or g i v i n g reward. He i s i n no need of p r a i s e , and 
not a f f e c t e d by blasphemy 
" s — » ' 
' - » * . W . 
•>" eZ - — 
i ' ' - ' - «» 
( I ) 
I n an attempt t o e x p l a i n t o us h i s image of God, M i k h a i l Naimy 
maintains t h a t h i s b e l i e f m Him i s interdependent w i t h h i s b e l i e f 
m Man " I say t o you, there i s not God and Man. But there i s God-
Man or Man-God. There i s the One. However m u l t i p l i e d , however 
(2) 
d i v i d e d , i t i s forever One." He very o f t e n stresses the p o i n t 
t h a t h i s b e l i e f i n God and h i s b e l i e f i n Man are but one and the 
same t h i n g . He w r i t e s , "Had i t not been f o r my b e l i e f i n God, I 
would not have b e l i e v e d i n Man. Likewise, had i t not been f o r my 
b e l i e f i n Man I would not have b e l i e v e d i n God. For both b e l i e f s 
(3) 
stem from one source. I n f a c t they are one." 
(1) Karm cala Darb, p. 68. 
(2) The Bx>k of Mirdad, E n g l i s h v e r s i o n , p. 64, 
(3) Al-Bayadir, pp. 68-69. 
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For M i k h a i l Naimy, t h i s b e l i e f i n God-Man i s an act of f a i t h , 
which i s enhanced by h i s observations, m e d i t a t i o n s , and deductive 
reasoning. He t e l l s us t h a t what l e d him t o God was God him s e l f , 
not what he read about Him m Sacred or secular books, and t h a t 
what l e d him t o b e l i e v e i n Man was Man him s e l f , not what he came 
to know of h i s h i s t o r y , sciences, and a r t s . Moreover, he maintains 
t h a t i t i s f u t i l e t o claim t h a t we b e l i e v e i n God before he i s 
revealed t o us i n Man, as i t i s f u t i l e t o t r y t o understand Man 
before we can see him i n God. He goes on t o e x p l a i n t h a t i t i s 
of no use seeking e i t h e r aim, before our v i s i o n i s f r e e d from every 
chain which would enable i t t o see the Creator i n the created, and 
the created i n the C r e a t o r . T h e idea of the u n i t y of Man and 
God i s the theme of Memoirs of a Vagrant Soul, a book m which the 
w r i t e r expounds h i s ideas about the majestic q u a l i t i e s of t h i s u n i t y 
and how people are u n a t t e n t i v e t o i t , w h i l e preoccupied w i t h the 
t r i v i a l i t i e s of l i f e . I n f a c t , The Vagrant Soul (al-Arqash- the 
P i t t e d Face) r e f l e c t s m h i s d i a r i e s the f i e r c e c o n f l i c t which was 
raging i n Naimy's inner soul w h i l e i n New York between h i s genuine and 
deep desire t o l i f t himself t o a s t a t e of m y s t i c a l p e r f e c t i o n a k i n 
t o t h a t of C h r i s t and Buddha, and the f l e s h i n him which kept b i n d i n g 
him t o the w o r l d l y needs of t h i s e a r t h . 
(1) Al-Bayadir, pp. 68-69. 
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Often m h i s attempts t o present t o the reader hxs own 
conception of God, M i k h a i l Naimy seems t o negate the orthodox and 
conventional ideas about Him. He t e l l s us t h a t he used to 
g l o r i f y w i t h others the God who gave l i f e and took i t , who punished 
and rewarded, but t h a t he no longer b e l i e v e d i n t h a t God, f o r 
the God he now believes m i s above l i f e and death, and l o f t i e r 
than punishment and r e w a r d / ^ "For I have found t h a t the 
power which we c a l l God i s a l l i n a l l . I n i t t here are no s t a t e s , 
i t has no d e s c r i p t i o n s , there i s no t r u t h except i t , n o t hing e x i s t s 
(2) 
i n i t " . I n one of h i s meditations he s t a t e s t h a t , "For the 
f i r s t time I f e l t t h a t God i s a power i n my inner being, and not 
an e n t i t y w i t h which I have the r e l a t i o n of the created w i t h the 
c r e a t o r , the worshipper w i t h the worshipped, or the judged w i t h the 
judge. Thus I was overwhelmed by a sense of t r a n q u i l i t y , which 
came t o be l i k e an embryo i n a womb, hi s days matured, anxious t o go 
(3) 
out t o the wo r l d . " Often M i k h a i l Naimy r e s o r t s t o s i m i l i t u d e s 
i n h i s attempts t o e x p l a i n t o us h i s idea of God; "The m i r r o r 
(1) "Punishment and reward are words t h a t have place i n the human 
d i c t i o n a r y . The Cosmic Law cannot be s a i d t o be k i n d or unkind. 
I t i s a Law. Man punishes or rewards himself as he deviates 
from the Law or complies w i t h i t " . from a l e t t e r by M.Naimy 
addressed t o H. Dabbagh dated 21 Sept. 1967. 
(2) Zad al-Ma'ad, p. 21. 
(3) Sab cun, I I , p. 74. 
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r e f l e c t s the shape, but i t i s not i t s e l f the shape so are t h i n g s 
when they r e f l e c t l i f e , are not i n themselves l i f e . L i f e 
e x i s t s i n the t r e e , but the t r e e i t s e l f i s not l i f e . I t f o l l o w s 
t h a t i f I s u b s t i t u t e the word "God" f o r " l i f e " , then I would say 
t h a t God e x i s t s i n e v e r y t h i n g , but no one t h i n g i s God".^"1'^ 
But how i s i t p o s s i b l e f o r Man t o reach God? The path, M i k h a i l 
Naimy t e l l s us, i s hard- going through i t i s l i k e going t o the 
sea t o swim - there we have t o take o f f our clothes one by one, 
but the c l o t h e s we have on our bodies are i n f i n i t e l y l i g h t e r 
than the clothes which burden our souls i n t h e i r journey t o God. 
The former are easy t o d i s c a r d , the l a t t e r are hard t o dispose 
of these are the garments of h a t r e d which separate us from other 
men or t h i n g s - and as long as t h a t separation e x i s t s we are 
separated from God who e x i s t s i n other men and t h i n g s . Love, 
he says, i s the way t h a t j o i n s us w i t h those whom we love, or 
the t h i n g s we love. Other garments t h a t we have t o d i s c a r d i n our 
journey towards knowing God are those of envy, greed, debauchery and 
arrogance. These are the chains t h a t f e t t e r the s p i r i t . The path 
towards God l i e s i n s t r i p p i n g i t of them a l l . Thus by p u r i f y i n g 
our souls we can a t t a i n t o s p i r i t u a l ecstasy, which i s the u l t i m a t e 
(2) 
aim of f a i t h . I f a s c i e n t i s t asks him what "proof" he has t h a t 
(1) Sab cun, I I I , p. 48. 
(2) Zad al-Ma cad, pp. 131-132. 
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thxs path w i l l lead us t o God, M i k h a i l Naimy t e l l s us t h a t he 
would say none I What he would do i s t o ask the s c i e n t i s t what 
proof he has t h a t the path would not lead us t o God, when he has 
not gone through i t , or what r i g h t he has t o repudiate something 
when he has not t e s t e d i t . ^ " ^ E verything i n Heaven and on Earth 
w i l l face i t s end, but the power with o u t which there would have been 
(2) 
no Heaven or Earth i s immortal, so i t i s worthy of Man, who seeks 
e v e r l a s t i n g t r a n q u i l i t y , and who endeavours t o r i d himself of the 
chains of Time and Space, t o b u i l d h i s w o r l d on the b e l i e f i n t h a t 
power, and not on what h i s l i m i t e d senses rev e a l t o him of the 
(3) 
t a n g i b l e aspects of t h i s w orld. The necessity t o found our l i f e 
on b e l i e f i n t h i s power can be seen m the l i f e of men around ds. f o r , 
whatever inventions and d i s c o v e r i e s we achieve, however we indulge 
i n w o r l d l y pleasures or arrogant we come t o be as a r e s u l t of our 
i n t e l l e c t u a l and a r t i s t i c a b i l i t i e s , we always have the f e e l i n g , at 
one time or another, t h a t a l l our achievements have not brought 
us any c l o s e r t o the happiness and knowledge which we seek. I t i s 
(4) 
then t h a t we t u r n i n prayer towards the power beyond pleasure and p a i n . 
(1) Zad al-Ma cad, pp. 133-134. / % * ) 
(2) The Qu'ran s t a t e s v O Jrf£jT j ^ J ••' 7 ' — * ^ & 
A l l t h a t dwells upon e a r t h i s p e r i s h i n g , yet s t i l l abides the Face 
of thy Lord, m a j e s t i c , s p l e n d i d " 
The Holy Qifran, LV. (The A l l - M e r c i f u l ) , 26. 
One wonders whether Naimy i s i n f l u e n c e d here by h i s knowledge 
of the Qu'ran. 
(3) Al-Bayadir, pp. 49-50. 
(4) I b i d . , p. 25. 
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I n y e t another attempt t o e l u c i d a t e h i s concept of God, Naimy 
r e s o r t s again t o s i m i l i t u d e s . Figures, he t e l l s us, are the best 
example f o r t h a t "Unknown"; f o r the one, of which a l l f i g u r e s are 
formed, i s i n f i n i t e l y d i v i s i b l e , i n f i n i t e l y m u l t i p l e , yet s t i l l 
remains one. I f you use i t t o r e f e r t o a mountain, then i t i s a 
mountain, i f t o an i n s e c t , then i t i s an i n s e c t , an angel, then i t 
i s an angel, a satan, i t i s a satan. But m f a c t , i t i s none of 
these, f o r i t i s nothing but absolute mental v i s i o n " 
which takes various t a n g i b l e forms, so t h a t i t may become conceivable 
f o r those who have not yet a t t a i n e d the power t o conceive the 
absolute. This idea of the "Unknown" being the "Absolute V i s i o n " 
i s put by M i k h a i l Naimy i n the mouth of Dr. Musa a l - r A s k a r i i n A l -
Yawm a l - A k h i r . ^ " ^ A l - c A s k a r i concludes h i s m e d i t a t i o n on the subject 
by saying " I am one of those people who have not yet a t t a i n e d 
the power t o conceive the Absolute I f e e l Him, but I do not 
(2) 
comprehend Him." 
Al-Yawm a l - A k h i r i s r e v e a l i n g w i t h respect t o M i k h a i l Naimy's 
ideas about God, the t r a n s m i g r a t i o n of souls, f r e e w i l l and 
p r e d e s t i n a t i o n . I n another passage i n t h i s work, a l - * A s k a n i s made 
to say t h a t "That 'Unknown' i s the One, the only One whom the people 
of ancient times c a l l e d 'God'. Man i s the most p e r f e c t image of Him 
(1) Like Mirdad i n The Book of Mirdad, Musa a l - A s k a r i i n al-Yawm a l - A k h i r 
speaks f o r M i k h a i l Naimy himself. 
(2) Al-Yawm a l - A k h i r , p. 99. 
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on e a r t h . But t h i s image i s s t i l l i n the process of development, 
a matter which does not proceed haphazardly, but f o l l o w s an 
extremely s t r i c t order. This order rewards those who go along 
w i t h i t , and punishes those whose intransigence leads them t o 
oppose i t . Because the m a j o r i t y of people are s t i l l ignorant of 
t h i s order, they tend t o obey i t a t times and oppose i t at 
oth e r s , e i t h e r consciously or unconsciously. That i s why t h e i r 
l i v e s waver between joy and sorrow, t r a n q u i l i t y and worry, growth 
and decay, and a l l kinds of c o n t r a d i c t i o n s v a r y i n g between good 
and e v i l . As f o r those who came t o comprehend the order and 
went along w i t h i t out of understanding, they are the blessed 
m i n o r i t y . They are those i n whose inner selves the image of 
the One, the Only One, came t o be revealed t o them c l e a r , serene, 
and impressive. Their l i v e s do not waver between ebb and 
t i d e , nor do e v i l and good c l a s h i n them. They l i v e m the 
Absolute, and by the Absolute, who i s everlasting."^'"''^ 
F a i t h , according t o M i k h a i l Naimy's d e f i n i t i o n , c o n s i s t s of a 
goal and a path. As f o r the goal, i t i s the emancipation of Man 
from the bondage of the animal i n Him, which would set him f r e e t o 
achieve the d i v i n i t y which also l i e s dormant i n him. By achieving 
t h i s , he would achieve knowledge t h a t would u n v e i l t o him the 
(1) Al-Yawm a l - A k h i r , p. 99. 
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secrets of the unxverse, and a l x f e t h a t xs beyond the reach of death. 
As t o the path, x t xs the unflxnchxng taming of the mxnd and the 
he a r t , so t h a t they would p r a c t i c e v i r t u e and avoid e v i l . As t o 
what v i r t u e and e v i l are, i t i s l e f t t o Man's conscience t o d i s c r i m i n a t e 
between them. However, t h i s does not imply, according t o Mikhaxl 
Naimy, shunning the innocent pleasures of l i f e and t h e i r enjoyment.^^^ 
Any f a i t h t h a t p a r a l y s i s Man's mind through t h r e a t s , i s not a f a i t h 
( 2) 
t h a t i s worthy of Man t o adopt. I f Man i s incapable of 
u n i f y i n g a l l f a i t h s which humanxty has known^ x t should not be 
xmpossible f o r hxm, i n h i s endeavour t o achieve creatxve freedom, 
to dxscard of these faxths a l l t h a t separates hxm from hxs f e l l o w 
men and the unxverse around hxm, or constxtutes an xmpedxment xn 
hxs way towards achxevxng h i s noble aim. Any f a i t h , he goes on t o 
say,which does not a s s i s t Man i n h i s war against h i s animal i n s t i n c t 
(3) 
i s unworthy of him. He who would take c r e a t i v e freedom f o r h i s 
aim i n l i f e , would f i n d i t d i f f i c u l t t o b e l i e v e i n a god who 
inflames i n the hearts of h i s worshippers the f e e l i n g s of hatred 
(4) 
f o r those who take a d i f f e r e n t course i n worshipping Him. 
(1) F i Mahabb a l - R i h , p. 25. 
(2) Al-Nur wa al-Dayjur, p. 195. 
(3) I b i d . , p. 175. 
(4) I b i d . , p. 175. 
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M i k h a i l Naimy believes t h a t the three Faiths Judaism, 
C h r i s t i a n i t y and Islam have a common denominator they a l l 
fundamentally agree on the o r i g i n of Man and h i s u l t i m a t e end, 
although the d e t a i l s of the three Faiths are d i f f e r e n t they a l l 
s t a t e t h a t Man i s the c r e a t i o n of God and t h a t h i s end l i e s w i t h Him, 
and t h a t b e l i e f , t r u t h f u l n e s s , kindness, p u r i t y , l o v e , s e l f -
r e n u n c i a t i o n , and r e s i s t a n c e t o desires are the means t o a t t a i n 
t o s a l v a t i o n . T o say t h a t any of these Faiths have f a i l e d 
because Man has not yet been able t o achieve the goals t h a t the 
world Faiths have set f o r him i s a f a l l a c y f o r these Faiths have 
not set a time l i m i t f o r achieving these aims. F a i t h , M i k h a i l 
Naimy maintains, i s the f e e l i n g of Man t h a t God i s i n him He whose 
f e e l i n g of God i s pure and c l e a r , then h i s f a i t h i s pure and c l e a r , 
w h i l e he whose f e e l i n g of God i s l i k e smoke, then h i s f a i t h i s 
( 2) 
l i k e smoke. But those who expect Man t o be able t o a t t a i n the 
u l t i m a t e aim of f a i t h w i t h i n a l i m i t e d time are impatient For i f i t 
takes nature thousands of years t o transform a t r e e t o a piece of 
wood which i t b u r ies i n e a r t h u n t i l i t becomes a black piece of c o a l , 
then i n t o a precious p e a r l , we should not then expect God, who i s 
P e r f e c t i o n , t o make Man p e r f e c t i n a short time. I f i t takes a piece 
of wood a long time t o become a ponril t i t i s more appr o p r i a t e t h a t 
(3) 
Man should take a l l Time t o emerge as a p e r f e c t God. 
(1) Sawt al- cAlam, p. 138. 
(2) Al-Bayadir, pp. 115-116. 
(3) I b i d . , p. 116-117. 
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From the p o i n t of view of f a i t h , M i k h a i l Naimy div i d e s people 
i n t o three categories those who stand at the threshold of f a i t h , 
whom he c a l l s the "massive crowds", those who are s c a t t e r e d between 
the t h r e s h o l d and Holy of Holies, and those he c a l l s "the crowds", 
the t h i r d category are those i n the Holy of H o l i e s , whose name i s 
"the blessed few".^ 1^ No human being, M i k h a i l Naimy t e l l s us, i s 
w ithout a f a i t h even those who d i s b e l i e v e i n every r e l i g i o n have t h e i r 
own f a i t h , which i s t h e i r d i s b e l i e f . Very few, he poi n t s out, 
are those who have been able t o reach the "spacious, i n f i n i t e l y 
generous heart of f a i t h , whose tenderness knows no l i m i t . For 
the path t h a t leads t o the heart of f a i t h i s accessible only t o 
those who took f o r themselves a b e t t e r guide than t h a t of the 
(2) 
e x t e r i o r senses". He warns those who tend t o t h i n k t h a t they have 
reached the Holy of Holies of f a i t h j u s t because they belong t o any 
p a r t i c u l a r f a i t h , not t o make such a mistake, f o r the mere r e p i t i t i o n 
of the name of God does not mean t h a t you have found God "For 
i f you repeat 'Our Father i n Heaven' a thousand times everyday, you 
w i l l not come t o know the essence of f a i t h unless you come t o know 
your Father i n Heaven, the same way as C h r i s t d i d , who came t o lead you 
to Him. Likewise, i f you ask f o r the b l e s s i n g of the Prophet 
(1) Zad al-Ma cad, pp. 125-126. 
(2) I b i d . , p. 126. 
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m c e s s a n t l y , you would s t i l l not know f a i t h unless you came t o know 
God the same way as the Messenger knew Him. Again, i f you o f f e r 
the God of Moses every s a c r i f i c e , you s t i l l would not know the 
God of Moses unless you came t o know Him the way Moses d i d " . ^ 1 ^ 
I n the a r t i c l e e n t i t l e d "The Imagination" Naimy elaborates on t h i s 
theme, m a i n t a i n i n g t h a t sense perce p t i o n enables us t o see t h i n g s 
only from the p o i n t of view of t h e i r p h y s i c a l c o n s t r u c t i o n , h i d i n g 
from us t h e i r u n d e r l y i n g u n i v e r s a l t r u t h which we can perceive 
only through our i n s i g h t , or our imagination. Thus imagination, 
he maartains, should be our means through which we can roam the 
u n l i m i t e d horizons of our being, and unless we t r y t o explore 
the t r u t h about ourselves through t h i s i n s i g h t , the universe w i l l 
be no more t o us than s c a t t e r e d fragments, d i s t o r t e d and 
m u t i l a t e d . 
True f a i t h and t r u e knowledge, M i k h a i l Naimy says, are one and 
the same t h i n g . For you are unable t o know a t h i n g unless you 
achieve t h i s knowledge through experience and understanding. I t 
i s only a f t e r going through the experience and thus a t t a i n i n g 
understanding t h a t you come t o b e l i e v e . Drawing a s i m i l i t u d e , as 
he very o f t e n does, M i k h a i l Naimy t e l l s us t h a t b e l i e v i n g i n 
something before we experience i t through our inner selves and 
understand i t through our souls, i s a k i n d of b e l i e f which i s s i m i l a r 
(1) Zad al-Ma Cad. pp. 127. 
(2) I b i d . , pp. 7-19. 
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t o a blxnd eye t h a t cannot deny the existence of the sun, or a 
deaf ear which accepts the existence of sounds. This k i n d of 
b e l i e f , he maintains, i s b l i n d and deaf, but s t i l l b e t t e r than 
d i s b e l i e f . ^ 1^ Thus i n h i s endeavour t o a r r i v e a t the o b j e c t i v e 
t r u t h about himself and about the world around him, i t i s incumbent 
upon Man, Naimy says, t h a t he should see beyond the i l l u s o r y 
outward appearances of t h i n g s . To r e l y on sense perception t o 
achieve t h i s aim w i l l only mislead Man, Naimy claims. Consequently, 
Naimy a r d e n t l y believes t h a t Man has no a l t e r n a t i v e but t o r e s o r t t o 
h i s inner eye (4A"^*J'), or what he c a l l s h i s imagination, which w i l l 
enable him t o break through the l i m i t a t i o n s of space-time of h i s world. 
Proceeding from t h i s premise, M i k h a i l Naimy says t h a t the Prophets 
would not have known God had i t not been t h a t God was i n them. For 
i t i s impossible f o r a human being t o comprehend what i s beyond the 
realm of h i s own existence. Moreover, i f the Prophets were not 
ab s o l u t e l y c e r t a i n of the existence of God i n every man, they would not 
(3) 
have preached the existence of God t o a people devoid of Him. 
F a i t h , according t o M i k h a i l Naimy, i s fundamentally a " f e e l i n g 
(4) 
and reasoning". As such i t can dispose of clergymen and 
(1) Zad al-Ma gad, p. 129. 
(2) See a r t i c l e e n t i t l e d "The Imagination", Zad al-Ma cad pp. 7-19. 
(3) I b i d . , p. 130 
(4) Ab*ad mm Moscu wa mm Washmton, p. 118. 
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temples, a c o n d i t i o n which i s capable of making of i t an i n d i s s o l -
uble l i n k between Man and God.^1^ He seems t o t h i n k t h a t the 
problem w i t h regard t o f a i t h l i e s m t h a t a large number of people 
deviated from i t s noble aims, and while c l i n g i n g only t o the 
outward appearances of i t , r e j e c t e d i t s essence. This l e d t o 
f a i t h becoming a c o l l e c t i o n of empty r i t u a l s and prayers s a i d w i t h 
the tongue, without emanating from the heart. Moreoever, very many 
people seem t o indulge i n t h e o l o g i c a l c o n t r o v e r s i e s , and t o use 
f a i t h f o r the purpose of separating Man from h i s fellowmen, and 
(2) 
Man from God. However, the f a c t t h a t ignorance has been able 
t o v e i l the l i g h t o f f a i t h , does not mean t h a t i t w i l l be able t o 
(3) 
e x t i n g u i s h i t . "For i f the ignoramus and the pretenders were 
able t o contaminate the waters of f a i t h , they w i l l only a f f e c t 
(4) 
those streams of i t t h a t l i e f a r avay from i t s main s p r i n g . " 
For M i k h a i l Naimy, r i t u a l s do not seem to be an i n t e g r a l p a r t of 
h i s concept of f a i t h ; f o r more than once, he seems t o s t r e s s t h a t 
f a i t h i s not n e c e s s a r i l y f u l f i l l e d by performing c e r t a i n r i t u a l s 
(5) 
t h a t are "imposed upon you". I n another d e f i n i t i o n of f a i t h 
(1) Ab cad min Moscu wa min Washinton, p. 118. 
(2) Durub, pp. 33-34. 
(3) I b i d . , p. 34. 
(4) I b i d . , p. 34. 
(5) Ab cad min Moscu wa min Washinton, p. 32. 
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he describes i t as "the c e r t a i n t y which springs from your inner 
s e l f , and which assures you t h a t l i f e , which does i t s work i n you 
i s the very same l i f e which pervades a l l through other beings 
around you."^ 1^ On the basis of t h i s d e f i n i t i o n , he goes on t o 
say t h a t we c l i n g t o l i f e through our love f o r i t , so we should 
love a l l other beings around us i n which l i f e does i t s work as i t 
does i t i n us. "And so when you love l i f e i n other beings the 
same way you love i t i n your s e l f , you would not need \© temple t o 
g l o r i f y i t i n except your he a r t , nor would you need a monk, a 
clergyman, a r a b b i , a shaykh, or any other human being t o act as 
intermediary between you and l i f e . For l i f e i s c loser t o you 
than your s k i n , and knows your needs b e t t e r than you or anybody else 
(2) 
who claims t o be cl o s e r t o i t than you." 
That there are many f a i t h s and b e l i e f s , M i k h a i l Naimy says, 
should never lead t o a clash between one against any other. For 
a l l f a i t h s , he maintains, are no more than the "march of the 
created mind towards the Creative Mind, the lower v i s i o n towards the 
Highest V i s i o n . They are great courses i n t h i s universe which a l l 
lead t o the peak, or a m u l t i t u d e of rays t h a t come together i n one 
focusing p o i n t which i s God. So i f your aim i n adopting your f a i t h 
i s t o reach God, and so i s mine, why then should you ob j e c t as t o 
(1) Ab cad min Moscu wa min Washmton, pp. 33-34. 
(2) I b i d . , pp. 32-33. 
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which course I should f o l l o w t o a t t a i n t o the g o a l 9 Or why should 
I o b j e c t t o your f o l l o w i n g a course t h a t i s d i f f e r e n t from mine 9"^ 1^ 
Man's aim i n l i f e i s yet another r e c u r r i n g theme i n M i k h a i l 
Naimy's w r i t i n g s . For a w r i t e r and t h i n k e r whose main c h a r a c t e r i s t i c 
i s h i s r e l i g i o u s nature and deep b e l i e f i n Man being the image of 
(2) 
God t i t seems n a t u r a l t h a t he should b e l i e v e t h a t nothing less 
than the a t t a i n i n g t o d i v i n i t y i s the only worthy goal f o r Man, 
e s p e c i a l l y as Naimy's b e l i e f i n Man and God seem t o be so c l o s e l y 
l i n k e d , t h a t h i s student might take h i s b e l i e f i n one t o be the 
same as h i s b e l i e f i n the other. Nevertheless, he tends t o 
remind h i s reader t h a t Man's l i f e i s s t i l l shrouded w i t h darkness 
despite the f a i n t l i g h t which Science sheds on i t . As long as Man 
i s s t i l l ignorant about h i m s e l f , he w i l l never be able t o understand 
other beings around him. Thus i t i s incumbent on him, i n h i s 
s t r u g g l e t o know and t o de f i n e h i s aim i n l i f e , t o s t a r t by t r y i n g 
t o understand h i m s e l f . One of the f i r s t t h ings t h a t he w i l l r e a l i z e 
i n t h i s respect i s t h a t Man i s guided by h i s i n s t i n c t s i t i s through 
h i s i n s t i n c t s t h a t he i s d r i v e n t o feed himself, m u l t i p l y , r e s i s t 
diseases and enemies and avoid danger. Thus i t i s the i n s t i n c t t h a t 
guides the animal i n Man. But Man i s endowed w i t h more worthy 
/< 
q u a l i t i e s than i n s t i n c t s h i s i n t e l l e c t " h i s 
v i s i o n and his conscience " However, these 
(1) Al-Bayadir, p. 21. 
(2) I b i d . , p. 49. 
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g u i d i n g " l x g h t s " i n Man's l i f e are new compared t o h i s inborn 
i n s t i n c t s ; consequently h i s a b i l i t y i n using these guiding l i g h t s 
i n h i s l i f e i s very l i m i t e d , a matter which drives him t o r e s o r t 
t o h i s i n s t i n c t s , which he f i n d s easier t o f o l l o w than the more 
r e c e n t l y acquired instruments of i n t e l l e c t , v i s i o n and conscience. 
But these newly acquired powers have been awakened i n him and they 
w i l l never l i e dormant again. Thus they have u n i t e d i n him t o work 
inc e s s a n t l y towards h i s emancipation from the bondage of h i s animal 
i n s t i n c t s and t o r a i s e him up so as t o be worthy of the great h e r i t a g e 
which he was destined t o i n h e r i t since time immemorial - t h a t of 
becoming d i v i n e . This i s because Man i s the image of God. 
Man, according t o Naimy, i s t o r n between the animal m him which 
p u l l s him down, and the d i v i n e which t r i e s t o r a i s e him up - he i s 
d i v i d e d against h i m s e l f , and h i s w o r l d i s made up of two worlds - each 
one f i g h t i n g against the other. But what evidence do we have t h a t Man 
i s c a l l e d upon t o be more than an animal and more than a Man? 
Naimy's answer t o t h i s question i s t h a t as l i f e has equipped Man 
w i t h the i n s t i n c t s which he uses t o feed himself and m u l t i p l y , i t 
a l so engrained i n the human heart yearnings which have nothing t o 
do w i t h the animal or the i n s t i n c t s i n him. One of these yearnings 
i s the desire t o a t t a i n t o complete freedom, the yearning t o know 
eve r y t h i n g , the yearning t o conquer pain and death, and the yearning 
t o be c r e a t i v e . A l l these yearnings, w i t h which the heart of 
humanity throbs, i s the de c i s i v e evidence t h a t Man's aim i n l i f e i s 
-138-
much greater than mere s u r v i v a l , p r o c r e a t i o n , the a q u i s i t i o n of 
wealth, l i q u i d a t i n g enemies and b u i l d i n g c i v i l i z a t i o n s , only t o 
end i n the grave from whence he i s not r a i s e d except t o s e t t l e 
the balance of h i s deeds by e i t h e r being thrown i n t o a F i r e whose 
flames are never extinguished, or a Paradise whose l u x u r i o u s 
beauty i s boundless . ^  ^ To M i k h a i l Naimy's mind, i t i s unacceptable 
t h a t l i f e should enkindle the heart of humanity w i t h such hopes 
and yearnings only out of mockery. L i f e , he b e l i e v e s , has 
never tempted us t o seek an aim without equipping us w i t h the 
(2,) 
means of a t t a i n i n g t o i t . "No lock i s w i t h o u t a key", he says, 
thus our yearnings are destined u l t i m a t e l y t o be r e a l i z e d . 
As Man's world i s d i v i d e d between h i s i n s t i n c t s and h i s 
yearnings t o a t t a i n t o h i s l o f t y aims, i t i s h i s duty t o wage war 
against the animal i n s t i n c t s i n h i m s e l f . This should be the only 
war t h a t i s worthy of Man t o wage, using i n h i s b a t t l e h i s i n t e l l e c t , 
( 3) 
conscience and v i s i o n . I f we see t h a t Man's wars are s t i l l the 
wars of one t r i b e against another, or one n a t i o n against another, 
or one race against another, or one country against another, i t i s 
because he has not yet been able t o u n i f y h i s forces against h i s 
(4) 
only enemy which i s the animal i n him. Nevertheless, Naimy 
(1) Al-Nur wa al-Dayjur, pp. 15-16. 
(2) I b i d . , p. 16. 
(3) I b i d . , p. 21. 
(4) Sawt al-*Alam, pp. 66-67. 
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believes t h a t these wars are bound to lead Man, w i t h o u t h i s being 
conscious of t h i s , t o a World State, one language, one currency, 
and u l t i m a t e l y t o one f a i t h ; f o r these wars are no more than the 
preparatory stages f o r h i s great s t r u g g l e i n which he w i l l win 
v i c t o r y against h i m s e l f . This s t r u g g l e began, Naimy b e l i e v e s , when 
Man began to wonder where he o r i g i n a t e d from, and what h i s u l t i m a t e 
(2) 
end would be, and what purpose h i s l i f e had. However, t h i s 
wondering has not yet l e d Man t o an answer, f o r he i s s t i l l l i k e 
"a l o g i n i t s s t r u g g l e against the waves he s t i l l has not yet 
a t t a i n e d c o n t r o l over h i s mind so as t o d i r e c t i t the way he wants, 
nor over h i s heart t o steer i t the way he l i k e s , nor i s he the 
master of h i s body t o c o n t r o l i t according t o h i s own w i l l . On the 
c o n t r a r y , we s t i l l see t h a t Man i s the p l a y t h i n g of h i s thoughts, 
(3) 
and the slave of h i s p r e j u d i c e s and a p p e t i t e s " . But despite 
h i s weakness and the might of l i f e w i t h which he i s faced, Man has 
never given up the s t r u g g l e against the unknown, against nature, 
and t o know h i s aim i n l i f e . This pe r s i s t e n c e , Naimy t h i n k s , i s 
m i t s e l f a proof t h a t Man i s equipped w i t h a power t h a t i s mdest-
(4) 
r u c t i b l e . This power i s t h a t of h i s soul which i s immortal. 
Man i s the most valuable being i n the universe f o r he i s the 
creature whose being knows no l i m i t s , who never ceases, through h i s 
(1) Sawt al- CAlam, pp. 66-67. 
(2) I b i d . , p. 65. 
(3) I b i d . , p. 63. 
(4) A l - G h i r b a l , p. 24. 
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v i s i o n , t o attempt t o u n v e i l the world of the unknown, and t o 
receive i n s p i r a t i o n , through h i s r e c e p t i v i t y , from a l l other 
beings t h a t surround him. His yearnings f o r absolute p e r f e c t i o n 
i s unquenchable. Nature f u l f i l l s the purpose of i t s existence 
f o r h i s sake. As t o the purpose of h i s own existence, i t i s h i s 
knowledge of hi m s e l f . This means h i s knowledge ofGod. The 
knowledge of God means h i s knowledge of e v e r y t h i n g , and h i s knowledg 
of e v e r y t h i n g means a c q u i r i n g power over everything and the freedom 
from every bondage. I f t h a t i s the p o s i t i o n of Man i n the universe 
Naimy asks, how could you ever weigh him or de f i n e h i s value? 
Thus, he says, Man i s beyond every measure and value. 
To achieve h i s aim, Man should come t o be i n f u l l c o n t r o l of 
h i s body, thought, and he a r t . For he would not be able t o c o n t r o l 
nature unless he i s able t o c o n t r o l h i m s e l f . I f he i s unable t o 
c o n t r o l nature, he w i l l be i t s slave. What meaning has l i f e f o r 
(2) 
Man i f he does not become a god, Naimy asks? For Man w i l l 
never r e s t u n t i l he achieves complete c o n t r o l over l i f e ; then there 
would be no growth followed by decay, or b i r t h f o l l o w e d by death, 
but l i f e breeding l i f e . Why should not Man be able t o achieve t h a t ? 
Is he not a sacred seed emanating from the core of the a l l embracing 
sacred L i f e ? 
(1) Sawt al- cAlam, pp. 143-144. 
(2) Al-Yawm a l - A k h i r , p. 182. 
(3) Al-Awthan, pp. 59-60. 
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The f i r s t step t h a t Man should take t o f u l f i l l the aim of 
h i s l i f e i s t o seek knowledge of himself nothing t h a t Man does 
i s of any value except t o the extent t h a t i t b r i ngs him nearer t o 
knowing himse l f . For i t i s through t h i s knowledge t h a t Man w i l l be 
able t o comprehend and understand the power t h a t d r i v e s him. 
Whether Man i s conscious of t h i s or not, i t i s m f a c t the c r i t e r i o n 
w i t h which he measures h i s achievements thus he discards those 
achievements which do not increase h i s knowledge of hi m s e l f , 
w h i l e he reserves those which re v e a l to him some aspect of h i s 
nature. The h i s t o r y of c i v i l i z a t i o n i s no more than t h i s process 
of continuous s i e v i n g of Man's ac t i o n s ; preserving what has 
valuable s p i r i t u a l value, and d i s c a r d i n g t h a t which i s o f no 
s i g n i f i c a n c e . ^ ^ Thinking of the meaning of one's l i f e and i t s 
aim, one i s d r i v e n t o t h i n k of the secret of growth and decay, I f 
growth i s an astounding s e c r e t , decay i s s t i l l more a s t o n i s h i n g f o r 
despite the magnificance of our p h y s i c a l s t r u c t u r e , i t i s i n f a c t 
no more than the f r o t h which conceals behind i t what i s more important; 
t h a t i s the s e l f which we c a l l " I " , and which grows not on extraneous 
resources, but on n u r t u r e t h a t springs from i t and w i t h i n i t ; t h i s 
i s something other than bread and water, and the goad t h a t spurs 
i t t o look f o r nu r t u r e i s not hunger or t h i r s t , but the yearning t o 
know - what you are, who you are, from whence you come, whither and why. 
(1) A l - G h i r b a l , p. 26. 
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This knowledge i s the only means of s e t t i n g you f r e e from a l l 
t h a t i s unknown, and enables you t o conquer d e a t h . T h u s 
the problem of knowing himself i s the only problem t h a t i s worthy 
of Man's thought. For Man i s unable t o solve h i s s o c i a l , 
p o l i t i c a l or economic problems the longer time passes, the more 
(2) 
he i s faced w i t h these problems. I n Mudhakkarat al-Arqash, 
he puts these words i n the mouth of al-Arqash "Although I am one of 
those ( o r d i n a r y ) people, I f i n d t h a t there i s no t r a c e of t h e i r 
problems i n my l i f e . I f I am faced w i t h any problems, i t i s my 
yearning t o know myself and nothing else. What I am sure o f , i s 
t h a t he who enkindled t h i s yearning i n my soul w i l l u l t i m a t e l y 
lead me t o an answer t h a t w i l l quench my t h i r s t f o r knowledge. I t 
i s t h i s yearning t o know t h a t saved me from the problems of the 
world, as i t i s also the guide t h a t leads me t o my aim. Just as 
i t saved me, i t w i l l save others, and i t w i l l lead them where i t i s 
l eading me. For Man i s destined f o r l i f e and not f o r death, f o r 
(3) 
knowledge and not f o r ignorance, f o r freedom and not f o r s l a v e r y . " 
(1) Sab cun, I I I . p. 232. 
(2) Memoirs of a Vagrant Soul or Mudhakkarat al-Arqash. The "Arqash" 
l i k e " M i r d a d " i n The Book of Mirdad and " a l - c A s k a r i " i n al-Yawm 
a l - A k h i r , expresses the ideas of M i k h a i l Naimy himsel f . 
(3) Mudhakkarat al-Arqash, p. 75. 
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On another occasion the Arqash w r i t e s i n h i s d i a r y , " I must 
be two men one who has i s o l a t e d himself from the world of men 
and took refuge i n s i l e n c e t h a t he may l i f t himself t o a world of 
a higher order w i t h which he aspires t o move, and the other i s 
cut o f f from humanity by a v e i l which he i s t r y i n g t o tear away 
to r e j o i n the herd. Thus the second belongs t o the lower world 
but c o n s t a n t l y aspires t o reach the Higher World, hence i s the war 
(1) 
which rages i n s i d e me." I n these words we can detect the inner 
s t r u g g l e of M i k h a i l Naimy himself, who never ceases t o preach the 
idea t h a t Man should f o l l o w the path of s e l f - r e n u n c i a t i o n , thus 
s e t t i n g himself f r e e from the chains which bind him t o t h i s world 
m order t h a t he may r i s e t o a t t a i n t o a higher and more sublime 
goal. Without t h i s struggle, Naimy seems t o b e l i e v e , Man's l i f e 
would have no meaning. 
The process of d e f i n i n g one's aim i n l i f e and seeking i t s 
meaning, M i k h a i l Naimy t e l l s us, i s an enormously d i f f i c u l t task. 
I n The Book of Mirdad he describes the great d i f f i c u l t i e s he 
faces i n c l i m b i n g the steep and craggy F l i n t Slope i n which he 
symbolises the f o r b i d d i n g impediments t h a t face Man i n h i s endeavour 
to know the t r u t h about himself and about l i f e . "These 
d i f f i c u l t i e s could be overcome only by s t r i p p i n g y o u r s e l f of your 
w o r l d l y p r e j u d i c e s u n t i l your soul i s f r e e d of t h e i r g r i p - then 
i t w i l l be able t o expand and broaden u n t i l i t beCgmes one w i t h 
(1) Mudhakkarat al-Arqash, p. 67. 
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the e t e r n a l , e v e r l a s t i n g , p e r f e c t , a l l embracing S e l f . " ^ 1 ^ 
Naimy never t i r e s of t e l l i n g us t h a t t h i s universe has an aim, 
and t h a t even i f we are ignorant of i t , the universe i t s e l f knows i t , 
t h a t humanity has an aim, the evidence of which i s the existence 
of i t s yearnings and hopes. " i s i t p o s s i b l e t h a t we should 
long f o r something t h a t does not e x i s t ? The longing i n 
i t s e l f i s a d e c i s i v e evidence t h a t t h a t which we long f o r e x i s t s . 
For we would never f e e l hunger i f t h e r e were nothing t o be 
eaten, and had i t not been t h a t we have the power t o eat i t . 
Nor would we have f e l t t h i r s t had there not been t h a t which quenches 
our t h i r s t . Nor would we have loved had there not been t h a t 
which i s t o be loved. Nor would we have f e l t the eagnerness 
t o know had there not been t h a t which i s t o be known. Our 
u n y i e l d i n g d e s i r e to know everything i n the universe would not 
have been t h e r e i f we d i d not have an in n a t e power t o a t t a i n 
(2) 
t o t h a t knowledge." I f the aim of humanity i n i t s 
existence i s knowledge of everything and c o n t r o l l i n g e v e r y t h i n g , 
where does humanity stand today w i t h respect t o t h a t g o a l 9 Naimy 
answers the question by saying t h a t we do not know the length 
of t i m e i t took humanity t o march t o where i t stands now, but 
we do know t h a t i t has s u f f e r e d a great deal during t h i s march, 
(1) Sab'un, I I I , p. 217. 
(2) Sawt al-'Alam, pp. 40-41. 
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and thought a good deal. I t has been able t o discover and 
invent many t h i n g s , and ±t holds these discoveries and inventions 
i n great esteem, and c a l l s them c i v i l i z a t i o n . But as f a r as 
i t s u l t i m a t e and noble goal, humanity i s s t i l l at the beginning 
of the road f o r what i t has known up t i l l now i s no more than 
a drop compared t o the ocean of t h i n g s unknown t o i t . What i t has 
under i t s c o n t r o l i s no more than a handful compared t o the 
towering powers t h a t s t i l l master i t i n s h o r t , humanity i s 
s t i l l f a r from coming of age. As long as i t i s m t h i s stage, 
i t w i l l remain unaware of i t s noble a i m / 1 ^ As f o r the "aims" 
t h a t Man has set f o r himself throughout h i s t o r y , they have been 
no more than the r e s u l t of h i s ignorance; f o r when the Jews 
opposed C h r i s t , and ended by c r u c i f y i n g Him, they were not able 
t o put an end t o h i s teachings. Nor was Rome,with a l l i t s might, 
able t o crush the ideas of C h r i s t . The same could be s a i d 
about the C h r i s t i a n world when i t attempted, through the crusades, 
t o a n n i h i l a t e Islam. This "shortsightedness" of Man at t h i s 
stage of h i s h i s t o r y i s what makes him imagine t h a t the wiping out 
of h i s f e l l o w men who happen t o adopt f a i t h s or views different 
from h i s own would b r i n g him v i c t o r y . Man today, i n h i s 
i m maturity, s t i l l f o l l o w s the same path Communists imagine 
t h a t f i g h t i n g C a p i t a l i s t s w i l l end i n v i c t o r y f o r them, and v i c e versa. 
(1) Sawt al- CAlam, pp. 40-43. 
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This i s the r e s u l t of Man's ignorance of the Cosmic Order and 
h i s place i n i t , "Would i t not have been wiser, as long as we 
a l l are ignorant about t h i s Order, as a r e s u l t of which we s u f f e r , 
t h a t the one of us should have s a i d t o the other you are i g n o r a n t , 
fellow-man, and so am I , and we both are the s u f f e r e r s f o r i t . 
Let us then wage a u n i t e d war against ignorance, our ignorance, so 
t h a t we might f i n d a way t o crush our enemy. When we are able 
t o crush ignorance, then we w i l l be able t o conquer poverty, 
i n j u s t i c e , disease and even death. For only ignorance permits 
the existence of wealth and poverty, tyranny and oppression, 
disease and death."^"^ 
M e d i t a t i n g on the question of the immaturity of Man w h i l e on 
board the plane on h i s way t o Russia i n 1956, he w r i t e s , "Whenever 
I saw under me a peak of a mountain, a v a l l e y , a stream, a f i e l d , 
or a house, I used t o ask i t Are you a Communist or a C a p i t a l i s t ? ! 
I was only d e r i d i n g myself and my fellowmen who are immersed i n such 
questions which d i s t r a c t them from t h e i r main and most important 
task i n l i f e , and t h a t i s t o unravel the mysteries of a l l t h a t i s 
unknown, and t o u n f e t t e r every chain and c o n t r o l every power. This 
(1) Ab cad mm Moscu wa min Washinton, p. 199. 
The ignorance of which Naimy i s t a l k i n g about here i s not 
"The i n a b i l i t y t o read or w r i t e , or t o know about t h i s or t h a t 
science", but the ignorance of Man of the secret of l i f e , and 
the powers t h a t c o n t r o l i t . 
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they would not achieve except through co-operation, which could 
never be founded on q u a r r e l l i n g and enemity, but on understanding 
and f r i e n d l i n e s s " . ^ " ^ To Naimy, n e i t h e r Communism, nOr 
Capitalism l i e a t the r o o t of the u n r e s t , t u r m o i l , poverty and 
oppression w i t h which t h i s world i s possessed. For both systems, 
he seems t o b e l i e v e , are the outcome of the present s t r u c t u r e 
of human s o c i e t y . I f e v i l e x i s t s i n e i t h e r ideology, the cure 
l i e s not i n o b l i t e r a t i n g the one or the other, but i n u p r o o t i n g 
the e v i l which e x i s t s i n the human he a r t , and as long as Man i s 
heedless of the Cosmic Law, which governs and dominates a l l 
i d e o l o g i e s , he w i l l f i n d himself more and more entangled i n the 
web of p e t t y s t r u g g l e s and wars t h a t w i l l lead him only t o more 
s u f f e r i n g and p a i n . 
I t seems t h a t M i k h a i l Naimy i n h i s b e l i e f t h a t Man i s bound 
to a t t a i n t o d i v i n i t y since he i s the image of God, i s l e d t o 
adopt the idea of t r a n s m i g r a t i o n of souls f o r he seems t o t h i n k 
t h a t the span of l i f e t h a t Man l i v e s i s too short a p e r i o d t o 
a t t a i n t o t h a t aim. Besides, he believes t h a t death puts an end 
to the p h y s i c a l desires of Man, but not t o h i s u n f u l f i l l e d yearnings, 
h i s yearnings f o r j u s t i c e , mercy, peace, love and a m u l t i t u d e of 
other yearnings which aim at a k i n d of l i f e f r e e from sadness, 
(1) Ab ad min Moscu wa min Washinton, p. 150. 
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pam or even death. The yearnings f o r something, according 
t o him, presupposes the existence of t h a t t h i n g . As you 
w i l l not have f u l f i l l e d the yearnings of your l i f e i n the short 
p e r i o d before your death, so there must be a c o n t i n u a t i o n of your 
l i f e . "For how can you, or anybody else be sure t h a t the e a r t h 
i s the only place where you f u l f i l l your yearnings, or t h a t your 
l i f e i s the only share you have of time, when i n f a c t the age 
we l i v e compared t o i t i s no more than a f l e e t i n g moment9"^ 
This b e l i e f m the t r a n s m i g r a t i o n of souls came t o be a s u b s t i t u t e 
f o r h i s b e l i e f i n the idea of O r i g i n a l Sin and the Day of 
(2) 
Judgement, f o r i t meant t o him t h a t Man can a t t a i n t o h i s 
s a l v a t i o n through h i s own a c t i o n s . Our a c t i o n s , he argues, 
are our experiences t h a t w i l l lead us t o knowledge. As i t i s 
impossible t o a t t a i n t o knowledge i n one "age" however long 
i t might be, the idea of the t r a n s m i g r a t i o n of souls makes one's 
l i f e a continuous movement, i n t e r r u p t e d by pauses which we c a l l "death" 
The idea of the t r a n s m i g r a t i o n of souls pervades several of 
Naimy's works, p a r t i c u l a r l y Liqa' al-Yawm a l - A k h i r and h i s biography 
(1) Sab gun, I I I , pp. 234-235. 
(2) Sabjun, I I . pp. 44-46. 
(3) I b i d . , pp. 44-46. 
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of Gxbran. I t i s also r e f l e c t e d i n some of h i s poems. The 
f o l l o w i n g two l i n e s are a good example, which also demonstrates 
h i s tendency t o use poetry as a v e h i c l e f o r h i s p h i l o s o p h i c a l ideas 
. >. r , c - ' . 
( 1 ) " 
What,Naimy argues, i f Science does not condone the idea of 
the t r a n s m i g r a t i o n of s o u l s 9 There are many spheres i n Man's soul 
which Science avoids stepping i n t o , as i t i s incapable of doing so, 
since i t lacks the means of " d i s s e c t i n g " them i n i t s l a b o r a t o r i e s . 
I f the s c i e n t i s t has h i s l a b o r a t o r y , he says, then my inner s e l f 
i s my l a b o r a t o r y which acoompanies me day and n i g h t , and i n which I 
perform my experiments every minute of my l i f e . I n f a c t , Naimy 
i s so much a t t r a c t e d by the idea of the t r a n s m i g r a t i o n o f souls t h a t 
i t comes t o be one of the main cornerstones on which h i s philosophy 
(2) 
i s b u i l t . The idea confirms i n him h i s b e l i e f t h a t l i f e i s 
more than a comedy which s t a r t s i n the c r a d l e and ends i n the grave, 
only t o be renewed i n e t e r n a l joy or e t e r n a l t o r t u r e , or t o be 
wiped out by death as i f i t had never been. Man could not be a 
(1) Diwan Hams a l Jufun, p. 9. 
(2) Sab Cun, I I , pp. 47-48. 
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mere toy i n the hancfc of Fate, or even i n the hands of God. He 
i s the d i v i n e spark swaddled w i t h bands. The spark glows 
in c e s s a n t l y u n t i l the swaddles are burnt w i t h time, when Man w i l l 
emerge as the L i g h t t h a t w i l l f i l l Time and Space. Our 
"progress" i s measured by the extent of zeal t h a t our yearning 
f o r beauty, knowledge and freedom enkindles i n us.^"^ 
M i k h a i l Naimy deduces from c e r t a i n words of C h r i s t t h a t He 
believed m the idea of t r a n s m i g r a t i o n of souls he mentions the 
s t o r y i n which i t i s s a i d t h a t some of the d i s c i p l e s asked C h r i s t 
about the man who was born b l i n d and whether i t was t h a t the Man 
or h i s parents had sinned t h a t he was born so. C h r i s t answers by 
saying t h a t n e i t h e r the man nor h i s parents committed a s i n , and 
t h a t he was born b l i n d so t h a t God's work might be manifested m 
him. Naimy argues t h a t the d i s c i p l e s knew t h a t i t was not because 
of any s i n t h a t the man had committed t h a t he was born b l i n d , 
and t h a t when they asked C h r i s t they must have known t h a t the man 
had sinned before he was an embryo i n h i s mother's womb, which 
means t h a t he had l i v e d , died and was born again, and t h a t d u r i n g 
h i s past l i f e he must have transgressed against the Order f o r 
which he was punished by being born again b l i n d . C h r i s t ' s answer 
(1) Sab cun, I I , pp. 47-48. 
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r u l e d out t h a t the man's parents had sinned or t h a t he himself 
had sinned but i t d i d not r u l e out t h a t blindness was a 
punishment through which "God's works" were manifested, and 
t h a t t h i s punishment was i n f l i c t e d on the man as he must have 
committed sins i n a former l i f e . ^ 1 ^ 
M i k h a i l Naimy admits i n al-Yawm a l - A k h i r , through the words of 
Musa a l - f A s k a r i , t h a t he has no proof f o r h i s b e l i e f i n the idea 
of the t r a n s m i g r a t i o n of souls, " A l l I can say i s t h a t I 
f e l t t h a t I was l i v i n g m a f e a r f u l vacuum. Suddenly t h i s idea 
(2) 
arose i n my mind t o f i l l t h i s vacuum." The idea appeals 
t o him as i t seems t o be j u s t t h a t Man should have, m h i s own 
hands, the power t o reward or punish h i m s e l f , and not t o blame 
God, l i f e , or nature f o r any p a i n t h a t he s u f f e r s . The idea 
also seems t o him t o put an end t o Man's fear of death, as i t 
(3 
makes of Man an honest servant of l i f e and not an opponent t o i t . 
He also f e e l s t h a t i t i s f a i r t h a t Man should be given the chance 
t o l i v e more than once t o enable him t o know the Order, as one 
(4) 
l i f e i s not a long enough time t o know i t . Which i s more 
(1) Al-Yawm a l - A k h i r , pp. 152-154. 
(2) I b i d . , pp. 154-155. 
(3) I b i d . , p. 156. 
(4) I b i d . , pp. 156-157. 
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l o g x c a l , Naimy asks, t h a t God should say t o Man t h a t He had created 
him, would put an end t o h i s l i f e , then b r i n g him back t o l i f e on 
the Day of Judgement t o reward or punish him f o r h i s deeds, or 
t h a t He should address him by saying "You are my image, but you 
do not know y o u r s e l f nor do you know me. As f o r me, I know 
myself and know you. That i s why I created f o r you the Heavens 
and the Earth, and a l l t h a t there i s i n them so t h a t these may be 
your means i n h e l p i n g y o u r s e l f t o achieve knowledge of y o u r s e l f 
and me. I have spread f o r you a l l Time t o enable you t o achieve 
t h a t knowledge. To make your task easier, I made your l i f e t o 
go through stages So t h a t work i s f o l l o w e d by r e s t , hunger f o l l o w e d 
by s a t i s f a c t i o n , childhood followed by youth, youth f o l l o w e d by 
middle age, middle age f o l l o w e d by o l d age, and o l d age followed 
by death. I put an end t o your l i f e , then b r i n g you. back t o 
l i f e . This i s repeated u n t i l you achieve knowledge of y o u r s e l f 
and me. Than you w i l l come t o be beyond the l i m i t s of Time and 
Space, beyond the reach of growth and decay, and above the power 
of good and e v i l . ^ " 1 " ^ Naimy c r i t i c i z e s Abu a l - * A l a ' al-Madams 
famous l i n e i n which he says ^ i. * 
by saying t h a t Abu a l - * A l a ' and h i s f e l l o w - p e s s i m i s t s thought of 
l i f e as having a beginning and an end, an assumption which l i e s 
(1) Al-Yawm a l - A k h i r , pp. 158-159. 
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at the r o o t of t h e i r pessimism. Thus they came to wonder what 
value t h i s l i f e had, when i t s t a r t s w i t h hunger and ends w i t h 
hunger. The answer f o r such a t r e n d of t h i n k i n g , Naimy says, 
i s t h a t v i s i o n should be detached from the chains of beginnings and 
ends. By doing so i t can see i n l i f e and death only two stages 
out of many t h a t extend along Time i t s e l f , and t h a t thought should 
be f r e e d from the bonds of f l e s h and blood, so as t o comprehend 
l i f e ' s i n t e n t i o n of making hunger a goad t h a t spurs humanity t o 
f i n d an answer f o r the mysteries of l i f e and t o c l i n g t o i t , r a t h e r 
than despair of i t . 
Who, Naimy asks, can d e c i s i v e l y say t h a t the grave i s the l i n e 
drawn between being and non-being, and t h a t death i s the end of 
l i f e 9 Or who can claim t h a t the Power which brought us i n t o 
being had imposed hunger and t h i r s t on us, so as t o make us t h e i r 
submissive s l a v e s 9 Who of us has not once s a i d , openly or 
s e c r e t l y , " I wish we could conquer death and t h a t we should be 
able t o lead a l i f e t h a t i s a l l peace, j u s t i c e , beauty and t r a n q u i l i t y . 
I wish we knew a l l t h a t we do not know". The mere f a c t t h a t we 
do express such hopes t o achieve i m m o r t a l i t y , peace, j u s t i c e , 
(1) Although Abu a l - f A l a ' s l i n e does i n d i c a t e h i s p e s s i m i s t i c out-
look on l i f e , i t should not be taken t o i n d i c a t e h i s views on 
what happens a f t e r death. I n the same Qasida, Abu a l - C A l a ' says-
I t would be s i m i l a r l y f a r - f e t c h e d t o take t h i s l i n e t o mean t h a t 
he b e l i e v e d i n the t r a n s m i g r a t i o n of souls. 
J LUJ> » 
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t r a n q u i l i t y and complete knowledge, i s an evidence of our great 
need f o r these aims. Our duty i s t o s t r i v e w i t h a l l our might 
t o achieve them. That we cannot do t h i s i n one l i f e i s an 
i n d i c a t i o n t h a t the years we l i v e are not " a l l " l i f e , but 
only one stage of i t , and t h a t our s t r u g g l e w i l l end i n knowledge -
the knowledge of God, which w i l l be our food t h a t w i l l s a t i s f y 
every hunger and t h i r s t . That i s the s o i l where the seeds of 
sadness or pain never take r o o t . 
M i k h a i l Naimy's philosophy revolves, as we have seen, around 
the idea of the "Cosmic Order" i n which he sees the t r u t h of 
d i v i n i t y t o l i e i n l o v e , i n the broadest sense of the word, beauty, 
and harmony w i t h l i f e and Man's surroundings. Nothing i n l i f e , 
according t o t h i s d o c t r i n e , but obeys t h i s Order. As t h i s Order 
seems t o be synonymous w i t h another expression which Naimy uses -
"the Power which c o n t r o l s the universe" - the student of Naimy i s 
prompted t o examine the extent t o which t h i s conception of the 
Order, or Power, d i f f e r s from the conception of God i n the p r i n c i p a l 
f a i t h s t h a t the world has known. The a t t r i b u t e s of God as being 
the M e r c i f u l , the F o r g i v i n g , the Compassionate, as w e l l as being 
the Mighty, the Conqueror, the One who i n f l i c t s punishment and 
bestows rewards on the Day of Judgement, are fundamental i n Judaism, 
(1) Sawt al- CAlam, pp. 32-33. 
C h r i s t i a n i t y , and Islam. M i k h a i l Naimy, born a C h r i s t i a n and 
taught these fundamental a t t r i b u t e s of God, seems l a t e r t o r e j e c t 
as a r e s u l t of h i s readings and meditations, c e r t a i n a t t r i b u t e s of 
God, w h i l e a f f i r m i n g o t h e r s . For a man l a c k i n g deep r e l i g i o u s 
sense and an immense de s i r e t o b e l i e v e , the confusion of 
acceptance on the one hand and r e j e c t i o n on the other, might have 
led e i t h e r t o agnosticism or t o atheism. But M i k h a i l Naimy i s 
a man who was born w i t h a deep and innate r e l i g i o u s nature- since 
h i s e a r l y youth the questions r e l a t i n g t o the universe, the Creator, 
Man, h i s o r i g i n and f a t e , the meaning of l i f e , a l l preoccupied h i s 
thoughts. His b r i l l i a n t i n q u i s i t i v e mind, sharpened through 
readings i n various c u l t u r e s , l e d him t o a k i n d of scepticism, 
and u l t i m a t e l y to r e j e c t c e r t a i n teachings o f the Church, w h i l e 
c l i n g i n g stubbornly at the same time t o c e r t a i n other teachings 
to which h i s deep r e l i g i o u s nature responded. Here, i t seems t o 
the student of Naimy, l i e s the r o o t of the c o n f l i c t t h a t was sown 
i n h i s inner s e l f . The dilemma which he had to face since h i s 
e a r l y youth was how t o s t r i k e a s a t i s f a c t o r y and harmonious balance 
between h i s heart which "believed", and his mind which " r e j e c t e d " 
I t also seems t h a t the orthodox images which the word "God" 
evoked, came to be unacceptable t o him "For what use i s i t t o 
invent names f o r the one, or the t h i n g , t h a t c o n t r o l s people, and 
a l l t h a t e x i s t s i n t h i s i n f i n i t e u n i v e r s e 9 Soon the name would 
become a lock t h a t fastens our comprehension, a cage t h a t imprisons 
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our y e a r n i n g s , a s l i p p e r y p a t h f o r our v i s i o n , a c h a i n f o r our 
w i l l , and a spear w i t h w h i c h we s t a b each o t h e r o p e n l y and i n 
s e c r e t . " ^ B u t a b e l i e v e r must, by n e c e s s i t y , g i v e a name, 
a t e r m , t o denote t h e t h i n g w h i c h he b e l i e v e s m. Thus, Naimy 
c o i n s t h e phrase "Cosmic Order", w h i c h i n f a c t comes t o be t h e 
b a s i s o f h i s new " f a i t h " . T h i s " f a i t h " i s founded i n t h e f i r s t 
p l a c e on Naimy's m e d i t a t i o n s on N a t u r e and Man around us t h e 
m i r a c l e o f our b o d i e s and how t h e y f u n c t i o n , t h e e t e r n a l a s p e c t s 
o f n a t u r e t h e sun, i t s r i s i n g and s e t t i n g , t h e seed sown t o 
( 2 ) 
become a g r a i n , and so on. But i n s t e a d o f u r g i n g us t o t h i n k 
( 1 ) A b c a d mm Moscu wa min Washinton, pp. 51-52. 
( 2 ) Needless t o say, i n t h i s r e s p e c t , t h e Qu'ran abounds w i t h v e r s e s 
w h i c h urge Man t o l o o k around him and t h i n k o f t h e C r e a t o r who 
c r e a t e d e v e r y t h i n g and made i t f o l l o w a system o f u n p a r r a l l e d 
o r g a n i z a t i o n . One o f t h e s e v e r s e s reads-
" S u r e l y i n t h e c r e a t i o n o f t h e heavens and t h e e a r t h and 
t h e a l t e r n a t i o n o f n i g h t and day 
and t h e s h i p t h a t r u n s i n t h e sea w i t h p r o f i t t o men, and t h e 
w a t e r God sends down f r o m heaven t h e r w i t h r e v i v i n g t h e e a r t h 
a f t e r i t i s dead 
and h i s s c a t t e r i n g abroad i n i t a l l manner o f c r a w l i n g t h i n g s , 
and t h e t u r n i n g about o f t h e winds and t h e c l o u d s c o m p e l l e d 
between heaven and e a r t h - s u r e l y t h e r e a r e s i g n s f o r a p e o p l e 
h a v i n g u n d e r s t a n d i n g " . 
The Holy Qu'ran, C h . I I , V. 159. 
The A r a b i c o f t h i s v e r s e reads _ 0 £ M 
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o f t h e "marvel-Maker", God, t h e C r e a t o r , M i k h a i l Naimy seems t o ur g e 
us t o t h i n k o f t h e " m a r v e l " i t s e l f - what i s b e h i n d t h e m a r v e l and 
t h e m a r v e l i t s e l f seem t o be one t o him. C o n s e q u e n t l y , God 
( t h e C r e a t o r ) i n Naimy's p h i l o s o p h y , i s b r o u g h t t o be p a r t o f 
th e c r e a t e d , whether i t i s t h e u n i v e r s e o r Man. T h i s o u t l o o k seems 
t o v e r g e on p a n t h e i s m , as Man, God and l i f e seem t o f o r m p a r t o f 
each o t h e r . T h e Man-Order r e l a t i o n s h i p i s a s u b j e c t t h a t 
p r e o c c u p i e s Naimy i n e xpounding h i s p h i l o s o p h y w h i c h i s based on 
h i s f a i t h i n t h e Cosmic Order. Man, he m a i n t a i n s , i s happy o r 
unhappy t o t h e e x t e n t h i s i n t e l l e c t a d j u s t s i t s e l f t o be i n harmony 
( 2 ) 
w i t h t h e Order and l i f e a r ound him. But as he a l s o maintains 
( 3 ) 
t h a t n o t h i n g i n t h e u n i v e r s e happens a c c i d e n t l y o r by chance, 
( 1 ) I t seems t h a t i t m a t t e r s l i t t l e t o M i k h a i l Naimy what name you 
g i v e t o h i s p h i l o s o p h i c a l concept o f God, as i s c l e a r 
f r o m t h e f o l l o w i n g s entence w h i c h o c c u r s m a l e t t e r by him 
addressed t o t h e w r i t e r o f t h i s s t u d y 
"When you vi e w t h i s b o u n d l e s s u n i v e r s e and t h e i n f i n i t e v a r i e t y 
o f m a r v e l l o u s l y shaped and o r d e r e d t h i n g s and b e i n g s , you can 
n o t escape t h e t h o u g h t t h a t t h e Power t h a t b r o u g h t i t i n t o 
e x i s t e n c e and c o n t i n u e s t o s u s t a i n i t e v e r l a s t i n g l y i s one and 
t h e same. I t m a t t e r s l i t t l e what you c a l l i t . What's i n a 
name 9 As i n t h e Gospel o f S t . John, " A l l t h i n g s were made by him 
and w i t h o u t him was n o t any t h i n g made t h a t was made." I f you 
c a l l t h a t p a n t h e i s m l e t i t be pan t h e i s m " . 
( 2 ) Sab cun, I I I , p. 6 1 . 
( 3 ) I b i d . , p. 6 1 . 
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and t h a t e v e r y t h i n g happens o r t a k e s shape i n obedience t o t h e Order, 
one i s bound t o ask a r e n o t our i n t e l l e c t , v i s i o n , and c o n s c i e n c e 
a l l dependent on t h e Order and t h a t t h e e x t e n t t o w h i c h t h e y a r e 
l i k e l y t o h e l p us i n u n d e r s t a n d i n g i t i s c o n s e q u e n t l y p r e d e t e r m i n e d 
by i t ? I f we a c c e p t Nanny's ass u m p t i o n t h a t e v e r y t h i n g happens i n 
o bedience t o t h e O rder, t h e n we may assume t h a t i t i s p a r t o f t h e 
Order i t s e l f t h a t we s h o u l d be a b l e t o go a g a i n s t i t . I t must be 
a p a r t o f i t s w i l l t h a t we s h o u l d have t h e power t o d e v i a t e f r o m i t . 
He g i v e s us an answer t o t h i s argument by m a i n t a i n i n g t h a t t h e aim 
o f t h e d e v i a t i o n f r o m t h e Order i s t o l e a d us t o l t , ^ " * " ^ " J u s t 
( 2 ) 
as o p p o s i t e s a r e i m p l i c i t i n each o t h e r " , b u t n e ver goes i n t o 
much d e t a i l on how t h i s happens. 
The d o c t r i n e t h a t e v e r y t h i n g i n t h e u n i v e r s e succumbs t o t h e 
w i l l o f t h e Order, r a i s e s t h e q u e s t i o n whether M i k h a i l Naimy 
b e l i e v e s i n p r e d e s t i n a t i o n o r Free W i l l . I n Zad a l Ma cad, he 
w r i t e s , "Fate i s t h e w i l l o f t h e u n i v e r s e w h i c h does i t s work i n 
e v e r y t h i n g and f o r e v e r y t h i n g . He who opposes i t works f o r h i s 
( 1 ) A b r a d mm Moscu wa min Washmton, p. 202. 
( 2 ) I b i d . , p. 202. 
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( 1 ) own t o r t u r e , and he who obeys i t a c t s f o r hxs own good." 
A g a i n , i n a l - B a y a d i r , he s a y s, " I t i s n o t f o r Man, who i s i g n o r a n t 
o f h i s b e g i n n i n g s t o d e f i n e h i s ends. For how c o u l d t h e one who 
does n o t know t h e r e a s o n f o r h i s e x i s t e n c e , i n d i c a t e t h i s o r t h a t 
aim f o r t h i s e x i s t e n c e 9 " and "He who can say " I know", i s e n t i t l e d 
t o say " I want". As f o r Man, who i s s t i l l c o n f i n e d t o t h e w o r l d 
o f l i m i t a t i o n s , he i s f a r from t h i s knowledge. H i s own w i l l 
i s bound t o be h i s m i s f o r t u n e whenever i t r u n s c o n t r a r y t o 
t h e O m r t i w i l l . He has no a l t e r n a t i v e , t h e r e f o r e , i f he wants 
t o r i d h i m s e l f o f m i s f o r t u n e , b u t t o say " I w i l l so and so, i f 
( 2 ) 
God w i l l so and so." On t h e o t h e r hand, he m a i n t a i n s t h a t 
t h e Order has endowed Man w i t h t h e f o r c e s o f mind, c o n s c i e n c e , 
and i n s i g h t t o e n a b l e him t o u n v e i l i t s m y s t e r i e s , b u t t h a t v e r y 
few i n d i v i d u a l s a r e a b l e t o use t h e s e f o r c e s , and t h a t t h e 
m a j o r i t y o f human b e i n g s abuse them t o t h e i r own d e s t r u c t i o n . 
One m i g h t deduce f r o m t h i s t h a t Naimy b e l i e v e s t h a t Man's own w i l l , 
( 1 ) Zad a l Ma cad, p. 114. 
( 2 ) A l - B a y a d i r , p. 3 1 . I t i s n o t e w o r t h y t o m e n t i o n here t h e v e r s e 
i n t h e Qu'ran w h i c h s t a t e s - "And do n o t say, r e g a r d i n g a n y t h i n g , 
' I am g o i n g t o do t h a t tomorrow,' b u t o n l y ' I f God w i l l ' . " 
The Holy Qu'ran, X V I I I , (The Cave), 24. 
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v i s - a - v i s t h e O m n i w i l l , i s o f no w e i g h t . What he seems t o 
b e l i e v e i s t h a t t h i s w i l l o f Man s h o u l d be d i r e c t e d by him so as t o 
be harmonious w i t h t h e w i l l o f t h e Order. 
( 1 ) I t i s n o t w i t h i n t h e scape o f t h i s s t u d y o f M i k h a i l Naimy's 
t h o u g h t t o go i n t o t h e complex d e t a i l s o f Free W i l l and 
P r e d e s t i n a t i o n . However, P r o f e s s o r Motgomery Watt m a i n t a i n s 
t h a t t o b e l i e v e i n one does n o t n e c e s s a r i l y mean t o r e p u d i a t e 
t h e o t h e r . I n "Free W i l l and P r e d e s t i n a t i o n i n E a r l y I s l a m " 
( p . 2 ) he w r i t e s , " I n my o p i n i o n , t h e n , t h i s q u e s t i o n o f Free 
W i l l and P r e d e s t i n a t i o n , o r o f t h e r e l a t i o n s h i p o f human and 
D i v i n e power, i s one where t h e r e a r e two o p p o s i n g y e t complementary 
t r u t h s , w h i c h a t t h e p r e s e n t s t a g e o f Man's i n t e l l e c t u a l 
development can n o t be w h o l l y r e c o n c i l e d w i t h one a n o t h e r , 
b u t w h i c h must n e v e r t h e l e s s be h e l d t o g e t h e r . V a r i o u s s y n t h e s e s 
have been a t t e m p t e d , b u t t h e y have always been o n l y p a r t i a l , 
and have n o t p r o v e d s t a b l e . I s l a m - o r perhaps one s h o u l d say, 
t h e East - has t e n d e d t o over-e'phaaize D i v i n e s o v e r e i g n t y , 
whereas i n t h e West t o o much i n f l u e n c e has been a t t r i b u t e d t o 
man's w i l l , e s p e c i a l l y i n r e c e n t t i m e s . B o t h have s t r a y e d 
f r o m t h e t r u e p a t h , t hough i n d i f f e r e n t d i r e c t i o n s . The West 
has p r o b a b l y s o m e t h i n g t o l e a r n o f t h a t a s p e c t o f t h e t r u t h 
w h i c h has been so c l e a r l y apprehended i n t h e E a s t . " 
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I f t h e God i n w h i c h M i k h a i l Naimy b e l i e v e s i s "above l i f e 
and d e a t h , and more s u b l i m e t h a n punishment and r e w a r d " , ^ 1 ^ one 
wonders how i t i s p o s s i b l e t o r e c o n c i l e t h i s t r a n s c e n d e n t a l image 
o f God, w i t h a n o t h e r image whi c h Naimy p r e s e n t s when he says, 
"As a r e s u l t o f my m e d i t a t i o n s I f e l t f o r t h e f i r s t t i m e t h a t God 
i s a power i n s i d e my i n n e r b e i n g , and n o t an e n t i t y w i t h w h i c h 
( 2 ) 
I have t h e r e l a t i o n o f t h e c r e a t e d w i t h t h e c r e a t o r " . 
Or when he r e p e a t s t h a t Man h i m s e l f " i s a god i n s w a d d l i n g -
( 3 ) 
bands". I f " t h e u n i v e r s e , w i t h a l l t h e r e i s i n i t o f t h e 
t a n g i b l e and a b s t r a c t i s t h e "body" o f God, and t h a t you and I 
( 4 ) 
f o rm p a r t o f Him" i t i s a g a i n d i f f i c u l t t o see how t h i s image 
o f God i s r e c o n c i l e d w i t h t h e God who i s above punishment and 
r e w a r d . A n o t h e r a s p e c t o f Naimy's image o f God w h i c h i s d i f f i c u l t 
t o u n d e r s t a n d i s h i s s a y i n g t h a t what l e d him t o God was God 
( 5 ) 
H i m s e l f , n o t what he r e a d about Him i n s a c r e d o r s e c u l a r books. 
Are we t o deduce from t h i s t h a t h i s knowledge o f God came t o him 
t h r o u g h a k i n d o f r e v e l a t i o n , o r i s i t m e r e l y an i n t u i t i o n and an 
i n n e r f e e l i n g 7 and how can we d i s p o s e o f a l l t h a t Naimy r e a d e b o u t 
God i n t h e v a r i o u s p h i l o s o p h i e s and f a i t h s w h i c h d i s c u s s e d t h e s u b j e c t 
( 1 ) Zad a l Ma ead, p. 2 1 . 
( 2 ) Sab cun, I I , p. 74. 
( 3 ) The Book o f M i r d a d , E n g l i s h V e r s i o n , p. 46. 
( 4 ) A l - B a y a d i r , p. 55. 
( 5 ) I b i d . , pp. 68-69. 
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o f God 9 The same c o u l d be saxd o f Naimy's b e l i e f i n Man, when 
he s t a t e s t h a t what l e d him t o b e l i e v e i n Man was Man h i m s e l f , 
n o t what he came t o know o f h i s h i s t o r y , s c i e n c e , and a r t s . 
Are n o t t h e s e i n themselves p a r t o f Man? I t i s o f no use, Naimy 
s t a t e s , t h a t we s h o u l d c l a i m b e l i e f i n God b e f o r e God i s r e v e a l e d 
t o us m Man, as i t i s o f no use t o t r y t o u n d e r s t a n d Man b e f o r e 
he i s r e v e a l e d t o us i n God. E i t h e r aim c o u l d n o t be a c h i e v e d 
b e f o r e our v i s i o n i s f r e e d f r o m every c h a i n , w h i c h w o u l d e n a b l e 
us t o see t h e C r e a t o r i n t h e c r e a t e d , and t h e c r e a t e d i n t h e 
C r e a t o r . ^ ^ ^ Here we a r e bound t o ask, who a c h i e v e d t h i s 
o t h e r t h a n t h e P r o p h e t s o r t h e M y s t i c s ? M i k h a i l Naimy i n f a c t 
assumes t h a t h i s r e a d e r asks him t h i s v e r y q u e s t i o n , when he says 
i n Zad a l - M a g a d , "You ask me, 'How can we, when we a r e n o t 
p r o p h e t s , know God? Have we a l l t o become p r o p h e t s ? ' Have you 
n o t h e a r d o f t h e i n s p i r a t i o n o f p r o p h e t s o r t h e i r e c s t a s y ? I t i s 
a s p i r i t u a l c o n d i t i o n i n w h i c h t h e c o n f u s e d senses a r e s i l e n c e d , 
t h e i r d e s i r e s a r e dumbed, and t h e i r flames e x t i n g u i s h e d . Man t h e n 
f e e l s as i f he i s no l o n g e r o f f l e s h and b l o o d . I t i s t h e n t h a t 
he sees - w i t h h i s eyes open o r c l o s e d - what no eye sees. He hears 
t h e n - w i t h h i s e a r s op*n o r c l o s e d - what no ear h e a r s . I t i s t h e n 
t h a t he i s unbound f r o m t h e c h a i n s o f Time, s e e i n g h i m s e l f i n a l l Time. 
The b a r r i e r s o f p l a c e around him f a l l down, s e e i n g h i m s e l f i n e v e r y 
( 1 ) A l - B a y a d i r , pp. 68-71. 
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p l a c e . He, i n f a c t , f e e l s as i f no Time o r Space e x i s t s , nor 
d e a t h nor l i f e - t h e o n l y t h i n g he f e e l s i s a s t a t e o f B e i n g , 
boundless and immeasurable, beyond t h e d e s c r i p t i o n o f pen o r 
tongue. Every sound i s c o n t a i n e d i n t h i s s t a t e , b u t i t has i t s e l f 
no sound. Every c o l o u r i t c o n t a i n s , b u t no c o l o u r i t has. Every 
movement emanates f r o m i t , when i t i s e v e r l a s t i n g l y s e r e n e . Every 
b e i n g i s i n i t , w h i l e i t i s above every b e i n g . E v e r y t h i n g i s 
i n i t when i t i s n o t h i n g . " H o w i s i t , t h e s t u d e n t o f Naimy i s 
c o m p e l l e d t o ask, t h a t he d e s c r i b e s t o us a s t a t e w h i c h he h i m s e l f 
has n o t been t h r o u g h , u n l e s s by g i v i n g t h i s d e s c r i p t i o n he i s 
r e f e r r i n g t o t h e e x p e r i e n c e w h i c h he went t h r o u g h a t an e a r l i e r s t a g e 
( 2 ) 
o f h i s l i f e a f t e r h i s r e t u r n one summer from R u s s i a . However, i t 
i s a d i f f i c u l t t a s k , i f n o t i m p o s s i b l e , f o r a b e l i e v e r t o express 
i n words t h e essence o f h i s b e l i e f . None b e t t e r t h a n M i k h a i l Naimy 
d e s c r i b e s t h i s d i f f i c u l t y when he says i n Karm*ala d a r b , " I b r o k e 
my pen t w i c e once when I t r i e d t o a n a l y s e my b e l i e f i n God, and 
t h e o t h e r when I t r i e d t o a n a l y s e my b e l i e f i n m y s e l f . Today I 
have c o l l e c t e d t h e s p l i n t e r s o f my pen and j o i n e d them 
t o g e t h e r . I t i s now s t r o n g e r t h a n i t e ver was - f o r i t s e t a s i d e 
( 1 ) Zad a l - M a c a d , pp. 68-71. 
( 2 ) See t h e c h a p t e r on H i s L i f e , i n t h i s s t u d y , p. Jtf l 
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a n a l y s i s , and busxed i t s e l f w i t h r e c o r d i n g . " ^ " ^ 
The main theme i n Memoirs o f a Vagrant S o u l i s t h e u n i t y 
between God and Man. A l - A r q a s h i n t h i s book ( i s one t o t a k e him 
f o r Naimy h i m s e l f ? ) seems t o devote h i s whole l i f e t o t h e 
a t t a i n m e n t o f t h i s u n i t y . I n t h e co u r s e o f h i s m e d i t a t i o n s , 
he ponders over t h e q u e s t i o n o f people's p r e o c c u p a t i o n w i t h t h e 
t r i v i a l i t i e s o f l i f e and t h e i r m i s f o r t u n e s . B ut where do t h e s e 
t r i v i a l i t i e s and m i s f o r t u n e s come f r o m 9 I f e v e r y t h i n g i s 
d e creed by t h e Order (God 9) t h e n t h e y must be t h e outcome o f t h e 
Order's w i l l . I f t h e Order i s synonymous w i t h God - w h i c h must 
be t h e case i f we t a k e M i k h a i l Naimy's views t o be v e r y c l o s e 
t o p a n t h e i s m - t h e n God does p u n i s h , does i n f l i c t m i s f o r t u n e s , 
and does make p e o p l e t u r n t h e i r minds t o t r i v i a l i t i e s . How 
can we r e c o n c i l e t h i s w i t h M i k h a i l Naimy's b e l i e f t h a t God i s 
above i n f l i c t i n g punishment and g i v i n g reward? The p r o b l e m 
( 1 ) K a r m c a l a darb i s a c o l l e c t i o n o f p a r a b l e s and paradigms 
c o m p l i e d i n a book. True t o an Arab's l o v e f o r p r o v e r b s and 
s a y i n g s , c o u p l e d w i t h h i s e x q u i s i t e m a stery o f t h e A r a b i c 
tongue, M i k h a i l Naimy makes t h e s e p r o v e r b i a l s a y i n g s sound 
most i m p r e s s i v e i n t h e o r i g i n a l . No t r a n s l a t i o n i s a b l e t o 
do them j u s t i c e . 
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h e r e i s n o t o n l y Naimy's i t i s t h e p r o b l e m o f p a n t h e i s m s i n c e 
Man t h o u g h t i t o u t . ^ 1 ^ 
( 1 ) S p i n o z a , t h e p h i l o s o p h e r , was one o f t h e l e a d i n g exponents o f 
panthasm, whose whole p h i l o s o p h y was dominated by t h e i d e a o f 
God. M i k h a i l Naimy does n o t m e n t i o n Spinoza a t a l l i n h i s 
w r i t i n g s , a l t h o u g h he m e n t i o n s many o f t h e w r i t e r s and t h i n k e r s 
whom he a d m i r e s . However, Naimy's c o n c e p t i o n o f God b e a r s 
s i m i l a r i t y t o t h a t expounded by S p i n o z a , e x c e p t t h a t Naimy 
does n o t r e j e c t Free W i l l a l t o g e t h e r , w h i l e Spinoza does. 
I n H i s t o r y o f Western P h i l o s p h y , p. 594, B e r t r a n d R u s s e l L s t a t e s • 
" E v e r y t h i n g , a c c o r d i n g t o S p inoza, i s r u l e d by an a b s o l u t e 
l o g i c a l n e c e s s i t y . There i s no such t h i n g as f r e e w i l l i n t h e 
m e n t a l sphere o r chance i n t h e p h y s i c a l w o r l d . E v e r y t h i n g t h a t 
happens i s a m a n i f e s t a t i o n o f God's i n s c r u t a b l e n a t u r e , and i t i s 
l o g i c a l l y i m p o s s i b l e t h a t e v e n t s s h o u l d be o t h e r t h a n t h e y a r e . 
T h i s l e a d s t o d i f f i c u l t i e s i n r e g a r d t o s i n , w h i c h c r i t i c s were 
n o t s l o w t o p o i n t o u t . One o f them, o b s e r v i n g t h a t , a c c o r d i n g 
t o S p i n oza, e v e r y t h i n g i s decreed by God and i s t h e r e f o r e good, 
asks i n d i g n a n t l y Was i t good t h a t Nero s h o u l d k i l l h i s mother? 
Was i t good t h a t Adam a t e t h e a p p l e ? Spinoza answers t h a t what 
was p o s i t i v e i n t h e s e a c t s was good, and o n l y what was n e g a t i v e 
was bad, b u t n e g a t i o n e x i s t s o n l y f r o m t h e p o i n t o f v i e w o f 
f i n i t e c r e a t u r e z . I n God, who a l o n e i s c o m p l e t e l y r e a l , t h e r e i s 
no n e g a t i o n , and t h e r e f o r e t h e e v i l i n what t o us seem s i n s does 
n o t e x i s t when t h e y a r e viewed as p a r t s o f t h e w hole. T h i s 
d o c t r i n e , t h o u g h , i n one f o r m o r a n o t h e r , i t has been h e l d by most 
m y s t i c s , c a n n o t , o b v i o u s l y , be r e c o n c i l e d w i t h t h e o r t h o d o x 
d o c t r i n e o f s i n and damnation". Naimy o f t e n a s s e r t s h i s b e l i e f 
t h a t " s i n s " o f t h e s a c r e d books a r e no more t h a n our " m i s t a k e s " 
t h r o u g h w h i c h we a r e bound t o go i n o u r s e a r c h f o r God. God, 
a c c o r d i n g t o him, i s above condemning us f o r c o m m i t t i n g them. 
M i s f o r t u n e s happen t o us, a c c o r d i n g t o Naimy, as t h e r e must be 
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M i k h a i l Naxmy's f a i t h e x c l u d e s , b e s i d e s punishment, re w a r d 
and t h e i d e a o f r e s o r t i n g t o t h r e a t s . I n F i Mahabb a l - R i h he says 
t h a t any f a i t h t h a t p a r a l y s e s Man's mind t h r o u g h t h r e a t s i s n o t a 
f a i t h t h a t i s w o r t h y o f Man t o a d o p t . But i f Man i s s t i l l f a r 
f r o m a c h i e v i n g p e r f e c t i o n , as he h i m s e l f seems t o b e l i e v e , does i t 
n o t s t a n d t o re a s o n t h a t f a i t h s , b e i n g t h e p a t h s t o God, s h o u l d 
g u i d e Man, by prom i s e s and t h r e a t s , t o t h e r i g h t p a t h ? How f a r can 
a f a t h e r ( t o use an analogy as Naimy o f t e n does) b r i n g up a 
son t o f o l l o w r i g h t e o u s n e s s , and di s p e n s e a t t h e same t i m e w i t h a l l 
k i n d s o f t h r e a t s 9 I s n o t Man, a t t h e p r e s e n t s t a g e o f h i s 
development i n h i s knowledge o f God, any more t h a n a c h i l d ? I s 
n o t f e a r , t h e complement o f hope, b o t h u n i t e d i n God? 
The image o f God t h a t M i k h a i l Naimy p r e s e n t s t o us i s d e v o i d 
o f any t r a c e o f m i g h t , t h r e a t s o r punishment. A t t h e same t i m e , 
God i s p r e s e n t e d t o us as b o t h p a r t o f N a t u r e and o f Man. How i s 
i t t h e n t h a t He s h o u l d be d e v o i d o f t h e s e a t t r i b u t e s , when they 
f o r m p a r t o f Man and N a t u r e 9 God i s a l l l o v e , g e n t l e n e s s and k i n d n e s s , 
Naimy seems t o b e l i e v e . B ut i s Man o r N a t u r e , o f w h i c h He forms 
a p a r t a c c o r d i n g t o Naimy, a l l l o v e , g e n t l e n e s s and k i n d n e s s 9 How 
(Co n t d . f r o m p r e v i o u s page) a need i n our l i f e w h i c h c a l l s f o r t h e i r 
o c c u r r e n c e . 
( 1 ) F i Mahabb a l - R i h , p. 25. 
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can we t h e n i n t e r p r e t t h e v i o l e n c e o f b o t h N a t u r e and Man? 
Are we n o t t o t a k e t h i s b e l i e f on Naimy's p a r t as t h e m a n i f e s t a t i o n 
o f h i s i d e a l i s m based m a i n l y on t h e example o f t h e l i f e o f C h r i s t and 
Naimy's genuine goodness and k i n d l y n a t u r e w h i c h r e f u s e s t o see 
a n y t h i n g c o n t r a d i c t o r y t o h i s c o n c e p t i o n o f goodness i n God, Man o r 
th e u'niverse? The c o u r s e w h i c h Naimy's own l i f e t o o k seems 
u n c o n s c i o u s l y t o c o n f i r m i n him t h i s b e l i e f i n t h i s o n e - s i d e d 
p i c t u r e o f God, Man and t h e u n i v e r s e i t must be t h e "Unseen Hand"^ 1^ 
o f t h i s goodness t h a t must have l e d t h e f a r away Russians t o b u i l d 
a s c h o o l i n a l i t t l e v i l l a g e c a l l e d B i s k m t a t h a t l i e s up on t h e 
Lebanese m o u n t a i n s . That man who l o o k e d a f t e r him i n H a i f a when 
he a r r i v e d t h e r e as a young boy on h i s way t o N a z a r e t h , must have a l s o 
been l e d by t h e "Unseen Hand" o f t h i s goodness. I n N a z a r e t h , 
h i s i d e a l i s t i c n a t u r e d r o v e him so c l o s e t o t h e p e r s o n o f C h r i s t , 
t h a t He a l m o s t came t o be a l i v i n g example whose s t e p s were t o be 
f o l l o w e d , and whose t e a c h i n g s t o be l i v e d up t o . I n R u s s i a , 
h i s a d m i r a t i o n f o r T o l s t o y , who f u n d a m e n t a l l y t o o k t h e B i b l e and t h e 
l i f e o f C h r i s t as h i s g u i d i n g l i g h t i n l i f e , enhanced i n Naimy t h e 
i d e a l i s t i c t r a i t i n h i s c h a r a c t e r . T h i s i d e a l i s m l e a d s M i k h a i l 
Naimy t o s e t an e x t r e m e l y h i g h s t a n d a r d f o r o r d i n a r y p e o p l e w i t h 
r e s p e c t t o f a i t h and b e l i e f A man w i l l n ever come t o know God, 
( 1 ) Naimy o f t e n r e f e r s t o a c c i d e n t s i n h i s l i f e as b e i n g p r e d e s t i n e d 
«•*... * 
by " -*-J • o r t h e "Unseen Hand". 
-168-
even i f he r e p e a t s "Our F a t h e r i n Heaven" a thousand t i m e s a day, 
o r asks f o r t h e b l e s s i n g s o f t h e Prophet i n c e s s a n t l y , u n l e s s he 
comes t o know God j u s t as C h r i s t o r t h e P r o p h e t came t o know him.^"*"^ 
I s n o t Naimy h e r e a s k i n g t o o much o f t h e o r d i n a r y human b e i n g ? 
I s i t p o s s i b l e f o r us, when we a r e so f a r fr o m p e r f e c t i o n , t o 
a t t a i n t o t h i s degree i n our c o n c e p t i o n o f God, who i s a l o n e t h e 
( 2 ) 
P e r f e c t ? Moreover, Naimy b e l i e v e s t h a t f a i t h i s f u n d a m e n t a l l y 
( 1 ) Zad a l - M a c a d , p. 127. 
( 2 ) I n I s l a m P e r f e c t i o n i s t h e a t t r i b u t e o f God a l o n e " e - > £ v - ^ d U - L i i " . 
" P e r f e c t i o n b e l o n g s t o God a l o n e " . Through h i s w r i t i n g s , M i k h a i l 
Naimy seems t o share t h i s b e l i e f . I f he a c c e p t s t h i s p r e m i s e , 
one e x p e c t s t h a t he s h o u l d a c c e p t t h e o r d i n a r y man's l i m i t a t i o n s 
and h i s i n a b i l i t y t o r i s e t o t h e same degree i n h i s c o n c e p t i o n 
o f God w h i c h t h e Pr o p h e t s and M y s t i c s a c h i e v e d . 
I t may be o f i n t e r e s t h e r e t o m e n t i o n t h e v i e w o f I b n - C A r a b i , 
t h e famous Arab M y s t i c on t h e q u e s t i o n o f t h e p e r f e c t i o n o f t h e 
I - _ U n i v e r s e . I n h i s a l - F u t u h a t a l Makkiyah, V o l . 1 1 , p. 309 he s t a t e s 
a t r a n s l a t i o n o f w h i c h w o u l d r e a d "know t h a t i t i s a p a r t o f t h e 
p e r f e c t i o n o f t h e u n i v e r s e t h a t i m p e r f e c t i o n e x i s t s i n i t . 
For i f t h i s was n o t t h e case, t h e n t h e p e r f e c t i o n o f t h e u n i v e r s e 
w o u l d have been i n c o m p l e t e f o r l a c k o f i m p e r f e c t i o n i n i t " . 
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a m a t t e r o f " f e e l i n g and r e a s o n i n g " ^ 1 ^ w h i c h i s d i f f i c u l t t o a c c e p t , 
as f a i t h i s more c o n n e c t e d w i t h our t r u s t i n t h e r e a l e x i s t e n c e 
o f s o m e t h i n g . T h i s t r u s t i s n o t based f u n d a m e n t a l l y on f e e l i n g 
and r e a s o n i n g , a l t h o u g h r e a s o n may be a b l e t o c o n f i r m and s t r e n g t h e n 
i t . R i t u a l s , he a l s o seems t o t h i n k , a r e n o t an e s s e n t i a l 
p a r t o f f a i t h . B ut i f we i n t e r p r e t t h e word " r i t u a l s " v e r y 
b r o a d l y , we may be a b l e t o c o n c e i v e o f i t as embracing " m e d i t a t i o n s " , 
w h i c h do seem t o be an i n t e g r a l p a r t o f Naimy's f a i t h . Why s h o u l d 
( 2 ) 
h i s m e d i t a t i o n s , ( h i s r i t u a l s ) seem t o be n e c e s s a r y i n h i s f a i t h , 
and unnecessary i n t h e f a i t h s o f o t h e r s ? We may a l s o ask i s n o t 
d i s c i p l i n e an e s s e n t i a l p a r t o f s p i r i t u a l p r o g r e s s ? and what a r e 
r i t u a l s , i n t h e i r essence, o t h e r t h a n d i s c i p l i n e ? I f p e o p l e 
p e r f o r m them w i t h t h e i r tongues w i t h o u t emanating f r o m t h e i r 
h e a r t s , t h i s s h o u l d be t a k e n t o be t h e f a u l t o f men r a t h e r t h a n t h e 
f a u l t o f t h e r i t u a l s . 
M i k h a i l Naimy seems o f t e n t o g l o r i f y " L i f e " t o t h e e x t e n t t h a t 
t h e word sounds as i f he equates i t w i t h God. He urges us t o " l o v e 
( 3 ) 
L i f e i n o t h e r b e i n g s j u s t as we l o v e i t i n o u r s e l v e s " . Here we 
( 1 ) A b c a d mm Moscu wa mm Washmton, p. 118. 
( 2 ) I n h i s a r t i c l e "Why I i s o l a t e d m y s e l f f r o m p e o p l e " m Sawt a l - C A l a m , 
p. 150, Naimy seems t o g i v e t h e i m p r e s s i o n t h a t h i s m e d i t a t i o n s a r e 
n e c e s s i t y f o r him p r a c t i s e d a l m o s t l i k e a w o r s h i p p e r p e r f o r m i n g 
h i s r i t u a l s . 
( 3 ) A b c a d mm Moscu wa min Washinton, pp. 32-33. 
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a r e reminded o f A l b e r t S c h w e i t z e r ' s d o c t r i n e o f "Reverence For 
L i f e " w h i c h has a r e l i g i o u s c h a r a c t e r and w h i c h i s e s s e n t i a l l y 
r e l a t e d t o C h r i s t i a n i t y . ^ 1 ^ L i f e i s so g l o r i f i e d , t h a t i t 
a l m o s t comes t o be d i v i n e , and our l o v e f o r i t i s c o n c e i v e d as a 
k i n d o f p r a y e r i n w h i c h we r e c o g n i z e i t s d i v i n i t y . 
Man i s d i v i d e d , M i k h a i l Naimy t e l l s us, between t h e a n i m a l i n 
h i m , and h i s y e a r n i n g s t o a t t a i n h i s l o f t y and n o b l e aims. Thus 
t o be a b l e t o a c h i e v e t h e s e aims, he s h o u l d wage war a g a i n s t t h e 
a n i m a l i n s t i n c t s i n him. But i f t h e s e a n i m a l i n s t i n c t s i n Man were 
p r e o r d a i n e d by t h e Cosmic Order (as n o t h i n g happens o r t a k e s shape, 
a c c o r d i n g t o Naimy, exce p t i n obedience t o i t ) , t h e n i t f o l l o w s 
t h a t Naimy here i s u r g i n g Man t o oppose t h e w i l l o f t h e Cosmic 
Order by t r y i n g t o suppress e v e r y s i g n o f t h e a n i m a l i n s t i n c t i n h im, 
w h i c h e n t i r e l y c o n t r a d i c t s t h e g e n e r a l t r e n d o f h i s p h i l o s o p h y w h i c h 
u r g e s us t o adapt our t h i n k i n g and b e h a v i o u r so t h a t t h e y come t o be 
harmonious w i t h t h e w i l l o f t h e Order. One h e r e i s i n c l i n e d t o t h i n k 
( 1 ) Naimy's i d e a about l o v i n g l i f e i n o u r s e l v e s j u s t as we l o v e i t i n 
o t h e r b e i n g s i s o f some resemblence t o S c h w e i t z e r ' s s t a t e m e n t m 
whi c h he m t a i n t a m s t h a t , " I f our w i l l t o l i v e b e g i n s t o t h i n k 
about i t s e l f and t h e w o r l d , we come t o e x p e r i e n c e t h e l i f e o f t h e 
w o r l d , so f a r as i t comes w i t h i n o ur r e a c h , i n our own l i f e , and t 
devote our w i l l - t o - l i v e t o t h e i n f i n i t e w i l l - t o - l i v e t h r o u g h t h e 
deeds we do". See T h i s i s my P h i l o s o p h y , A l b e r t S c h w e i t z e r , p. 64 
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t h a t Naimy's c o n t i n u o u s i n s i s t e n c e t h a t Man's " a n i m a l " i n s t i n c t 
s h o u l d be e r a d i c a t e d t o a t t a i n t o h i s s u b l i m e aims, i s t h e remnant 
o f an un c o n s c i o u s i n c l i n a t i o n t o l o o k upon sex and t h e a n i m a l 
i n s t i n c t i n Man as b e i n g s i n f u l and unworthy o f him.^"^ I f n o t , 
why i s i t , one wonders, t h a t Naimy does n o t urge Man t o suppress 
h i s i n s t i n c t t o s a t i s f y h i s hunger, o r h i s i n s t i n c t t o p r o t e c t 
h i m s e l f a g a i n s t dangers? 
I t may be t r u e t h a t i g n o r a n c e , as Naimy says, l e a d s Man t o 
wage war a g a i n s t h i s f e l l o w m a n , b u t u n f o r t u n a t e l y men a r e n o t 
u n i t e d , n e i t h e r i n a d m i t t i n g t h e i r i g n o r a n c e , n o r i n d e f i n i n g what 
knowledge i s . I f t h e s e l e c t e d few, l i k e M i k h a i l Naimy, a r e ready 
t o a dmit t h e i r " i g n o r a n c e " and s e t i t up as t h e i r enemy w h i c h s h o u l d 
( 1 ) On t h i s p o i n t , M. Naimy s t a t e s t h e f o l l o w i n g i n a l e t t e r a d d ressed 
t o H. Dabbagh, d a t e d 21 Se p t . 1967 
"To be s u r e I n s t i n c t i s p a r t o f t h e Cosmic Law. But i t i s 
t h e l o w e s t grade o f s e l f - c o n s c i o u s n e s s . The h i g h e s t grade 
i s Cosmic Consciousness. Man, an e v o l v i n g b e i n g , i s endowed 
w i t h a l l t h e p o t e n t i a l i t i e s o f becoming c o s m i c a l l y c o n s c i o u s . 
To become c o s m i c a l l y c o n s c i o u s he must r i d h i m s e l f o f a l l t h e 
b a r s and r e s t r i c t i o n s t h a t s t a n d between him and t h a t c o n s c i o u s n e s s . 
Such a b a r a r e h i s a n i m a l i n s t i n c t s and h i s sense o f a s e l f 
" s e p a r a t e and independent o f t h e Cosmic o r U n i v e r s a l S e l f . 
T h e r e f o r e Man must subdue h i s a n i m a l i n s t i n c t s and h i s sense o f 
a s e p a r a t e s e l f w h i c h i s o n l y a shadow, - an i l l u s i o n " . 
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be crushed, the m a j o r i t y of men, though immersed i n t h e i r 
ignorance of what l i f e means or what i t s aims are, are convinced 
beyond any doubt t h a t they "know" what t h e i r aim i n l i f e i s , and 
t h a t even s a c r i f i c i n g t h e i r own l i v e s t o achieve t h a t aim i s a 
duty which i s praiseworthy and noble. Naimy's assumption t h e r e f o r e , 
t h a t "we a l l are ignorant about t h i s O r d e r " i s perhaps 
d i f f i c u l t t o take f o r granted the " a l l " he seems to t h i n k o f , are no 
more than the i d e a l i s t i c e l i t e and humble few " A l l " others 
do not seem t o belong t o t h i s category of human beings. Indeed, 
very few seem t o venerate knowledge so as t o make i t the goal 
of Man's l i f e . That every s i n g l e human being w i l l one day 
set t h i s l o f t y goal as h i s aim i n l i f e , presupposes t h a t men, 
a l l men, w i l l be endowed w i t h an equally e x t r a o r d i n a r y 
i n t e l l i g e n c e , an assumption which the h i s t o r y of Man, past and 
present, tends t o make one s c e p t i c a l as t o the p o s s i b i l i t y of i t s 
happening i n the f u t u r e , however d i s t a n t t h a t f u t u r e may be. 
Moreover, one wonders how we can be so sure t h a t "ignorance o n l y " 
permits the existence of wealth and poverty, tyranny and oppression, 
disease and death? Could i t not be t h a t God has a hand i n these 
t h i n g s 9 
(1) Ab cad min Moscu wa mm Washmton, p. 199. 
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As we have seen, M i k h a i l Naimy profoundly believes i n a Cosmic 
Law or Order, and t h a t e v e r y t h i n g , and every being i s governed by 
t h i s Order. This comprehensive outlook on l i f e i s c l o s e l y 
l i n k e d w i t h a deep r e l i g i o u s f e e l i n g , t h e essence of which i s 
t h a t love, goodness, the brotherhood of Man and beauty, are the 
t r u e foundations of l i f e . Nothing i n t h i s universe perishes, 
eve r y t h i n g e x i s t s from the beginnings of Time t o E t e r n i t y . This 
philosophy, i n which Naimy profoundly b e l i e v e s , i s the source of 
s e r e n i t y , t r a n q u i l i t y , and c l a r i t y which i s r e f l e c t e d i n a most 
impressive manner i n h i s w r i t i n g s , and which brings h i s reader 
to imagine t h a t these same a t t r i b u t e s are the most s t r i k i n g 
features of Naimy the Man. He himself w r i t e s t h a t he takes l i f e 
but i s always, i n a l l i t s d i f f e r e n t v a r i a t i o n s , coloured by 
p o s i t i v i t y and never drawn i n t o n e g a t i v i t y . This p o s i t i v e and 
o p t i m i s t i c outlook, makes M i k h a i l Naimy " u t t e r l y f r e e from t h a t 
p s ychological disease of which the w r i t e r s of our time s u f f e r the 
f e e l i n g of being l o s t and engrossed i n complexes, together w i t h 
(2) 
the tendency t o run away from the burdens of l i f e ' s r e s p o n s i b i l i t i e s . " 
(1) Hawamish, p. 12. 
(2) "Dirasat Naqdiyyah f i Daw'i al-Manhaj a l - W a q i c l , p. 48 by Hussein 
Murrowwa. (The chapter on M i k h a i l Naimy). 
The author who i s a w e l l known c r i t i c , i s presumably r e f e r r i n g 
t o w r i t e r s i n the Arab-World. 
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Nothing i s more t r u e of the " s p i r i t " of Naimy's w r i t i n g s His 
words i n f i l t r a t e i n t o h i s reader's h e a r t , f i l l i n g i t w i t h 
t r a n q u i l i t y and peace. However, t h i s tendency t o look upon l i f e 
w i t h contentment, i s faced w i t h the problem of t r y i n g to understand 
the phenomenon of death which i t refuses t o accept, as i t puts a 
d e f i n i t e end t o the d o c t r i n e of the i m m o r t a l i t y of l i f e , i t s goodness, 
beauty and the b e l i e f t h a t i t i s more than a comedy which s t a r t s 
w i t h the c r a d l e and ends w i t h the grave. The grimness of such 
a " l i f e " i s made t o look even worse to M i k h a i l Naimy, by the 
orthodox teachings of the three f a i t h s on Judgement, punishment 
and reward. I t i s from here, one f e e l s , t h a t Naimy's o p t i m i s t i c 
o u tlook, which rebels against t h i s "conclusion" of l i f e , t u r ns 
towards the idea of the t r a n s m i g r a t i o n of souls. I f death, which 
i s a f a c t t h a t cannot be denied, i s t o be given an i n t e r p r e t a t i o n 
harmonious w i t h the outlook of optimism, then i t i s l o g i c a l t h a t 
Naimy should accept the d o c t r i n e of t r a n s m i g r a t i o n which makes 
of death a "pause" i n the flow of l i f e , and not an end t o i t . 
He himself admits i n al-Yawm a l - A k h i r t h a t the idea " d i s p e l s the 
fear of death i n him."^ 1^ Moreover, i t " r e l i e v e s " God of the 
task of i n f l i c t i n g punishment, f o r the d o c t r i n e teaches t h a t our 
happiness or misery are the outcome of our own a c t i o n s . 
(1) Al-Yawm a l - A k h i r , p. 274. 
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M i k h a i l Naimy's phxlosophy i s based on a passionate b e l i e f 
m the goodness of l i f e , and t h a t Man w i l l one day be able t o 
e r a d i c a t e of himself what Naimy deems t o be unworthy of him. 
This b e l i e f i s expounded w i t h warmth t h a t springs from the w r i t e r 
h e a r t . His b r i l l i a n t mind r a t i o n a l i s e s the deep f a i t h , w h i l e 
h i s pen, served by a v i v i d imagination, so sways the reader w i t h 
the beauty of h i s s t y l e , t h a t the words tend t o i n f l u e n c e the 
reader's f e e l i n g s , even when h i s mind tends t o question the l o g i c 
of the idea presented. This, i n a language noted f o r i t s 
c a p t i v a t i n g beauty, makes the task of the analyst a d i f f i c u l t one 
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Chapter IV. 
East and West 
"To understand the East-West c o n f l i c t i s v i t a l l y 
i mportant. More than t h a t , i t i s becoming d a i l y 
more urgent. We must s u b s t i t u t e knowledge f o r 
emotion, and i t i s m the l i g h t of t h i s knowledge 
t h a t our decisions should be made." 
C.Northcote Parkinson i n East and West. 
The m y s t i c a l element m M i k h a i l Naimy's t h i n k i n g , and the 
years which he spent both i n Russia and the United States played 
an important r o l e i n forming h i s a t t i t u d e towards the c i v i l i z a t i o n s 
of the East and the West. Here we have a man who, from the e a r l y 
years of h i s youth, pondered on the meaning of l i f e , i t s aims, Man, 
h i s beginnings and ends. Since h i s e a r l y years when he was i n 
Russia, he came t o l i v e i n two worlds - a world which he created 
of himself f o r h i m s e l f , and a world which other men created f o r 
themselves. The two worlds l i v e d side, by side w i t h him, but they 
never became u n i t e d . To him, the outside world "choked w i t h the 
dust and smoke of i t s s i n s . I t s dust h u r t s me, and i t s smoke 
b l i n d s my s i g h t . I n i t I am a s t r a n g e r . " ^ ^ The personal 
experience which he went through i n the summer of 1909 on h i s 
(2) 
r e t u r n t o B i s k i n t a , seems t o have confirmed i n Naimy the element 
(1) Sab cun, I , pp. 219-20. 
(2) See the chapter on h i s l i f e , pp. 29-31. 
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of Nature-Mystxcism which d r i v e s him t o search f o r "something t h a t 
i s important, d i s t a n t and vague." Later, through h i s 
meditations and readings M i k h a i l Naimy came t o b e l i e v e i n the 
d o c t r i n e of the Cosmic Order which he himself a r r i v e d a t . This 
i s a d o c t r i n e which i s not f a r from Nature-Mysticism, which i s 
c h a r a c t e r i z e d by a f e e l i n g of the immanence of God or soul i n 
Nature. Zaehner, i n h i s Mysticism, Sacred and Profane describes 
t h i s aspect of Mysticism as the "experience of the A l l m the One 
(2) 
and of the One i n the A l l . " Naimy, who sees God, Nature and Man 
(who seem t o be contained i n One f o r him) the Epitome of a l l t h a t 
i s good i n l i f e , i s not f a r i n h i s concept of the Almighty from 
W i l l i a m Blake's concept of Him, when he says 
"For Mercy, P i t y , Peace, and Love 
Is God, our f a t h e r dear, 
And Mercy, P i t y , Peace, and Love 
Is Man, h i s c h i l d and care." (3) 
Nor i s the love f o r Nature which pervades Naimy's w r i t i n g s , d i f f e r e n t 
from the love of Nature which Wordsworth expresses i n h i s words 
"And I have f e l t 
A presence t h a t d i s t u r b e s me w i t h the joy 
Of elevated thoughts, a sense sublime 
Of something f a r more deeply i n t e r f u s e d , 
(1) Sab cun, I , p. 218. 
(2) Mysticism, by F.C. Happold, p. 43. 
(3) "The Divine Image", by W i l l i a m Blake. The Penguin Book of 
English Verse, p. 240. 
I 
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Whose d w e l l i n g i s the l i g h t of s e t t i n g suns, 
And the round ocean and the l i v i n g a i r , 
And the blue sky, and i n the mind of man 
A motion and a s p i r i t , t h a t impels 
A l l t h i n k i n g t h i n g s , a l l objects of a l l thought, 
And r o l l s through a l l t h i n g s . " (1) 
Naimy's Nature-Mysticism i s s i m i l a r also t o t h a t "expressed by 
Shelley when he says. 
"That L i g h t whose smile k i n d l e s the Universe, 
That Beauty i n which a l l things work and move, 
That Benediction which the e c l i p s i n g curse 
Of b i r t h can quench not, t h a t Sustaining Love 
Which through the web of being b l i n d l y wove 
By man and beast and e a r t h and a i r and sea, 
Burns b r i g h t or dim, as each are m i r r o r s of 
The f i r e f o r which a l l t h i r s t , now beams on me, 
Consuming the l a s t clouds of c o l d m o r t a l i t y . " (2) 
M i k h a i l Naimy, himself one of the leading contemporary poets 
of the Arab world, expresses the same ideas of love f o r Nature, 
through which he sees the Almight i n e verything t h a t e x i s t s , 
i n a poem which he c a l l s ," ^ " -> ^J\*r+i \ " ( S u p p l i c a t i o n s ) 
(1) "A Few Miles Above T i n t e r n Abbey", by Wordsworth. The Penguin 
Book of English Verse, p. 262. 
(2) "From Adonais", by Shelley. The Penguin Book of English Verse, 
p. 289. 
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"Oh God I have my eyes endowed 
w i t h rays of Your L i g h t , 
So t h a t they see You 
i n a l l creatures-
i n the worms of the graves, 
i n the eagles of the skies 
i n the waves of the seas, 
i n the lakes of the land, 
i n f l o w e r s , i n grass, 
i n gold' , 
And xn the sands of the w i l d land." 
This " s u p p l i c a t i o n " , i n which the poet asks God t o enable him 
t o see Him i n a l l aspects of Nature, reaches i t s climax when he 
asks Him t o make h i s heart "An Oasis t h a t quenches the t h i r s t 
of the f a r and the near" 
This m y s t i c a l element i n M i k h a i l Naimy's t h i n k i n g came t o face 
a c r i s i s when he went to l i v e i n the United States As a young 
C h r i s t i a n i d e a l i s t who was i n f l u e n c e d by Rousseau's and Tolstoy's 
ideas i n which they g l o r i f y the s i m p l i c i t y of l i f e i n Nature, as 
opposed t o the a r t i f i c i a l i t y of urban l i f e , i t was not unnatural 
(2) 
t h a t he should f e e l "down at h e a r t " on h i s f i r s t v i s i t t o New 
York, which looked t o him no more than "the Tower of Babel c a r r i e d 
from the banks of the T i g r i s and the Euphrates t o the banks of the 
Hudson." ( 3 ) 
(1) " I b t i h a l a t " , a poem Diwam Hams a l - J u f u n , pp. 37-38. 
(2) Ab rad mm Moscu wa mm Washinton, p. 98. 
(3) I b i d . , p. 98. 
(1) 
o 
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A c i v i l i z a t i o n which permits the machine t o i n t e r f e r e i n Man's 
l i f e t o the extent of using i t t o c o n t r o l even h i s own conscience, 
i s t o Naimy a c i v i l i z a t i o n t h a t i s doomed t o bankruptcy, "For I 
know t h a t t h ere are those who t h i n k s e r i o u s l y of i n v e n t i n g 
a machine which would be able t o u n v e i l the inner thoughts of 
Man's heart and mind, so t h a t a witness i n a court would be 
unable t o say what he does not know, or t o c o n t r a d i c t what he 
a c t u a l l y knows. What hope would you thus have i n a c i v i l i z a t i o n 
t h a t surrendered i t s mind and conscience, i t s j u s t i c e and honour, 
t o the D o l l a r , which i n i t s t u r n surrendered her t o the machine -
except 
yes what hope i s there i n such a c i v i l i z a t i o n / t h a t i t should 
end i n r u i n s 9 " ^ 1 ^ This abhorrence of the machine dominating 
modern Man's l i f e reminds one of Spengler's views on the s u b j e c t , 
when he says 
"Never save here has a microcosm f e l t i t s e l f superior t o i t s 
macrocosm, but here the l i t t l e l i f e - u n i t s have by the sheer f o r c e 
of t h e i r i n t e l l e c t made the u n l i v i n g dependent upon themselves. 
I t i s a triumph, so f a r as we can see, u n p a r a l l e l e d . Only t h i s our 
Culture has achieved i t , and perhaps only f o r a few c e n t u r i e s . 
(1) Sab cun, I I , pp. 26-27. 
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But f o r t h a t very reason Faustian man has become the slave 
of hxs c r e a t i o n . His number, and the arrangement of l i f e as he 
l i v e s i t , have been d r i v e n by the machine on t o a path where there 
i s no standing s t i l l and no t u r n i n g back. The peasant, the hand-
worker, even the merchant, appear suddenly as i n e s s e n t i a l i n 
comparison w i t h the three great f i g u r e s t h a t the machine has bred 
and t r a i n e d up i n the cause of i t s development the entrepreneur, 
the engineer, and the factory-worker. Out of a q u i t e small branch 
of manual work - namely, the p r e p a r a t i o n economy - there has grown 
up ( i n t h i s one C u l t u r e alone) a mighty t r e e t h a t casts i t s shadow 
over a l l the ather vocations - namely, the economy of the machine-
i n d u s t r y . I t forces the entrepreneur not less than the workman 
to obedience. Both become slaves, and not masters, of the machine, 
t h a t now f o r the f i r s t time develops i t s d e v i l i s h and o c c u l t power. 
To M i k h a i l Naimy, Western c i v i l i z a t i o n ' s mam f a u l t l i e s m i t s 
tendency t o give p r i o r i t y t o the i n t e l l e c t , which l e d to i t s 
d a z z l i n g success i n the f i e l d of Science and i n v e n t i o n s . On the 
other hand, i t neglected a l t o g e t h e r what he terms the "hea r t " , "where 
a l l the s i n i s t e r and l o f t y desires s t r u g g l e v i o l e n t l y against each other" 
This lack of balance i n Western c i v i l i z a t i o n between the "mind" and 
the "heart" r e s u l t e d , according t o Naimy, i n the overwhelming t i d e 
(1) The Decline of the West, by Oswald Spengler, Vol.11, p. 504. 
(2) Durub, p. 60. 
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of s e l f i s h n e s s , rancour, hatred, greed, and d e c e i t f u l n e s s . These 
des i r e s , he e x p l a i n s , i f allowed t o run f r e e , are bound t o destroy 
the product of the mind, t u r n i n g i t i n t o the means of d e s t r u c t i o n , 
a source of misery, and a set-back r a t h e r than a s t a r t i n g p o i n t . 
These are the f a c t o r s which are (floing t h e i r work i n d e a l i n g the death 
blow t o Western C i v i l i z a t i o n , as they also destroyed the c i v i l i z a t i o n s 
t h a t preceded l t . ^ 1 ^ I n an a r t i c l e e n t i t l e d "A World That Has 
(2) 
Gone Insane" Naimy seems t o come t o the conclusion t h a t one of the 
main f a u l t s of the present Western c i v i l i z a t i o n l i e s m the f a c t 
t h a t there e x i s t s i n i t a wide gap between the power i t put at the 
disposal of modern Man against nature, and i t s f a i l u r e t o provide him 
w i t h a corresponding s p i r i t u a l power which would enable him t o have 
a goal or a purpose f o r h i s l i f e . Thus the power of Man i n h i s modern 
world i s l e a d i n g him towards an unending c r a v i n g f o r more m a t e r i a l 
expansion which came t o be the aim of h i s l i f e and i t s u l t i m a t e goal. 
Wondering where Science has reached i n i t s search f o r the secret 
of matter, Naimy says t h a t Science r e a l i z e d a long time ago t h a t 
matter i s made up of atoms i n which i t s secret l i e s . Thus Science 
strove t o f i n d the means t o d i v i d e the atom which i t u l t i m a t e l y 
achieved. But what has Science achieved by t h i s 9 I t came t o know 
(1) Durub, p. 60. 
(2) See al-Nur wa al-Dayjur pp. 31-49. 
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the E l e c t r o n s , Protons and Neutrons which are u n i t e d together 
by an energy t h a t i s capable of destroying and c r e a t i n g t h i n g s . 
But as t o what the Proton, E l e c t r o n or Neutron are, or why are they 
u n i t e d together i n a c e r t a i n manner, or why i s i t t h a t one atom i s 
u n i t e d w i t h others t o form a l l these a s t o n i s h i n g elements i n the 
universe, among which i s Man, g i v i n g him eyes t o see, e y e l i d s t o 
p r o t e c t the eyes, and strange senses of hearing, touch, t a s t e , 
br e a t h , a l l these and other questions, are not answered by Science, 
nor i s i t capable of g i v i n g an answer t o them. Moreover, Science 
i s unable t o t e l l us about the secret of l i f e and death, or t o 
inform us as t o the nature of t h a t energy which brings atoms 
together t o form t a n g i b l e matter. How i s i t t h a t we can see 
the e f f e c t s of t h i s energy, when we are unable t o see the energy 
i t s e l f * 7 Is t h i s energy working towards an aim, or i s i t doing 
i t s work aimlessly? I s i t p o s s i b l e t h a t t h i s energy i s g i v i n g 
to a l l t h a t i t makes an aim, when i t i t s e l f i s v o i d of any aim? 
Is i t not p o s s i b l e that t h i s energy which pervades everything t h a t 
e x i s t s i n t h i s universe, o r g a n i z i n g e v e r y t h i n g i n i t , moving 
ev e r y t h i n g i n i t , has reason, s i g h t and an aim? And who are we, 
w i t h our l i m i t e d mind, t o pass judgement on i t s mind, or t o measure, 
w i t h our short s i g h t , i t s s i g h t ? or, w i t h our l i m i t e d aims, t o 
define i t s a im 9 Is i t not pos s i b l e t h a t t h i s energy, w i t h i t s 
sense, s i g h t , and aim i s an aspect of t h a t E t e r n a l and Immortal Soul, 
which c o n t r o l s e v e r y t h i n g , e x i s t i n g i n e v e r y t h i n g , capable of ev e r y t h i n g , 
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the Creator of everything*? Is i t not p o s s i b l e t h a t i t i s 
my soul and yours, and the soul of every seen and unseen ob j e c t 
i n heaven and earth"? and t h a t power i s derived from i t , and not from 
wealth, weapons or a u t h o r i t y ? t h a t g l o r y emanates from i t and 
not from nations and homelands? t h a t L i g h t comes from i t and 
not from Science and i t s l a b o r a t o r i e s ? t h a t L i f e and l i b e r t y 
are derived from i t , and not from c o n s t i t u t i o n s and agreements? 
M i k h a i l Naimy concludes t h i s m e d i t a t i o n by pro c l a i m i n g t h a t 
t h a t Spirit i s the One which i s worthy of being worshipped and 
g l o r i f i e d . 
Science, Naimy says, has l i m i t e d i t s e l f by r e l y i n g e x c l u s i v e l y 
on e m p i r i c a l r e s u l t s . S c i e n t i f i c " f a c t s " , he maintains, are 
p r o p o r t i o n a t e l y f a c t u a l , since t a n g i b l e matters i n the universe 
w i t h which Science concerns i t s e l f are c o n s t a n t l y m a s t a t e 
of f l u x . The same applies t o Man who i s c o n s t a n t l y changing and 
developing. I f n e i t h e r the object o f the experiment nor Man 
who i s performing i t are s t a b l e , how can we accept the r e s u l t s of 
the experiment t o be f i n a l and stable? A person's f e e l i n g s , he 
goes on t o say, h i s i m agination, dreams, and i l l u s i o n s are " f a c t s " 
t o him. But the E t e r n a l Fact, the Absolute Fact which encompasses 
(1) Al-Awthan, pp. 53-57. 
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Txme and i s not encompassed by time, which encompasses Space and 
i s not contained by space, i s not w i t h i n the reach of Science, and 
i s too complex f o r i t t o comprehend or grasp. Naimy maintains 
t h a t although our modern c i v i l i z a t i o n does not provide us w i t h the 
f i n a l answers as t o the aim of our l i f e , i t i s an i n e v i t a b l e step 
i n the process towards achieving t h i s g oal. " A l l c i v i l i z a t i o n s 
may be necessary steps i n the long march of Man towards f i n a l 
emancipation which means the shedding o f f of Man's shadow, or i l l u s o r y 
ego, and h i s t o t a l merging w i t h the Universal S p i r i t where a l l egoes 
melt i n One, Absolute, I n e f f a b l e and r a t i o n a l l y incomprehensible. 
For those who are working f o r such an emancipation the present 
c i v i l i z a t i o n i s but a ser i e s of traps and snares. E s p e c i a l l y 
when one considers the ab s o l u t e l y i r r e s p o n s i b l e m e n t a l i t y behind 
i t s rush f o r wealth and power, l e t alone the f i e n d i s h weapons i t 
has created f o r whole-sale d e s t r u c t i o n . One shudders t o t h i n k 
of the day of the f i n a l settlement of accounts. 
Science, Naimy says, has spared no e f f o r t i n recent times t o 
u n v e i l the t r u t h of what i s g e n e r a l l y c a l l e d "matter". As t o what 
i s c a l l e d " s p i r i t " , Science has held back, f o r the " s p i r i t " does 
not lend i t s e l f t o experiments. S c i e n t i s t s who are not swayed 
by the successes of Science do not h e s i t a t e t o admit t h e i r i n a b i l i t y 
t o deny the existence of the S p i r i t . As t o those f o r whom the 
(1) From a l e t t e r by M i k h a i l Naimy addressed t o H. Dabbagh dated 21 
Sept. 1967. 
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success of Scxence has gone t o t h e i r heads, they have no 
h e s i t a t i o n i n denying the existence of the S p i r i t and a l l the 
unseen power t h a t i s r e l a t e d t o i t . I t i s from here, Naimy 
concludes, t h a t the c o n f l i c t between Science and R e l i g i o n 
s t a r t e d . S c i e n c e , Naimy, goes on t o say, believes only 
m what i t can see. I n t u i t i o n , inner contemplation, or 
i n s p i r a t i o n are disregarded by i t . This i s the case, when i n 
f a c t a l l these means of knowledge played an important p a r t 
i n the development o f modern science. More than one discovery, 
i n v e n t i o n or a new t r e n d i n Science was the r e s u l t of an 
i n t u i t i o n , a dream, or an i n s p i r a t i o n . . . . But Science refuses 
to admit anything of t h i s nature, l e s t i t should be i n t e r p r e t e d 
as a d e v i a t i o n from what i s c a l l e d the S c i e n t i f i c Method which 
(2) 
i s based f i r s t and foremost upon experiment. 
(1) Al-Awthan, p. 52-53. 
(2) I b i d . , pp. 50-51. This view i s supported by the views of S i r 
Edward Appleton, the astronomer, who says- "So I want t o make 
the assumption which the astronomer - and indeed any s c i e n t i s t -
makes about the universe he i n v e s t i g a t e s . I t i s t h i s t h a t 
the same p h y s i c a l causes give r i s e t o the same p h y s i c a l r e s u l t s 
anywhere i n the universe, and at any time, past, present and 
f u t u r e . The f u l l e r examination of t h i s basic assumption, and 
much else besides, belongs t o philosophy. The s c i e n t i s t , f o r 
h i s p a r t , makes the assumption I have mentioned as an act of f a i t h 
and he f e e l s confirmed i n t h a t f a i t h by h i s i n c r e a - s i n g a b i l i t y 
t o b u i l d up a c o n s i s t e n t and s a t i s f y i n g p i c t u r e of the universe 
and i t s behaviour." Mysticism, by F.C. Happold, pp. 26-27. 
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M i k h a i l Naimy maintains t h a t the p r i n c i p l e d i f f e r e n c e between 
the East and the West l i e s i n one fundamental p o i n t This i s t h a t 
the East surrenders t o a power which i t accepts t o be greater than 
i t s e l f , and so does not f i g h t i t , w h i l e the West i s proud of i t s 
own power, w i t h which i t t r i e s t o f i g h t a l l other powers. He 
also seems t o t h i n k t h a t the East looks upon the world as p e r f e c t , 
as being created by God who i s P e r f e c t , w h i l e the West sees defects 
i n the world, which i t intends t o put r i g h t . He goes on t o 
say t h a t the East says w i t h Muhammad "Say nothing w i l l b e f a l l us 
except what God has destined f o r us" " U ^ U a , £ U r — ^ ^ ", 
and w i t h C h r i s t , "Thy W i l l be done!" " — " ^ 
I t blesses Buddha's v i c t o r y against Man's des i r e s , and Laotse's 
sublim a t i o n which r a i s e s him above the v a n i t i e s of the world t o 
u n i t e i n s p i r i t w i t h the Tao, while the West says "My w i l l be done"; 
and whenever i t f a i l s i n f u l f i l l i n g i t s w i l l , i t never ceases to 
t r y again, and t o c h e r i s h the hope of winning m the end. The 
East says, "There i s no Conqueror but God,'"*^' » 
whi l e the West says, " I am the sole Conqueror." This presumption 
and arrogance of the West concerning i t s own power, and the surrender 
of the East t o a power t h a t i s greater than i t s e l f , i s the d i v i d i n g 
l i n e between the two worlds. Naimy st a t e s t h a t there l i e s i n 
the East's acknowledgement of i t s impotence i n the face of the 
power of death and l i f e i t s own triumph, w h i l e the West's arrogance 
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towards t h e s e powers i s a m a n i f e s t a t i o n o f i t s e v e n t u a l d e f e a t 
and f a i l u r e . "The West's a t t e m p t s t o ' r e f o r m ' humanity and t o 
u n d e r s t a n d i t s s e c r e t s , i s l i k e t h e a t t e m p t of a f i s h i n an 
ocean w h i c h t r i e s t o 'improve' i t s c o n d i t i o n s and t o know i t s 
c o n t e n t s /'^^ Naimy m a i n t a i n s t h a t t h e West i s t r y i n g now, by 
means o f i t s m i croscopes and t e l e s c o p e s , t o comprehend what t h e 
East had comprehended t h r o u g h i t s b e l i e f and s p i r i t u a l e x p e r i m e n t s . 
I t i s s i g n i f i c a n t , he s a y s , t h a t t h e more t h e West d e l v e s i n t o 
i t s methods o f knowledge, t h e more i t t e n ds t o f a l l back on t h e 
E a s t , " w i p i n g o f f t h e d u s t o f g e n e r a t i o n s t h a t accumulated 
on i t s t e a c h i n g s , b r i n g i n g them back t o l i f e , and i n t r o d u c i n g 
them t o i t s p e o p l e as i f t h e y were new f a c t s . For now we see 
t h e West t r y i n g t o e x p l o r e t h e g r e a t p h i l o s o p h i e s o f C h i n a , 
I n d i a , t h e Jews, t h e Arabs, and t h e P e r s i a n s , i n an a t t e m p t 
t o f i n d t h e r e i n t h e keys t h a t w o u ld u n l o c k f o r i t t h e s e c r e t s o f 
t h i s u n i v e r s e , t h o s e s e c r e t s w h i c h have n o t y i e l d e d t o h i s 
( 2 ) 
l o g i c a l p r o o f s and t e a c h i n g s . " Naimy c i t e s S i r W i l l i a m Crookes 
O l i v e r Lodge and Conan Do y l e , t h e s c i e n t i s t s who b e l i e v e d t h a t Man 
has a s p i r i t , and t h a t a l t h o u g h h i s body p e r i s h e s , h i s s p i r i t 
i s imm o r t a l . " I f t h e West has come t o know t h i s t r u t h "by p r o o f " 
( 1 ) A l - M a r a h i l , pp. 59-60. 
( 2 ) I b i d . , pp. 59-60. 
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t h e E a s t , has known i t sxnce t i m e i mmemorial. I t has b u i l t 
on i t and on o t h e r r e v e a l e d f a c t s t h e f o u n d a t i o n s o f i t s l i f e . " ^ 1 ^ 
He goes on t o say t h a t he b e l i e v e s t h e s e t o be " r e v e a l e d f a c t s " 
f o r , i n h i s v i e w , no o t h e r f a c t s e x i s t . Man, a l o n e , i s u n a b l e , 
he says, t o comprehend t h e s e c r e t o f e x i s t e n c e . These f a c t s 
a r e t h e h e r i t a g e o f t h e E a s t , and what i s c a l l e d now " s c i e n t i f i c 
f a c t s " a c c o r d i n g t o w h i c h we now adapt our l i v e s , a r e no more t h a n 
c o n j e c t u r e s . For f a c t s o r t r u t h s do n o t change w i t h t i m e and p l a c e , 
and t h e b e s t we can say o f t h e " s c i e n t i f i c f a c t s " o f t h e West, 
i s t h a t t h e y a r e " r e a s o n a b l e s u p p o s i t i o n s " a p p l i c a b l e f o r a 
l i m i t e d t i m e , and t h a t t h e y h o l d t h e i r own u n t i l we come t o know 
( 2 ) 
b e t t e r f a c t s w h i c h a r e more a c c e p t a b l e t o our comprehension. 
I t s h o u l d be p o i n t e d o u t here t h a t t h e E a s t o f w h i c h Naimy t h i n k s 
i s n o t t h e communist E a s t , n o r t h e East o f r i s i n g n a t i o n a l i s m s 
w h i c h mould themselves on Western l i n e s . To him t h e East i s 
r e p r e s e n t e d by t h e v a r i o u s E a s t e r n s e e r s whose v i s i o n and i m a g i n a t i o n 
g r a s p e d t h e u n i v e r s a l t r u t h . I t i s t h e E a s t w h i c h produced Buddha, 
L a o t s e , C h r i s t , Muhammad, a l - H a l l a j and I b n r A r a b i . T h i s , M i k h a i l 
Naimy b e l i e v e s , i s t h e East w h i c h w i l l be a b l e t o r e s c u e t h e w o r l d 
f r o m d i s a s t e r . The East o f our own day s h o u l d l i b e r a t e i t s e l f f r o m 
t h e f e t t e r s and c h a i n s o f dogma, a s t e p w h i c h w i l l e n a ble i t t o 
( 3 ) 
l e a r n and t o d e r i v e s t r e n g t h f r o m i t s g r e a t t e a c h e r s . 
( 1 ) A l - M a r a h i l , pp. 59-60. 
( 2 ) I b i d . , pp. 59-60. 
( 3 ) See jPur-ub, p. 63. 
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I n d i s c u s s i n g t h e s u b j e c t o f Western and E a s t e r n c i v i l i z a t i o n s , 
i t seems t o t h e student Q f Nairny t h a t t h e c o n c l u s i o n he a r r i v e s a t 
i n t h i s r e s p e c t i s t h a t t h e f u n d a m e n t a l d i f f e r e n c e between t h e 
two l i e s i n t h a t t h e Western C i v i l i z a t i o n r e l i e s m a i n l y on Man's 
mind o r i n t e l l e c t , o r what he sometimes c a l l s " _/*-6«-J ' " t 
w h i l e t h e E a s t e r n c i v i l i z a t i o n s r e l y m a i n l y on Man's i n s i g h t 
g r e a t e r power t h a n i t s own, t h e West r e f u s e s t o adopt such an 
a t t i t u d e , and t r i e s t o impose i t s own w i l l on l i f e . There seems 
t o be no doubt i n h i s mind t h a t i n t h i s c l e a r d i s t i n c t i o n w h i c h 
he draws between t h e East w i t h i t s " b e l i e f " and t h e West w i t h i t s 
" i n t e l l e c t " , t h a t t h e East i s t h e w i s e r , and t h a t t h e West i s 
s h o r t s i g h t e d b e s i d e s b e i n g a r r o g a n t . Moreover, he seems t o 
m a i n t a i n t h a t i f t h e West has a n y t h i n g a t a l l o f v a l u e , t h e n 
i t i s s o m e t hing w h i c h i t had borro w e d f r o m t h e East "For i f you 
s t r i p Western C i v i l i z a t i o n o f what i t had borro w e d f r o m t h e E a s t , 
you w o u l d have no more t h a n a gr a v e p a i n t e d w i t h g o l d on t h e 
o u t s i d e , and f i l l e d w i t h bones and worms on t h e i n s i d e . I f ever 
you say t o t h e West " I w i l l now b u r n a l l y o u r works e x c e p t 
one w h i c h you have t o choose", what w i l l t h e West choose? I t 
w i l l u n d o u b t e d l y choose t h e H o l y B i b l e . I f you do t h e same w i t h 
t h e M u slim W o r l d , i t w i l l choose t h e Holy Qu'ran. I f t h e 
most v a l u a b l e and most p r e c i o u s work i n t h e eyes o f t h e West i s 
a g i f t w h i c h t h e East has bestowed on i t , how i s i t t h e n t h a t t h e 
East s h o u l d ever s t r e t c h o u t i t s hand b e g g i n g t h e West? And what 
or b e l i e f . W h i l e t h e East s u r r e n d e r s t o a 
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w o u ld i t e v e r beg, e x c e p t p l a n e s , machines, w i r e s , gunboats, 
p a r l i a m e n t s , museums, n i g h t c l u b s , opium, d i s e a s e s and many o t h e r 
never 
m i s e r i e s t h a t w o u l d / b r i n g i t c l o s e r t o t h e meaning o f l i f e , n o r 
would i t e v e r g r a n t i t any s p i r i t u a l t r a n q u i l i t y , w h i c h i t c o u l d 
have t h r o u g h i t s b e l i e f . i n a n o t h e r s t a t e m e n t he d e c l a r e s 
t h a t " t h e East can d i s p e n s e w i t h a d o p t i n g one s i n g l e t h i n g f r o m 
t h e Western c i v i l i z a t i o n , f o r a d o p t i o n i s no more t h a n i m i t a t i o n . 
He who i m i t a t e s o t h e r s i s u n f a i t h f u l t o h i m s e l f ; f o r by i m i t a t i o n 
one tends t o h i d e one's own t r u t h , and t o assume t h e t r u t h o f 
o t h e r s . I n e v e r y n a t i o n ^ as i s t h e case w i t h e v e ry i n d i v i d u a l , 
t h e r e l i e s a t r u t h t h e v a l u e o f w h i c h depends on i t s o r i g i n a l i t y . 
That i s why I can n o t see how we can i m i t a t e t h e West i n any 
a s p e c t o f l i f e w i t h o u t b e i n g t r e a c h e r o u s t o o u r s e l v e s o r w i t h o u t 
( 2 ) 
m u t i l a t i n g t h e t r u t h t h a t l i e s w i t h i n u s . " And, " L e t 
him who wishes t o say, 'He i s a r e a c t i o n a r y who wants t o draw us 
back t o t h e i g n o r a n c e o f f a i t h and i t s s u p e r s t i t i o n s ' do so, f o r 
such words w i l l n o t change my b e l i e f t h a t t h e East i s n e a r e r t o 
t h e t r u t h , t h r o u g h i t s b e l i e f , t h a n t h e West w i t h a l l i t s i n t e l l e c t , 
s c i e n c e s and p r o o f s , and t h a t t h e a r r o g a n t West i s n o t h a p p i e r t h a n 
t h e East n o r n o b l e r o r more h o n o u r a b l e . S u r e l y , he who says 
w h o l e h e a r t e d l y "There i s none who i s v i c t o r i o u s o t h e r t h a n God" 
( 1 ) A l - M a r a h i l , pp. 59-60. 
( 2 ) I b i d . , pp. 60-61. 
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" * * *JLt J)J " f i s w i s e r , m my v i e w , and more 
t r a n q u i l s p i r i t u a l l y , t h a n t h e one who says "There i s none who i s 
v i c t o r i o u s e x c e p t I " " L ' « -*J U _ i J _ * i f 
t h e r e i s any need f o r t h e one t o l e a r n f r o m t h e o t h e r , i t i s t h e 
„(1) 
West who needs t o l e a r n f r o m t h e E a s t r a t h e r t h a n t h e r e v e r s e . 
I t i s u n t r u e , Naimy says, t h a t t h e f a i t h s o f t h e E a s t , as some 
p e o p l e c l a i m , a r e i t s g r e a t e s t h a n d i c a p s . Nor i s i t t r u e t h a t t h e 
East i s p r e o c c u p i e d w i t h t h e H e r e a f t e r and u n a t t e n t i v e t o t h i s l i f e , 
o r t h a t i t s b e l i e f i n f a t e has t i e d up i t s hands, p a r a l y s e d i t s 
t h o u g h t s , and s p r e a d a t h i c k v e i l on i t s eyes. I s i t t r u e , he 
a s k s , t h a t t h e East i s dead because i t b e l i e v e s i n t h e L i v i n g God 
who i s I m m o r t a l 9 D e f i n i t e l y n o t , Naimy says - what t h e East has 
done i s t o s e t f o r i t s e l f and f o r t h e whole w o r l d , c e r t a i n aims. 
These aims a s p i r e t o l e a d Man t o p e r f e c t i o n , t o r i d him o f t h e bonds 
o f t h e f l e s h , t o overcome h i s b e w i l d e r m e n t when he f a c e s p a i n 
and d e a t h , t o enable him t o u n r a v e l t h e s e c r e t s o f t h e u n i v e r s e , 
w h i c h would s e t him f r e e t o l i v e a l i f e w h i c h knows no b o u n d a r i e s 
or r e s t r i c t i o n s , enwrapped w i t h t h e peace o f knowledge and e n l i g h t e n e d 
by t h e s p l e n d o u r o f t h e D i v i n e . The o p p o s i t e s m such a l i f e a r e 
u n i t e d , and Time and Sp^ce v a n i s h i n i t . T h i s aim, t h e East has 
e n v i s a g e d t h r o u g h t h e most p u r e and c l e a r v i s i o n s o f i t s p r o p h e t s . 
( 1 ) A l - M a r a h i l , pp. 60-61. 
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That t h e East has n o t a t t a i n e d t o t h i s aim i s i n d i s p u t a b l e ; f o r 
t o m a i n t a i n t h a t i t d i d , i s l i k e c l a i m i n g t h a t e v e r y man i n t h e 
East i s a p r o p h e t , o r t h a t e v e r y man m t h e West i s an i n v e n t o r , 
a c l a i m w h i c h i s b o t h n a i v e and s t u p i d . What t h e East has done, 
i s t h a t i t b u r n t w i t h z e a l t h r o u g h c e r t a i n p h ases o f i t s h i s t o r y 
t o a t t a i n t o t h a t aim, b u t i t f e l l s h o r t o f a t t a i n i n g i t , e x h a u s t e d 
and worn o u t . For i t i s n o t s u f f i c i e n t f o r t h o s e who choose t o go 
a l o n g t h i s p a t h t o b e l i e v e i n t h e i r aim, o r t o b l e s s t h e names o f 
t h o s e who s e t i t . Nor i s i t s u f f i c i e n t t h a t t h e y s h o u l d g i v e 
alms t o a beggar, t o a b s t a i n f r o m f o o d f o r a number o f days, o r t o 
p e r f o r m c e r t a i n r i t u a l s i n t e m p l e s . To say t h i s , Naimy s a y s , i s 
n o t t o h o l d t h e East i n d i s d a i n f o r n o t b e i n g a b l e t o a t t a i n t o 
t h e aim i n a l i m i t e d t i m e . The d i s d a i n f u l t h i n g i s t h a t t h e E a s t 
s h o u l d g i v e up t h e hope i n d e s p a i r , t u r n i n g i t s f a c e away f r o m t h e 
g o a l , t h i n k i n g t h a t i t i s an u n a t t a i n a b l e i l l u s i o n , o r t o seek i n 
t h e ways o f t h e West a g o a l o r a p a t h . N o t h i n g , i n Naimy's v i e w , 
i s g r e a t e r o r l o f t i e r t h a n t h e aim w h i c h t h e East has s e t f o r h u m a n i t y 
I f i t i s d i f f i c u l t t o a c h i e v e , he says, i t i s because p e r f e c t i o n i s 
d i f f i c u l t t o a c h i e v e . I f our v e i l e d s i g h t i s u n a b l e t o see t h e aim, 
i t i s because i t i s v i s u a l i s e d t h r o u g h t h e i n s i g h t w h i c h i s p u r e 
and p e n e t r a t i n g . The West, Naimy m a i n t a i n s , i s u n a b l e t o g i v e 
h umanity such an aim, o r any o t h e r aim w h i c h c o u l d s t a n d a g a i n s t t h e 
changes and v i c i s s i t u d e s o f t i m e . T h i s i s because t h e West i s g u i d e d 
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by i t s s x g h t and n o t by i n s i g h t . Naimy c o n c l u d e s t h i s argument 
by s a y i n g t h a t t h e West s h o u l d use i t s " s i g h t " " ->*-6J " t o 
a c h i e v e t h e aims o f t h e East w h i c h i t e n v i s a g e d t h r o u g h i t s 
" i n s i g h t " " *-^--eJ ". 
I f you ask, Naimy says, how would i t be p o s s i b l e f o r t h e West, 
w h i c h does n o t see o r b e l i e v e i n t h e aim o f t h e E a s t , t o pave f o r 
i t t h e way t o a c h i e v e i t s aim, my answer i s t h a t t h e West i s d o i n g 
t h i s u n c o n s c i o u s l y and u n i n t e n t i o n a l l y T h i s i s because t h e West 
c o n f i n e d i t s e l f t o t h e s t u d y o f t h e p e r c e p t i b l e a s p e c t s o f t h i s 
u n i v e r s e and t h e laws t h a t g o v e r n i t , w h i c h l e d t o i t s i n v e n t i o n s 
and d i s c o v e r i e s . These i n v e n t i o n s w i l l r e a c h t h e i r l i m i t one day, 
a m a t t e r w h i c h w i l l d i v e r t t h e West f r o m t h e f i e l d o f t h i n g s t h a t 
a r e p e r c e p t i b l e t o t h i n g s t h a t a r e beyond p e r c e p t i o n - i n o t h e r 
words f r o m f o l l o w i n g t h e p a t h o f t h e " s i g h t " t o t h a t o f t h e " i n s i g h t " , 
f r o m t h e " l i m i t e d " t o t h e " u n l i m i t e d " , f r o m t h e " f i n i t e " t o t h e 
" i n f i n i t e " - t h i s i s t h e v e r y aim o f t h e E a s t . Do you n o t see, 
Naimy asks, how S c i e n c e , w h i c h forms t h e b a s i s o f Western C i v i l i z a t i o n , 
and w h i c h c l a i m s t o c o n f i n e i t s e l f t o p e r c e p t i b l e m a t t e r s , 
s t a r t s w i t h t h i n g s t h a t a r e i m p e r c e p t i b l e , moving t o t h i n g s 
p e r c e p t i b l e ? Thus, t h e p o i n t , w h i c h i s n o t h i n g , comes t o be t h e 
measure f o r a l l dimensions and t h e f o u n d a t i o n o f p r a c t i c a l 
e n g i n e e r i n g . So i s t h e case w i t h t h e f i g u r e one, w h i c h i s p u r e i l l u s i o n , 
comes t o be t h e b a s i s o f mathematics on t h e b a s i s o f w h i c h s k y s c r a p e r s , 
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b n d g e s , p l a n e s , and dynamos a r e c o n s t r u c t e d . I t i s u n d e n i a b l e t h e n , 
t h a t modern s c i e n c e as p r o p a g a t e d by t h e West s e r v e d b o t h t h e East 
and t h e West, f o r i t c o n t i n u e s u n i n t e n t i o n a l l y t o t r a n s f e r t h i n g s 
f r o m t h e domain o f t h e i m p e r c e p t i b l e t o t h e r e a l m o f t h e p e r c e p t i b l e . 
As t h e m a j o r i t y o f p e o p l e do n o t b e l i e v e i n t h i n g s l i k e e l e c t r i c i t y , 
e x c e p t when t h e y see i t i n t h e f o r m o f l i g h t i n t h e i r houses, 
Science (and t h e West) came t o have a g r e a t h o l d on t h e i r minds 
and l i v e s . I t i s f o r t h i s v e r y r e a s o n t h a t t h e East h o l d s t h e 
West now i n g r e a t esteem. Naimy goes on t o say t h a t t h e West 
l i a j n u t been ablm up t i l l -now to produceo(systems t h a t d e p r i v e some 
p e o p l e and s u r f e i t o t h e r s , i t w i l l n o t f a i l u l t i m a t e l y t o f o u n d 
a w o r l d where p e o p l e do n o t spend most o f t h e i r t i m e i n r u n n i n g 
a f t e r s a t i s f y i n g t h e i r hunger and p r o t e c t i n g themselves a g a i n s t 
n a t u r e . When men a r e f r e e f r o m t h e n i g h t m a r e s o f p r o v i d i n g t h e i r 
f o o d , c l o t h e s , and l o d g i n g , t h e y w i l l be a b l e t o pursue aims o t h e r 
t h a n t h e s a t i s f a c t i o n o f p h y s i c a l hunger, c l o t h i n g o t h e r t h a n t h e 
nakedness o f t h e i r b o d i e s , and l o o k i n g f o r an abode t h a t w i l l p r o t e c t 
them f r o m t h e r a n c o u r o f t h e i r s e l v e s t h i s w i l l be no l e s s t h a n 
t h e abode o f God. 
We a l l know, Naimy says, t h a t t h e i n v e n t i o n s o f t h e West have 
made t h e w o r l d s m a l l e r , and t h a t even i t s wars have worked t o t h a t 
end. Thus, t h e West i s w o r k i n g u n c o n s c i o u s l y towards b r i n g i n g 
humanity c l o s e r t o g e t h e r . T h i s end i s i m p l i e d i n what t h e East had 
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s a i d , " l o v e y o u r n e i g h b o u r as you l o v e y o u r s e l f " , and, " A l l 
p e o p l e a r e t h e c h i l d r e n o f God." When t h e s c i e n c e o f t h e West 
reaches i t s l i m i t , i t w i l l f i n d i t s e l f f a c e t o f a c e w i t h t h e 
t h i n g t h a t makes m a t t e r , when i t i t s e l f i s n o t made o f m a t t e r -
w i t h t h e Power w h i c h t h e East l o n g ago c a l l e d God. I n o t h e r 
words, t h e West w i l l move f r o m t h e t a n g i b l e t o t h e a b s t r a c t , and 
i t i s t h e n t h a t t h e r o l e o f t h e West w i l l come t o i t s end i n t h i s 
phase o f t h e h i s t o r y o f h u m a n i t y , and i t i s t h e n t h a t t h e East w i l l 
be c a l l e d upon t o t a k e t h e l e a d . The t a s k o f t h e East t h e n w i l l 
be, a f t e r t h e West w i l l have paved t h e way f o r i t , i s t o make 
i t s aim c l e a r t o h u m a n i t y , so t h a t i t c o u l d appear w i t h a l l 
i t s s p l e n d o u r , p u r i f i e d o f a l l t h e s t u p i d i t i e s and i n a n e o d d i t i e s 
w i t h w h i c h i g n o r a n c e has v e i l e d i t . The East w i l l t h e n be a b l e 
t o b r i n g t o g e t h e r humanity w h i c h i s l o s t between i t s s i g h t and 
i n s i g h t , l e a d i n g i t t o wards i t s aim w i t h s t e p s t h a t know no 
l i m i t a t i o n , and a w i l l t h a t never f a i l s . I n t h e t o n e o f a 
s p i r i t u a l l e a d e r whose words a r e s a t u r a t e d w i t h i n t e n s e and deep 
f e e l i n g t h a t t h e East w i l l u l t i m a t e l y l e a d t h i s w o r l d t o s a l v a t i o n 
a f t e r i t s modern c i v i l i z a t i o n has l e d i t a s t r a y i n s e e k i n g t h e 
m a t e r i a l i s t i c l u x u r i e s o f l i f e , Naimy con c l u d e s an a r t i c l e 
e n t i t l e d "The C i v i l i z a t i o n o f t h e Mind and t h e C i v i l i z a t i o n o f 
t h e V i s i o n " by s a y i n g 
( 1 ) A l - B a y a d i r , pp. 144-152. 
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" I can see t h e v x s i o n o f t h i s East r e a p p e a r i n g anew i n 
t h i s w o r l d . He who w i l l c a r r y i t s t o r c h i s a p r o p h e t whose l e g s 
w i l l have t h e s t r e n g t h o f t h e w o r l d , whose arras w i l l have t h e 
m i g h t o f heaven, whose eyes w i l l glow w i t h t h e t r u t h , whose tongue 
w i l l bear t h e t r a n q u i l i t y o f knowledge, and whose h e a r t w i l l be 
t h e abode o f l o v e . And he s h a l l w a l k among men i n t h e East and i n 
t h e West, w i t h h i s h e a r t h e l d on h i s palm as f o o d f o r a l l t h o s e 
who a r e hungry. They w i l l e a t o f i t i n t h e West and g e t 
p o i s o n e d . They w i l l e a t o f i t i n t h e East and t h e y w i l l l i v e . 
And he s h a l l n o t be c r u c i f i e d . " ^ 1 ^ M i k h a i l Naimy seems t o 
t h i n k t h a t t h e c o u r s e w h i c h Western c i v i l i z a t i o n i s t a k i n g now i s 
s i m i l a r t o t h a t w h i c h E a s t e r n c i v i l i z a t i o n s t o o k i n t h e p a s t . He 
e x p l a i n s by s a y i n g t h a t E a s t e r n c i v i l i z a t i o n s , based m a i n l y on 
f a i t h , s p r e a d t o a l a r g e p a r t o f t h e w o r l d . But as t h e f a i t h 
o f t h e P r o p h e t s was i n h e r i t e d by t h e demagogues, w i t h i t s l i g h t 
overshadowed by t h e darkness o f s u p e r s t i t i o n s and i g n o r a n c e , so 
i s t h e case w i t h t h e s c i e n c e o f t h e s c i e n t i s t s o f t h e West, 
w h i c h i s b e i n g t h r o w n i n t o t h e hands o f e x p l o i t e r s who use i t 
( 2 ) 
t o s a t i s f y e v e r y d e s i r e . A f t e r r e v i e w i n g t h e s c i e n t i f i c 
achievements o f t h e West, he imagines a c o n v e r s a t i o n between t h e 
( 1 ) Sawt a l C A l a m p. 60. 
( 2 ) A l - B a y a d i r , p. 161. 
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" h e a r t " o f humanity and i t s "mind", where t h e " h e a r t " says t o t h e 
"mind" "Yes, you have done a l l t h i s f o r Man, b u t you have s o l d 
y o u r s e l f t o a s t r a n g e c r e a t u r e w h i c h you have c r e a t e d t o be y o u r 
s e r v a n t and h i s , when a l l o f a sudden, i t came t o be y o u r master 
and h i s . How s t r a n g e t h a t a c r e a t u r e s h o u l d come t o e x c e l i t s 
own c r e a t o r , o r a s l a v e t o dominate h i s own master - t h a t c r e a t u r e 
i s none b u t t h e D o l l a r . " ^ ^ T h i s , one t a k e s t o i m p l y , t h a t t h e 
West has been s u b j e c t e d t o a m a t e r i a l i s t i c o u t l o o k w h i c h " i n v e n t s 
t o t h e hungry t h a t w h i c h makes him f o r g e t h i s hunger, t o t h e s l a v e 
t h a t w h i c h makes him f o r g e t h i s freedom, t o t b e b o r e d t h a t w h i c h 
amuses him, t o t h e seeker o f b e a u t y and p e r f e c t i o n t h a t w h i c h numbs 
h i s c o n s c i e n c e , t o t h e seeker o f knowledge charms w h i c h i t c a l l s 
t h e o r y o f e v o l u t i o n and t h e s u r v i v a l o f t h e f i t t e s t , t o him who 
seeks l i b e r t y charms c a l l e d n a t i o n a l i s m , r a c i a l i s m , and p u r i t y o f 
b l o o d and t o n g u e , a l l o f w h i c h i t p a t c h e s t o g e t h e r i n a p i e c e o f 
c l o t h o f v a r i o u s c o l o u r s w h i c h i t c a l l s a banner. To t h e poor 
p e o p l e i t t u r n s and says, " t h a t i s t h e symbol o f y o u r freedom and 
independence, so s a c r i f i c e y o u r b l o o d f o r i t - and t h e poor p e o p l e 
( 2 ) 
b e l i e v e what t h e y h e a r , submerging themselves i n b l o o d . " To 
t h e s t u d e n t o f Naimy t h i s m a t e r i a l i s t i c o u t l o o k , t h i s "mind" o f 
h u m a n i t y , i s o b v i o u s l y a s s o c i a t e d f r o m h i s p o i n t o f v i e w w i t h t h e 
West, w h i l e t h e " h e a r t " o f h u m a n i t y , i t s i d e a l i s t i c and s p i r i t u a l 
( 1 ) A l - B a y a d i r , pp. 166-167. 
( 2 ) I b i d . , pp. 168-169. 
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s i d e i s a s e o c x a t e d w i t h t h e E a s t . ^ 1 ^ The " h e a r t " xs always 
y e a r n x n g t o "a l i f e whose j u s t x c e knows no p r e j u d x c e s , whose 
b r o t h e r h o o d h a r b o u r s no d e c e i t , whose b e a u t y xs u n t a r n x s h e d w x t h 
u g l i n e s s . A l i f e whose h e a r t i s f r e e o f f e a r , whose body knows 
no d e a t h . I t i s a b e i n g w h i c h does n o t b e g i n h e r e o r ends t h e r e , 
b u t w i t h i n whose domain a l l b e g i n n i n g s and ends v a n i s h , and deep 
i n i t s d e pths l i m i t s and c o n t r a d i c t i o n s a r e submerged. I n i t s 
v a s t expanse a l l b e i n g s meet. No s t r u g g l e o r d i s p u t e l i e s i n i t -
n o t h i n g b u t u n d e r s t a n d i n g t h a t i s above e n c o u n t e r , and w i t h i n i t 
( 2 ) 
t h e r e i s n o t h i n g b u t l o v e t h a t i s n o t b l e m i s h e d w i t h b l o o d . " 
T h i s " h e a r t " o f humanity seems always t o be a s s o c i a t e d m Naimy's 
mind w i t h t h e E a s t . I n f a c t he m a i n t a i n s t h a t he " v i s u a l i s e s 
t h a t t h e r e i n s o f humanity w i l l one day be t r a n s f e r r e d f r o m t h e 
hands o f t h e West - w h i c h i s one o f t h e t w i n s o f humanity t h a t i s 
g u i d e d by i t s s i g h t - t o t h e hands o f t h e East w h i c h i s t h e o t h e r 
( 1 ) M i k h a i l Naimy, i m p l i c x t l y r a t h e r t h a n e x p l i c i t l y , expounds t h i s 
v i e w t h r o u g h o u t h i s w r i t i n g s on t h e q u e s t i o n o f t h e East and 
West. However, he s t a t e s t h e f o l l o w i n g m a l e t t e r a ddressed 
t o H. Dabbagh: 
"The East has never been w h o l l y s p x r i t u a l n o r has t h e West ever 
been w h o l l y m a t e r i a l i s t i c . B ut t h e f a c t remains t h a t t h e 
Eas t has g i v e n God t o t h e W o r l d , w h i l e t h e West has g i v e n i t 
t h i s h i g h l y i n d u s t r i a l i z e d and f e a r f u l l y mechanized c i v i l i z a t i o n . 
( 2 ) A l - B a y a d i r , pp. 168-169. 
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t h a t i s g u i d e d by i t s i n s i g h t . I see t h e East a l r e a d y p u l l i n g 
t o g e t h e r x t s s t r e n g t h t o u n d e r t a k e t h e r e s p o n s x b i l i t i e s o f l e a d e r s h i p 
t h a t w i l l be handed over t o l t . " ^ ^ 
The East _ i s a l s o a s s o c i a t e d i n Naimy's mind w i t h what he 
c a l l s i t s v i s i o n For t h r o u g h i t s v i s i o n , t h e E a s t , Naimy says, 
was a b l e t o see l i f e as one whole i n d i v i s i b l e u n i t , and t h u s i t 
c o n c e i v e d i t s b e a u t y as i t i s p e r f e c t , and i t s p e r f e c t i o n , as i t 
i s b e a u t i f u l . I t was i n S i n a i t h a t t h e East came t o hear t h e 
words o f t h a t v i s i o n addressed t o Moses " I am y o u r God, do n o t 
t a k e f o r y o u r s e l f a God o t h e r t h a n Me". I n t h e Bhagavad G i t a 
t h e c o n v e r s a t i o n between P r i n c e A r j u n a and K r i s h n a t h e i n c a r n a t i o n 
o f God, t h e v i s i o n o f t h e East reaches i t s c l i m a x as i t sees l i f e 
h a v i n g o n l y one S e l f , where no o t h e r s e l f has an e n t i t y e x c e p t 
as p a r t o f t h a t S e l f , and w h i c h no man c o u l d r e a c h e x c e p t by 
denouncxng hxs i n d i v i d u a l s e l f - and t a k i n g r e f u g e xn hxs comprehensive 
whole s e l f , w h i c h he sees t h r o u g h h i s v i s i o n . The N i r v a n a , 
Naimy says, reaches t h e same h e i g h t s , so does C h r i s t ' s t e a c h i n g s about 
t h e kingdom o f Heaven. Muhammad's p r e a c h i n g , says Naimy, t h a t 
"There i s no God Except A l l a h " i s a n o t h e r example o f t h e E a s t ' s 
p e n e t r a t i n g v i s i o n . I f you c o u l d t e l l Buddha t o d a y , Naimy says, 
t h a t we have i n v e n t e d a machine w h i c h we can r e a c h t h e peak o f 
E v e r e s t w i t h , h i s answer would be, "But I have f l o w n t o t h e z e n x t h 
( 1 ) A l - B a y a d i r . , p. 169. 
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o f l i f e , t o t h e N i r v a n a , w i t h wings t h a t a r e n o t made o f wood 
or s t e e l , and a r e moved by n o t h i n g except by my v i s i o n " . 
I f you c o u l d say t o C h r i s t t o d ay t h a t we have d i s c o v e r e d some 
r a y s w i t h w h i c h we c o u l d see t h e s i c k s p o t i n s i d e t h e human 
body, h i s answer would be "But I can see t h e s i c k s p o t w i t h 
unseen r a y s - t h e s e a r e t h e r a y s o f my v i s i o n " . L i k e w i s e , i f you 
c o u l d say t o Muhammad t h a t we a r e a b l e now t o speak i n Damascus 
and be h e a r d i n Mecca, he w o u l d say "But I can h e a r , w i t h t h e 
ear o f my v i s i o n , t h e v o i c e o f G a b r i e l w i t h o u t y o u r machine, 
and i n h i s v o i c e I hear t h e v o i c e o f God, and i n t h e v o i c e 
o f God t h a t o f l i f e . " ^ 1 ^ The essence o f t h e message o f t h e 
East t o t h e w o r l d as seen by Naimy, i s t h a t t h e East u r g e d Man 
t o adopt t h e c o u r s e o f s e l f - n e g a t i o n , and t o b r e a k t h e c h a i n s 
o f h i s l i m i t e d c o r p o r e a l s e a l f i n o r d e r t o u n i t e w i t h t h e 
i n c o r p o r e a l g r e a t e r s e l f . T h i s , Man c o u l d o n l y a c h i e v e t h r o u g h 
t h e development o f h i s i n n e r powers. I t i s t h i s c o u r s e 
t h a t t h e p r o p h e t s o f t h e East f o l l o w e d t o a t t a i n t o communion 
w i t h God. 
T h i s , f r o m Naimy's p o i n t o f v i e w , i s t h e g e n u i s o f t h e East 
t h a t i t came t o know t h e t r u t h about l i f e t h r o u g h i t s v i s i o n . 
( 1 ) gawt a l - f A l a m , p. 57. 
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What, he asks, has t h e Western C i v i l i z a t i o n been a b l e t o a c h i e v e , 
e x c e p t t h a t i t has e n l a r g e d and expanded our knowledge o f 
p e r c e p t i b l e t h i n g s ? I f i t has been a b l e t o i n c r e a s e t h e average 
o f Man's l i f e by one y e a r , i t has s i m u l t a n e o u s l y i n c r e a s e d h i s 
m i s e r y f o r a l a r g e r number o f y e a r s . I f i t made t h e d i s t a n c e s 
between t h e n a t i o n s o f t h e w o r l d s h o r t e r , i t s e t t h e h e a r t s o f 
t h e s e n a t i o n s f a r t h e r a p a r t . I f i t made w o r k i n g hours s h o r t e r , 
1^ l e n g t h e n e d t h e hours o f v i c e and debauchery. I t i s n o t 
s u r p r i s i n g , he sa y s , t h a t such a c i v i l i z a t i o n s h o u l d e n c o u n t e r 
p o l i t i c a l and economic c r i s e s e v e r y d a y , and t h a t i t s h o u l d s p i l l 
i t s b l o o d and d e s t r o y i t s e l f . I f t h e message o f t h e East 
as seen by Naimy i s summarised m s t r e s s i n g s e l f - n e g a t i o n , he seems 
t o have no doubt t h a t t h e p h i l o s o p h y o f t h e West i s b a s i c a l l y 
based on s e l f - a s s e r t i o n . The West, equipped w i t h r e a s o n , s c i e n c e 
and i n t e l l e c t r e j e c t s v i s i o n and i n t u i t i o n . Naimy a d m i t s t h a t t h e 
West has a c h i e v e d g r e a t v i c t o r i e s i n p r o v i d i n g Man w i t h m a t e r i a l i s t i c 
needs, b u t on t h e o t h e r hand, he m a i n t a i n s t h a t i t has f a i l e d t o 
p r o v i d e Man w i t h s p i r i t u a l v a l u e s on w h i c h he may f o u n d h i s l i f e , and 
t h r o u g h w h i c h he w o u l d be a b l e t o d e f i n e i t s aims and g o a l s . 
I n a n a l y s i n g M i k h a i l Naimy's a t t i t u d e towards E a s t e r n and Western 
c i v i l i z a t i o n s , one f i n d s t h a t t h e m y s t i c a l element i n h i s t h i n k i n g , 
w h i c h seems t o c r e a t e a c o n f l i c t between Naimy t h e i n d i v i d u a l , 
c -
( 1 ) Sawt a l Alam, p. 58. 
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and Naimy t h e member o f t h e human r a c e , l e a d s him t o seek an 
o u t l e t i n w h i c h he c o u l d express h i s d i s s a t i s f a c t i o n w i t h t h e 
pr e d o m i n a n t mode o f t h i n k i n g i n t h e West. To say t h a t t h e 
s t u d e n t o f Naimy would n o t f i n d a n y t h i n g new i n t h e element 
o f N a t u r e - M y s t i c i s m i n h i s w r i t i n g s , i s n o t t o u n d e r r a t e t h e 
v a l u e o f h i s t h o u g h t I t s i m p l y aims a t s t a t i n g t h a t t h e s e 
t h o u g h t s , i m p o r t a n t as t h e y a r e , had been e x p r e s s e d by w r i t e r s , 
s u f i s , p o e t s and t h i n k e r s , b o t h E a s t e r n and Western, who were 
endowed w i t h s i m i l a r c o n t e m p l a t i v e i n c l i n a t i o n s . E v e l y n 
U n d e r h i l l w r i t e s t h a t "Man has an i n e r a d i c a b l e i m p u l s e t o 
t r a n s c e n d e n c e " . ^ 1 ^ The sense t h a t we, human b e i n g s , a r e 
f a r f r o m b e i n g f u l l y grown, has always h a u n t e d Man's mind. 
" L e t e v e r y C h r i s t i a n as much as i n him l i e s , " B l a k e says, 
"engage h i m s e l f o p e n l y and p u b l i c l y b e f o r e a l l t h e W o r l d i n 
( 2 ) 
some m e n t a l p u r s u i t f o r t h e B u i l d i n g up o f Jerus a l e m . " 
J a l a l a l - D m al-Rumi, t h e g r e a t Muslim m y s t i c w r o t e 
" I s ought a s o u l i n t h e sea 
And f o u n d a c o r a l t h e r e ; 
Beneath t h e foam f o r me 
An ocean was a l l l a i d b a r e . 
I n t o my h e a r t ' s n i g h t 
A l o n g a n a r r o w way 
I groped; and lo'. t h e l i g h t , 
An i n f i n i t e l a n d o f day." ( 3 ) 
( 1 ) The L i f e o f t h e S p i r i t and t h e L i f e o f Today, by E . U n d e r h i l l , p. 
( 2 ) B l a k e " J e r u s a l e m " To t h e C h r i s t i a n s . 
( 3 ) J a l a l a l - D i n a l - R u m i , who l i v e d m t h e 13 t h c e n t u r y , was one 
o f t h e most p r o f o u n d Muslim S u f i p o e t s . The passage quo t e d i s 
t r a n s l a t e d by A . J . A r b e r r y . 
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Thus Man's attempts t o a t t a i n "knowledge", hxs groping i n 
search f o r "the l i g h t " i s not a monoply of the East, nor i s i t 
c onfined t o the West. But as Western c i v i l i z a t i o n which i s 
mainly based on Greek l o g i c and reasoning, has achieved i t s 
most d a z z l i n g successes i n the f i e l d of Science, there has 
been a tendency - i n the West as w e l l as i n the East - t o look 
more and more upon Western Science as the only means of 
a t t a i n i n g knowledge. This i s a f a l l a c y which one could e a s i l y 
disprove by p o i n t i n g out t h a t the West had had i t s long 
h e r i t a g e i n the domain of the s p i r i t long before the so-
c a l l e d " m a t e r i a l i s m " l a b e l was attached t o i t Thus, j u s t 
as the East produced Laotse, Buddha, Rumi, G h a z a l i , ^ ^ and 
I b n c A r a b i , the West s i m i l a r l y produced St. Augustine, St. Bernard 
of C l airvaux, Eckhart, Ruysbroeck, t o mention but a few names 
i n both p a r t s of the world. Hence, M i k h a i l Naimy's claim t h a t 
the West has always given p r i o r i t y t o the " i n t e l l e c t " and 
neglected the "heart" i s not convincing. This i s a l l the 
more s u r p r i s i n g coming from such a b r i l l i a n t w r i t e r l i k e 
Naimy, who i s c l o s e l y acquainted w i t h the h i s t o r y of the West 
and i t s c u l t u r e i n every f i e l d . Moreover, Naimy's claim t h a t 
(1) I t i s of i n t e r e s t t o mention here t h a t Gibran, the Lebanese 
w r i t e r , made a study of Ghazali comparing him w i t h St. Augustine. 
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the East has always surrendered t o a power greater than i t s e l f 
i s equally unconvincing Have Holago, Jankiskhan, Tamer Lane 
"succumbed" t o a power greater than themselves 9 Surely, these 
Eastern h i s t o r i c a l p e r s o n a l i t i e s , w i t h a l l the a t r o c i t i e s they 
committed against humanity, should not be swept i n t o o b l i v i o n 
when one discusses the question of Eastern c i v i l i z a t i o n remembering 
only the g l o r i o u s side of i t . For i t i s f a r from being o b j e c t i v e 
i n t h i s respect i f one tends t o remember only the greatness of 
Moses, C h r i s t and Muhammad, e s p e c i a l l y when t h i s tendency towards 
s e l e c t i v i t y comes from such an important t h i n k e r as M i k h a i l Naimy. 
There i s , Naimy maintains, a lack of balance i n Western c i v i l i z a t i o n 
between the"mind" and the " h e a r t " which has brought about an 
overwhelming t i d e of s e l f i s h n e s s , rancour, hatred, greed, and 
d e c e i t f u l n e s s . These c h a r a c t e r i s t i c s , he says, w i l l deal the 
death blow t o t h a t c i v i l i z a t i o n . Here again, one f i n d s a tendency 
towards d i s c u r s i v e reasoning For these t r a i t s have been p a r t of 
Man's nature since time immemorial, whether they were the f a c t o r s 
t h a t destroyed other c i v i l i z a t i o n s i s by no means c e r t a i n . I n 
f a c t , h i s t o r i a n s ( s t a r t i n g w i t h Ibn Khaldun, Gibbon, down t o Arnold 
Toynbee) d i f f e r as t o the causes behind the r i s e and d e c l i n e of 
c i v i l i z a t i o n s . Naimy also maintains t h a t Science i s incapable of 
comprehending the E t e r n a l Fact about l i f e , f o r g e t t i n g t h a t Science 
does not seek t h i s k i n d of knowledge. I n f a c t t w e n t i e t h - c e n t u r y 
s c i e n t i s t s recognize t h a t t h e i r domain i s r e l a t i v e l y l i m i t e d . 
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Thus i t would be too much t o ask Science and s c i e n t i s t s t o 
provide us w i t h a k i n d of knowledge which they never claim t o 
seek m the f i r s t place.. Moreover, i t seems t o be f u t i l e t o 
compare what Naimy c a l l s the " i n s i g h t " of the East (by which 
he presumably means Eastern Mysticism) w i t h Western Science, 
as mysticism, according t o the Indian philosopher Radhakrishnan 
i s " I n t e g r a t e d thought" i n the sense t h a t i t b r i ngs things 
together i n a new p a t t e r n , w h i l e science analysis t h i n g s , or 
i n other words, breaks things i n t o p a r t s . To ask the one t o 
perform the task of the other i s l i k e asking a musician t o 
perform the task of an engineer, and t o blame him i f he 
f a i l s t o do so. 
How i s one then t o e x p l a i n Naimy's denunciation of Western 
c i v i l i z a t i o n 9 Is not Naimy's own mind Western t o a great e x t e n t 9 
Naimy would c e r t a i n l y not have been the great t h i n k e r , w r i t e r , 
and c r i t i c we know had he not delved deep i n t o the treasures of 
Western c u l t u r e i n more than one f i e l d . There i s h a rdly one 
work of h i s i n which he does not express h i s admiration f o r a 
Western t h i n k e r , w r i t e r , poet, Mystic, pr c r i t i c . Are these 
not the product of Western c i v i l i z a t i o n 9 How i s i t t h a t a 
c i v i l i z a t i o n could be a l l e v i l as Naimy i m p l i c i t l y r a t h e r than 
e x p l i c i t l y maintains,when i t has been capable of producing such 
admirable f i g u r e s i n the f i e l d of knowledge, whom he himself i s 
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the f i r s t t o admire? I n one b r i e f sentence Naimy admits t h a t 
he i s notunaware t h a t h i s " v i o l e n t r e b e l l i o n against Western 
c i v i l i z a t i o n aimed only at d i s p e l l i n g an agony."^"^ What 
was t h i s "agony" t h a t he wanted t o d i s p e l through t h i s v i o l e n t 
a t t a c k against Western c i v i l i z a t i o n 7 I t may be t h a t i t 
was no more than t h i s c o n f l i c t between Naimy the i d e a l i s t 
( b a s i c a l l y C h r i s t i a n ) , and Naimy the man who was co n s t a n t l y 
f o r c e d t o l i v e i n the wo r l d of others, m which there was so 
mueh t h a t he disagreed w i t h and d i s l i k e d . I n an a r t i c l e 
(2) 
e n t i t l e d "Sannm and the D o l l a r " , Naimy draws a sharp and 
impressive c o n t r a s t between peace i n Sannm, and the t u r m o i l 
of l i f e i n New York But are we r i g h t i n t a k i n g Sannm - which 
i s undeniably peaceful - t o represent the East, and New York 
t o represent the West? Would i t not be po s s i b l e t o describe 
l i f e i n B e i r u t - which i s c e r t a i n l y not wholly s p i r i t u a l i s t i c 
m character - as the Epitome of m a t e r i a l i s m , and t o withdraw 
a f t e r t h a t t o a qui e t v i l l a g e i n the West t o draw a p i c t u r e of 
the peace w i t h which i t i s shrouded? I f we may do so, and 
there i s no reason why we should not, we could e a s i l y c l a i m , 
f o l l o w i n g Naimy's example, t h a t the East i s the symbol of greed, 
and the West i s the Epitome of peace.... thus a l t o g e t h e r r e v e r s i n g 
the p i c t u r e which Naimy presents t o us. 
(1) Sab cun, I I , p. 204. 
(2) Zad al-Ma Cad, pp. 31-32. 
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One also wonders how i s i t t h a t Naimy, who since h i s days 
i n Poltava f e l t very s t r o n g l y t h a t Western c i v i l i z a t i o n was 
d r i v i n g Man away from the r i g h t p a t h , ^ 1 ^ should t h i n k t h a t h i s 
own contact w i t h the West and t h a t of h i s other Arab f r i e n d s 
abroad was bound t o b r i n g back to l i f e a l l the l a t e n t powers 
t h a t l a y under the ashes of ignorance and the a u t h o r i t y of 
(2) 
the past. I f the West was leading Mannway from the r i g h t 
path, how i s i t then t h a t contact w i t h i t s c i v i l i z a t i o n should 
be of use t o us? T h i s , i n f a c t , i s only one example out 
of many which a student of Naimy could give i n which he seems 
t o admit the advantages of our contact w i t h the West, w h i l e m 
the same v e i n d e p l o r i n g Western c i v i l i z a t i o n . How i s i t 
p o s s i b l e f o r us t o change our concepts of l i t e r a t u r e (which 
presumably means adopting Western concepts according t o Naimy) 
and t o say at the same time t h a t "the East could do w i t h o u t 
adopting a s i n g l e word from the Western c i v i l i z a t i o n , f o r 
(3) 
adoption i s no more than i m i t a t i o n " . I f we are t o accept 
Naimy's views as t o what our a t t i t u d e should be towards 
Western c i v i l i z a t i o n , we should accept the principle of 
imposing on ourselves a p o l i c y of c u l t u r a l i s o l a t i o n , which i s 
c e r t a i n l y not t o our advantage, whatever the shortcomings of t h a t 
(1) Sab'un, I I , p. 8§ 
(2) I b i d . , p. 53 (from a l e t t e r t o h i s f r i e n d Nasib*Arida). 
(3) A l - M a r a h i l , p. 60. 
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c i v i l i z a t i o n are the f a c t t h a t there are e v i l aspects f o r 
t h i s c i v i l i z a t i o n i s not good enough reason t o keep us away from 
i t , i f we i n t e n d t o play our p a r t i n Man's endeavours t o know 
the t r u t h about h i m s e l f , a p r i n c i p l e which Naimy urges us t o 
adopt. One would also ask d i d the Arabs i n the past 
i s o l a t e themselves from Greek, Persian and Ind i a n c u l t u r e s ? 
I f they had done so, they would have been the poorer f o r i t . 
Why then should we now t u r n our back t o Western c i v i l i z a t i o n 
f o r fear of the e v i l t h a t i t may b r i n g w i t h i t ? 
I n t h i n k i n g of the question of East and West, one f i n d s 
himself i n agreement w i t h a Chinese-American scholar who s t a t e s 
"The Western world i s today the a r b i t e r of Mankind's f a t e . I t i s 
p aradoxical but t r u e t h a t the r e a c t i o n against Western p h y s i c a l 
domination has grown f a r t o complete the conquest of the wor l d 
by Western c u l t u r e . To ensure i t s own s u r v i v a l the r e s t of the 
world has bean o b l i g e d t o i m i t a t e the West. I t i s Western 
methods, b e l i e f s , and goals, t h a t have been accepted and 
u t i l i z e d t o combat Western c o n t r o l . " (1) 
Does t h i s statement not apply t o M i k h a i l Naimy's ideas 
concerning East and West, when he repeatedly exhorts us t o 
"change" our way of t h i n k i n g and t o adopt "new" ones? Are not 
these "new" ways of t h i n k i n g other than Western, and are they not, 
i n f a c t , p a r t of h i s own way of t h i n k i n g , which came t o be so as 
(1) Francis L.K. Hsu, Americans and Chinese Two Ways of L i f e , p. 441. 
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a r e s u l t of Western i n f l u e n c e upon him? There i s no 
doubt t h a t Naimy adopts t h i s a t t i t u d e i n a sincere attempt 
t o ensure the s u r v i v a l of what he t h i n k s t o be valuable i n the 
East, but t o deny the West a l l c r e d i t , when one uses i t s very 
means of thought, seems t o be based on emotion r a t h e r than 
on o b j e c t i v e judgement. 
However, M i k h a i l Naimy i s not the f i r s t Eastern t h i n k e r t o 
f i n d himself i n the d i f f i c u l t p o s i t i o n of t r y i n g t o e s t a b l i s h 
some k i n d of synthesis between Eastern and Western ways of 
t h i n k i n g . Maurice Z m k i n , i n h i s Asia and the West, gives us a 
precise d e s c r i p t i o n of how Mahatma Gandhi faced t h i s s i t u a t i o n , 
and what r e s u l t s were produced, when he w r i t e s , "He (Gandhi) 
r e j e c t e d the respect f o r wealth and f o r c e which runs through so 
much t h a t i s bad i n our Western c i v i l i z a t i o n s , but he accepted 
the democracy, the eagerness t o take a c t i o n t o r e l i e v e the 
s u f f e r i n g of the poor, the respect f o r the i n d i v i d u a l conscience, 
and the w i l l i n g n e s s t o l e t each group get i t s own way which 
c o n s t i t u t e so much of the good. What he accepted he married 
t o c e r t a i n aspects of h i s own t r a d i t i o n - the emphaas on moral 
f o r c e , the admiration f o r with d r a w l from w o r l d l y d e s i r e s , non-
v i o l e n c e , the r e a l i z a t i o n m I n d i a t h a t the poor meant above a l l 
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the v i l l a g e r . Out of the combination of these concepts 
he produced the Congress Movement."^*^ 
One could see no harm m these attempts (whether of 
Gandhi's or Naimy's) t o found a synthesis between Eastern 
and Western trends of t h i n k i n g ; f o r one could c l a i m t h a t no 
one p a r t i c u l a r c i v i l i z a t i o n e x c l u s i v e l y belongs t o one n a t i o n 
or one p a r t of the world, w i t h o u t c o n t a i n i n g extraneous elements 
t h a t i t adopts or i n h e r i t s from other c i v i l i z a t i o n s . What 
one objects t o m Naimy's case i s the tendency t o draw a 
marked l i n e between the East and West c l a i m i n g t h a t the 
former surpasses the l a t t e r and t h a t i t has no need " t o 
borrow a s i n g l e word from i t " . 
(1) Asia and the West, by Maurice Zmkm, p. 89. 
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Chapter V. 
Naimy, the C r i t i c , W r i t e r and Poet. 
"Thought i s not expressed i n l i t e r a t u r e f o r i t s own 
sake, but f o r the sake of the o r g a n i z a t i o n i t 
gives t o experience. Not only thought, but equally 
emotions, sensuous impressions, p s y c h o l o g i c a l 
i n t u i t i o n s , and the mass of i n f i n i t e l y v a r i a b l e 
associations t h a t accompany the movement of 
thought, must also be communicated t o the reader's 
mind t h a t i s t o say, experience i t s e l f , by being 
i m a g i n a t i v e l y provoked t h e r e . " (1) 
Lascelles Abercrombie. 
Although t h i s study i s mainly concerned w i t h some aspects 
of M i k h a i l Naimy's "thought", i t would be incomplete i f we neglected 
h i s r o l e as a c r i t i c , w r i t e r , and poet i n Modern Arabic L i t e r a t u r e , 
e s p e c i a l l y as i t i s d i f f i c u l t t o draw a c l e a r l i n e between what i s 
» 
l i t e r a t u r e and what p e r t a i n s t o thought i n Naimys w r i t i n g s . For, 
according t o Naimy, " L i t e r a t u r e should help Man t o understand 
(2) 
h i m s e l f " . I t i s also n o t i c e a b l e t h a t most of Naimys short 
s t o r i e s aim at r e v o l u t i o n i z i n g s o c i a l t h i n k i n g among the Arabs, and 
t h a t h i s poetry i s always the v e h i c l e of c e r t a i n m e d i t a t i v e or broadly 
speaking, p h i l o s o p h i c a l ideas. His approach i n c r i t i c i s m , i n the 
context of the Arab world of the e a r l y t w e n t i e t h - c e n t u r y , c e r t a i n l y 
c o n s t i t u t e s a r e v o l u t i o n a r y way of " t h i n k i n g " . Thus, the aim i n t h i s 
(1) P r i n c i p l e s of L i t e r a r y C r i t i c i s m , by L.Abercrombie, p. 38. 
(2) Durub , p. 45. 
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chapter i s t o t r y t o see how f a r t h i s c r i t i c i s m , l i t e r a r y 
w r i t i n g s and poetry helped towards b r i n g i n g about a new t r e n d 
of thought i n the Arab world, whether towards b r i n g i n g about 
a new t r e n d i n the f i e l d of l i t e r a t u r e or towards l i f e i n general. 
To study the i n f l u e n c e of M i k h a i l Naimy from t h i s p o i n t of 
view, i t i s e s s e n t i a l t h a t we should survey b r i e f l y the c o n d i t i o n s 
of Arabic L i t e r a t u r e l a t e r i n the nineteenth century, which gives 
us an idea about the standard of t h i n k i n g p r e v a l e n t i n the 
Arab World at the time. 
- . . /» 
I n Egypt, the cr a d l e of the Arab Rennaissance 
we n o t i c e the names of Mahmud Safwat a l - S a ' a t i (1825-1880), A l l 
a l - L a y t h i ( d . 1896) Abdullah F i k r i ( d . 1889) and several others 
whose l i t e r a r y a c t i v i t i e s were no more than j u g g l e r y w i t h words, 
expressed i n panegyrics and e l e g i e s , proverbs, puns and personal 
s a t i r e of no l i t e r a r y m e r i t . As i f t o compensate f o r the 
i n s i g n i f i c a n c e of substance, these w r i t e r s indulged i n extreme 
exaggerations which betrayed the barrenness of t h e i r thoughts. 
"Thus, a l l r u l e r s were more j u s t than K i s r a , more powerful than 
Caesar, more generous than Hatim, more brave than CAmr, and 
T - f t ( 1 ) 
cl e v e r e r than Iyas. 
(1) Taha Husayn His Place i n the Egyptian L i t e r a r y Rennaissance, 
BY Dr. P. Cachia, p. 15. 
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I f t h i s was the case i n Egypt, l i t e r a r y a c robatics were s i m i l a r l y 
employed i n the Lebanon, and indeed a l l over the Arab world. 
Thus, a "great poet", w r i t i n g an elegy on the death of a f r i e n d 
f i n d s no means of expressing h i s sorrow other than by drawing an 
analogy between the f a l l of h i s f r i e n d and the f a l l of the moon 
from i t s heights 
No less than p e a r l s , the poet t e l l s us, poured out of h i s f r i e n d ' s 
mouth 
However, w i t h the clo s e r contact w i t h the Western World, the 
thr e s h o l d of the t w e n t i e t h century witnessed the f i r s t great 
s t i r r i n g s i n the f i e l d of l i t e r a t u r e amongst the Arabs. Ahmad Amin, 
quoted by S i r H.A.R.Gibb, wrote saying 
" I n Western l i t e r a t u r e he ( t h e Arab student) sees vigour of 
thought and congruence w i t h the present, and a s p i r i t , a l i f e , an 
a c t i v i t y which he cannot f i n d i n Arabic." (3) 
(1) A l - G h i r b a l , p. 60. 
(2) I b i d . , p. 60. 
(3) Studies i n Contemporary Arabic L i t e r a t u r e , by S i r H.A.R.Gibb, p. 313. 
^J^>UsJ] <j luu <J> o J l J ^*J>' i^J> J_J>^ cs^J& ( i ) 
(2) 
i . r' 
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I f ever these words a p p l i e d t o an Arab student of the time, 
they c e r t a i n l y a p p l i e d t o M i k h a i l Naimy, who, since h i s f i r s t 
years i n Russia, came t o compare the greatness of Russian l i t e r a t u r e 
w i t h the stagnation of the l i t e r a t u r e i n h i s homeland. The 
immense i n f l u e n c e which Russian l i t e r a t u r e had on M i k h a i l Naimy 
i s w e l l i l l u s t r a t e d i n a l e t t e r which hewrote t o Professor 
Kratchkovsky, and i n which he stated-
"Already i n Nazareth my f a v o u r i t e subject was l i t e r a t u r e . . . I n 
the seminary I soon immersed myself i n Russian l i t e r a t u r e . I t 
was as though a new world f u l l of wonders had opened before me. 
I read g r e e d i l y . There could hardly have been a Russian author 
whose works I d i d not read through... The l i t e r a r y s t a g n a t i o n m 
the e n t i r e Arabic-speaking world s t r u c k me a f t e r I had l e f t 
Russia. This was depressing and p a i n f u l t o one who had been 
brought up on the f i n e a r t of Pushkin, Lermontov and Turgenev, 
on Gogol's Laughter through Tears, Tolstoy's f a s c i n a t i n g r e a l i s m , 
Belinsky's l i t e r a r y i d e a l s and f i n a l l y , the l o f t y humanity of 
the most powerful, profound, complete and p e n e t r a t i n g of a l l 
Russian w r i t e r s , Dostoyevsky. You can understand why my f i r s t 
l i t e r a r y essays i n Arabic were mainly of a c r i t i c a l c haracter." (1) 
This was the l i t e r a r y atmosphere of the Arabs i n t o which M i k h a i l 
Naimy was born l a t e i n the n i n e t e e n t h century, and which he could 
assess a l l the more c l e a r l y when he l e f t the Arab world t o l i v e 
i n Russia, and lata" i n the United States. When, i n 1923, he 
published a c o l l e c t i o n of h i s a r t i c l e s under the s i g n i f i c a n t 
(1) Among Arabic Manuscripts, by Professor I.Y.Kratchkovsky, 
t r a n s , by T. Minorsky, p. 58. 
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name of a l - G h i r b a l (The Sxeve), the i n f l u e n c e of Russian and 
Western concepts of c r i t i c i s m on him was so no t i c e a b l e t h a t 
Professor Kratchkovsky wrote saying 
" I t seemed-to me t h a t h i s works contained c e r t a i n echoes of 
Russian c r i t i c a l thought which was l i t t l e known t o the Arabic 
L i t e r a t u r e of the time. One of the items i n t h i s volume ( a l -
G h i r b a l ) was the i n t r o d u c t i o n t o the play Fathers and Sons, 
which was unknown t o us, and the t i t l e of which evoked 
reminiscences of Russian L i t e r a t u r e . " (1) 
Besides being immensely i n f l u e n c e d by Russian L i t e r a t u r e , M i k h a i l 
Naimy l e f t Russia w i t h a great deal of admiration f o r the Russians 
themselves. On l e a v i n g the country, he wrote l a t e r saying 
" I f e l t t h a t I was l e a v i n g a country whose c u l t u r e came t o be 
p a r t of myself. I t s language came t o dominate my thoughts so 
t h a t i t almost overpowered the language of my f o r e f a t h e r s . The 
scenery, the songs, and the problems of t h a t country came t o be 
so deeply lnpreffied on my mind t h a t they came t o be a p a r t of my 
being." (2) 
To the stagnant, s e l f - c e n t r e d , shallow l i t e r a r y atmosphere of the 
time i n the Arab wo r l d , whose a c t i v i t y was confined t o h i b e r n a t i n g 
i n the shadow of medieval g l o r i e s , M i k h a i l Naimy was a unique 
phenomenon, a new "blood", which i n s t i l l e d the f i r s t signs of l i f e 
i n the decayed body of modern Arabic l i t e r a t u r e . The t r a g i c 
aspect of the l i t e r a t u r e of the l a t e n ineteenth and e a r l y t w e n t i e t h 
(1) Among Arabic Manuscripts, by Professor Ktatchkovsky, p. 57. 
(2) Ab cad mm Musco wa min Washinton, p. 88. 
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c e n t u r i e s i n the Arab world was not only t h a t i t was archaic, 
barren and almost l i f e l e s s , but t h a t i t also was complacent. 
I n the United States, M i k h a i l Naimy came t o l i v e i n a 
so c i e t y the aims of which he d i d n o t agree w i t h , as these were 
not congruous w i t h h i s m e d i t a t i v e , s e l f - s e a r c h i n g , r e l i g i o u s 
nature. Nevertheless, he was g r e a t l y impressed w i t h the v i t a l i t y , 
energy and pione e r i n g s p i r i t of the Americans. This was bound 
t o arouse h i s anger against the complacency of the Arab world, 
hence h i s f i e r y a r t i c l e s i n a l - G h i r b a l , i n which he aimed at 
s t i r r i n g the Arabs i n t o l i f e , e x h o r t i n g them t o adopt a new way 
of t h i n k i n g , not only i n the l i t e r a r y f i e l d but i n every walk of 
l i f e 
"We are i n a stage of our l i t e r a r y and s o c i a l e v o l u t i o n m which 
many s p i r i t u a l needs have awakened - needs which we d i d not f e e l 
before our contact w i t h the West. As we have not the pens or 
the brains t h a t can f u l f i l these needs, l e t us then t r a n s l a t e I 
And l e t us honour the t r a n s l a t o r s because they are the mediators 
between us and the l a r g e r human f a m i l y . " (1) 
He goes on i n the same a r t i c l e t o say 
"He ( t h e t r a n s l a t o r ) , by u n v e i l i n g t o us the secrets of great 
minds and hearts which are concealed from us by the l n e x p l i c a h t L i t y 
of language, i s able t o r a i s e us from a small and l i m i t e d 
(1) Leaders i n Contemporary Arabic L i t e r a t u r e , by Khemiri and 
G.Kampffmeyer, p. 31. (Translated from A l - G h i r b a l , p. 127.) 
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sphere, xn whose mud we wallow, t o a sphere from whxch we can see 
the more spacxous aspects of l x f e , and so we come t o lxve xn thxs 
world, sharxng xts hopes, joys and sorrows. Let us then translate'."(1) 
One of the maxn themes xn Naimy's crxtxcxsm of contemporary 
Arabxc l x t e r a t u r e was the lack of what he c a l l e d "sxncerxty" among 
the wrxters of the txme; as thexr l x t e r a t u r e was no more than f u t x l e 
attempts t o x l l u s t r a t e thexr a b x l x t y xn playxng about w i t h words 
xn pompous expressions, x t had no value xn hxs vxew, f o r "The adxb 
( w r x t e r ) who xs worthy of the name xs he who gxves out of hxs own 
(2) 
h e a r t . " Let those Arab "poetry,!makers" who spend t h e i r l i v e s 
"makxng" poetry f o l l o w the example of al-Hutay-'ah who, on seeing 
the r e f l e c t i o n of h i s ugly face i n the water of a w e l l , d i d not 
h e s i t a t e t o say 
( 3 ) ^  ^  ^ <>" *-9 " Vf'-'' " ^ 1 
( I see a face of mine which God m u t i l a t e d when He created i t . . . 
Woe f o r such a face, and woe f o r i t s bearer!) 
I t i s a p i t y , M i k h a i l Naimy says about h i s contemporary poets, 
t h a t they do not see the r e f l e c t i o n s of t h e i r faces i n the water of 
a w e l l , so t h a t they would be able t o quote al-Hutay'ah. I t i s a 
(1) A l - G h i r b a l , p. 127. 
(2) Leaders i n Contemporary Arabic L i t e r a t u r e , by T.Khemiri and G. 
Kampffmeyer, p. 30. (Trans, from a l - G h i r b a l , p. 28.) 
(3) A l - G h i r b a l , p. 62. (al-Hutay'ah was one of the l a s t poets born i n the 
Age of Paganism " *\*x£>\S 1 ". Besides being a d i s t i n g u i s h e d poet 
u n r i v a l l e d i n s a t i r e , he was the rawi ( r e c i t e r ) of the famous poet Ka'b 
b.Zuhayr. Al-Hutay'ah (The Dwarf), who was known f o r h i s ugly face, 
belonged t o thg group of poets c a l l e d "al-Mukhadramun"as they were born 
before I s l a m / r i i <=>H m n s t i v • a M n o i - i m o 
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p i t y t o o , he goes on t o say, t h a t the Arabs have no Moliere who 
might present them w i t h something l i k e Les precieuses r i d i c u l e s 
i n which M a s c a r i l l e i s made t o say 
"Ohl Oh I Je n'y prenais pas garde 
Tandis que, san songer a mal,"je vous regarde, 
Votre o e i l en t a p i n o i s me derobe mon coeur; 
Au voleur, au v o l e u r I au vo l e u r , au voleur'. (1) 
Alas'. Naimy says, we have no Moliere t o make us laugh, 
c r y , and be ashamed of ourselves at the same time! "But remember," 
he admonishes h i s readers, " t h a t Moliere i s not a product of 
l e a r n i n g d i c t i o n a r i e s by h e a r t , or scanning poetry and mastering 
(1) I n t h i s play which i s one of h i s e a r l y ones, Moliere i s 
s a t i r i s i n g l i t e r a r y snobery, as he does also i n a l a t e r one on a l i k e 
theme Le Femmes Savantes. The idea behind the words of M a s c a r i l l e 
could have been expressed b r i e f l y by saying "You have made me f a l l 
i n love w i t h you" . I t seems t h a t what Naimy was t h i n k i n g of when 
he quoted these l i n e s of M o l i e r e , was h i s wish t o s a t i r i z e the 
flo w e r y , and recheche language used by contemporary Arab w r i t e r s . 
To draw an analogy between Moliere i n French l i t e r a t u r e and Naimy 
i n modern Arabic l i t e r a t u r e i s i r r e l e v a n t . For w h i l e Moliere 
seems t o have regarded himself as a c r i t i c o f s o c i e t y , which he 
viewed s a t i r i c a l l y accepting at the same time many of the 
conventions of the s o c i e t y of h i s day (e.g. a woman's place i s i n the 
house, she does not need education...etc.) Naimy r e b e l l e d r a d i c a l l y 
against the conventions of the Arab s o c i e t y of h i s day. This i s 
abundantly c l e a r i n al-Aba ' wa al-Banun. M i k h a i l Naimy, on the 
other hand,meets w i t h Moliere i n a t t a c k i n g r e l i g i o u s hypocrisy as 
the l a t t e r does i n T a r t u f f e . 
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i t s rhymes. A M o l i e r e i s n o t r e s t r i c t e d by t h e T a w i l , t h e w a f l r , 
t h e r a j a z , t h e r a m i metres o f p o e t r y , n o r i s he r e s t r i c t e d by 
s u p e r s t i t i o n s , t r i v i a l i t i e s , and r u l e s . He i s a s p r i n g t h a t gushes 
o u t o f N a t u r e ' s bosom.... How I w i s h we had a M o l i e r e o f our o w n l " ^ 
I n t h e same a r t i c l e , Naimy's anger and a g i t a t i o n a g a i n s t t h e 
s t a g n a t i o n o f l i f e i n t h e Arab W o r l d reaches i t s c l i m a x when he 
s a y s, " I have come t o p e n e t r a t e i n t o y o u r h e a r t s o f h e a r t s , w h e r e i n 
I want t o e n k i n d l e a f l a m e l i k e t h e one I h o l d i n t h e d e p t h o f my 
own h e a r t I I n d e ed, I have come t o t r a n s f u s e i n y o u r l i f e a germ 
t h a t w i l l wage i n i t an e t e r n a l war and c o n t i n u o u s s t r u g g l e ^ 1 0 a n d 
he goes on t o say, "For l i f e means t h e d i s c o v e r y o f e v e r y t h i n g t h a t 
i s new, e x p e r i e n c i n g what i s unknown, and v e n t u r i n g i n t o t h e 
h e a r t o f a n y t h i n g t h a t m i g h t l e a d you t o know t h e t r u t h o f t h i n g s . 
( 2 ) 
I n d e e d , l i f e i s n o t h i n g b u t movement and r e n o v a t i o n '." 
I n t h i s a r t i c l e , w h i c h Naimy g i v e s t h e s i g n i f i c a n t t i t l e o f 
— ° ?j ( 3 ) a l - H t t b a h i b ( -»f* L-j I ) , h i s r e b e l l i o n a g a i n s t t h e l i t e r a r y and /• 
s o c i a l l i f e o f t h e Arabs knows no bounds. I t i s a l i f e t h a t i s 
( 1 ) A l - G h i r b a l , p. 64. 
( 2 ) I b i d . , p. 42. 
( 3 ) A l - H t t b a h i b " .""f'M " a r e t h e f i r e f l i e s . Here Naimy uses t h e 
t e r m i n a contemptuous t o n e t o d e s c r i b e t h o s e who c o n s i d e r t hemselves 
t o be t h e "udaba" ( w r i t e r s ) o f t h e Arab w o r l d , when, i n h i s v i e w , 
t h e y a r e no more t h a n " f i r e f l i e s " compared t o t h e g r e a t m a s t e r s , 
" t h e F l o o d l i g h t s " , o f l i t e r a t u r e m Rus s i a and t h e West. 
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b a r r e n , h a r d and u n y i e l d i n g 1 ( 1 ) w h i c h he goes on t o compare w i t h 
i t s c o u n t e r p a r t i n t h e West, where l i t e r a t u r e i s f l o u r i s h i n g and 
p e o p l e a r e " i n c o n s t a n t movement; d e s t r o y i n g and b u i l d i n g , d e p o s i n g 
and i n s t a l l i n g , s e a r c h i n g and e x c a v a t i n g , w a n d e r i n g and d i s c o v e r i n g , 
and m g e n e r a l , s p e n d i n g more t i m e w o r k i n g t h a n p r a y i n g . As f o r 
us, t h e r e i s no need t o work, f o r t h r o u g h p r a y e r s we a c h i e v e 
( 2 ) 
e v e r y t h i n g . " Who, amongst our g r e a t w r i t e r s o f t h e p a s t , Naimy 
asks i n t h e same a r t i c l e , w o u l d be p l a c e d on t h e same f o o t i n g w i t h 
t h e g r e a t w r i t e r s o f t h e West? I n f a c t , he goes on t o say, t h a t t h e 
( 3 ) 
i n s i g n i f i c a n t i n what t h e y w r o t e o u t w e i g h s t h e s i g n i f i c a n t . As 
f o r t h o s e t o w e r i n g l i t e r a r y f i g u r e s i n t h e West, they a r e , Naimy 
says, " t h e wings w h i c h l i f t h umanity h i g h t o t h e raalms o f b e a u t y , 
( 4 ) 
p e r f e c t i o n and l o v e . " He a t t a c k s t h o s e who b o a s t by s a y i n g 
"Our l a n d i s t h e c r a d l e o f i n s p i r a t i o n and hu m a n i t y , and t h e 
( 5 ) 
homeland o f p r o p h e t s . . . " m a i n t a i n i n g t h a t we must a d m i t our 
p o v e r t y , and t h a t t h e w r i t e r s and p o e t s we have a r e "no f l o o d l i g h t s 
b u t f i r e f l i e s " . Our whole l i f e , he says, i s based on v o i d 
c o m p l i m e n t s , and so i s what our w r i t e r s p r o d u c e . 
What, Naimy wonders i n a n o t h e r a r t i c l e w h i c h he e n t i t l e s L i t e r a r y 
( 7 ) 
C r i t e r i a , i s t h e s e c r e t b e h i n d t h e i m m o r t a l i t y o f t h e Psalms o f 
D a v i d , t h e M u * a l l a q a t , t h e p o e t r y o f A b u - a l - * A l a ' a n d I b n a l - F a r i d , ( 1 ) A l - G h i r b a l , p. 43. 
( 2 ) I b i d . , p. 45. 
( 3 ) I b i d . , p. 48. 
( 4 ) I b i d . , p. 49. 
( 5 ) I b i d . , p. 50. 
( 6 ) I b i d . , p. 54. 
(n\ T K i H I I uJ 
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Dante's I n f e r n o and Shakespeare's w r i t i n g s 7 I f t h e r e a r e 
" i m m o r t a l " works m l i t e r a t u r e , t h e n t h i s v e r y i m m o r t a l i t y i s t h e 
e v i d e n c e t h a t t h e r e l i e s i n l i t e r a t u r e t h a t w h i c h surpasses t i m e 
and space. I t i s c l e a r , he says, t h a t t h e c r i t e r i a by w h i c h we 
assess such works o f l i t e r a t u r e a r e n o t c o n f i n e d t o a c e r t a i n epoch 
o r p l a c e . What t h e n a r e t h e s e c r i t e r i a ? Naimy answers t h i s 
q u e s t i o n by s a y i n g t h a t t h e r e a r e c r i t e r i a common t o a l l n a t i o n s 
and i n d i v i d u a l s a t a l l t i m e s and m a l l p l a c e s , t h e most 
i m p o r t a n t o f w h i c h a r e 
( a ) Our need t o express a l l t h e p s y c h o l o g i c a l e f f e c t s t o w h i c h 
we a r e s u b j e c t e d hope and d e s p a i r , success and f a i l u r e , b e l i e f and 
do u b t , l o v e and h a t r e d , p l e a s u r e and p a i n , sadness and j o y , f e a r 
and t r a n q u i l i t y , and a l l o t h e r r e a c t i o n s t h a t waver between t h e 
e x t r e m i t i e s o f such f e e l i n g s . 
( b ) Our need f o r a l i g h t i n l i f e by w h i c h we m i g h t be g u i d e d . 
There i s no o t h e r l i g h t t o g u i d e us e x c e p t t h a t o f t h e t r u t h t h e 
t r u t h about o u r s e l v e s , and t h e t r u t h about t h e w o r l d a r o u n d u s. 
For even i f we d i f f e r on t h e q u e s t i o n o f what i s meant by t h e t r u t h , 
one cannot deny t h a t t h e r e e x i s t e d what was " t r u e " i n t h e days o f 
Adam, and w h i c h i s t r u e even now, and w i l l be t r u e t o t h e end o f t i m e . 
( c ) Our need t o d i s c o v e r a e s t h e t i c q u a l i t i e s m e v e r y t h i n g f o r 
t h e r e i s i n o ur s o u l s an unquenchable t h i r s t f o r b e a u t y . Even when 
our t a s t e s d i f f e r as t o what we c o n s i d e r t o be b e a u t i f u l and what 
we c o n s i d e r t o be u g l y , we cannot be b l i n d t o t h e f a c t t h a t t h e r e 
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e x i s t s an a b s o l u t e beauty about w h i c h no two persons c o u l d p o s s x b l y 
d i f f e r . 
( d ) Our need f o r music f o r t h e r e l i e s i n our s p i r i t a w o n d e r f u l 
l o v e f o r sound and melody w h i c h we a r e u n a b l e t o comprehend; 
our s o u l s r e a c t t o t h e sound o f t h u n d e r , t h e c h u r n i n g o f w a t e r , 
and t h e w h i s p e r o f l e a v e s . S i m i l a r l y we s h r i n k f r o m i n h a r m o n i o u s 
sounds w h i l e we f e e l p l e a s e d w i t h sounds t h a t a r e harmonious. 
The v a l u e o f what a man o f l e t t e r s w r i t e s s h o u l d be gauged, 
a c c o r d i n g t o Naimy, by t h e e x t e n t t o w h i c h h i s w r i t i n g meets t h e s e 
s t a t i c demands. These s p i r i t u a l demands, he m a i n t a i n s , may v a r y 
as t o t h e e x t e n t o f t h e s t r e n g t h w i t h w h i c h we f e e l them, b u t t h e y 
do n o t v a r y as f a r as t h e i r essence i s c o n c e r n e d / ^ The f a c t 
t h a t Naimy t a k e s Shakespeare t o be t h e b e s t example f o r t h e r o l e 
o f a man o f l e t t e r s , b o t h shows t h e e x t e n t t o w h i c h he i s i n f l u e n c e d 
by Anglo-Sax'on l i t e r a t u r e , and h i s i n s i s t e n c e on s i n c e r i t y on t h e 
p a r t o f t h e w r i t e r ' , i n t h e sense t h a t h i s aim s h o u l d be ( l i k e 
Shakespeare's) t o e x p l o r e t h e depths o f t h e human s o u l , and t o 
e x p r e s s t h i s e x p l o r a t i o n i n r h e t o r i c language. Thus t o aim a t 
s e e k i n g t h e knowledge o f t h e t r u t h i s a f u n d a m e n t a l p r e r e q u i s i t e f o r 
an a d i b . On t h i s p o i n t Naimy's v i e w s t a n d s i n s harp c o n t r a s t w i t h t h e 
v i e w o f a n o t h e r t o w e r i n g f i g u r e i n Modern A r a b i c l i t e r a t u r e Taha 
( 1 ) A l - G h i r b a l , p. 7 1 . 
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Husayn w r i t e s on t h i s s u b j e c t , s a y i n g "When a p o e t s a t i r i s e s , he 
i s n o t t o be r e q u i r e d t o t e l l t h e t r u t h ; he i s r e q u i r e d o n l y 
t o be e f f e c t i v e i n h u r t i n g t h e one he s a t i r i s e s , t o e x c e l i n 
d e f aming and d e b a s i n g him. As t o whether he i s t r u t h f u l o r 
u n t r u t h f u l , as t o whether he s a t i s f i e s m o r a l i t y o r i s a t v a r i a n c e w i t h 
i t s commandments and i t s l a w s , t h a t i s a m a t t e r w h i c h does n o t 
co n c e r n A r t i n any way".^"^ One m i g h t v e n t u r e t o say t h a t 
Taha Husayn's c o n c e p t i o n o f l i t e r a t u r e , a c c o r d i n g t o t h i s 
d e f i n i t i o n i s r o m a n t i c , i n t h a t i t assesses t h e l i t e r a r y m e r i t s 
o f a work o f l i t e r a t u r e o r a q a s i d a h by i t s a b i l i t y t o move and 
s t i r t h e r e a d e r , w h i l e Naimy's v i e w m w h i c h he r e q u i r e s t h a t t h e 
a d i b s h o u l d seek t h e t r u t h "about o u r s e l v e s and t h e t r u t h about 
t h e w o r l d around u s " makes o f t h e a d i b p a r t l y a t h i n k e r . I n an 
a r t i c l e i n a l - G h i r b a l i n w h i c h he d i s c u s s e s t h e r o l e o f t h e a d i b 
he says, " I f e v e r I r e g r e t something i t i s t h a t a l a r g e number 
o f men o f l e t t e r s t a k e l i t e r a t u r e f o r a p r o f e s s i o n and n o t h i n g 
more. To them, i t s aim i s t o amuse t h e r e a d e r and t o d i v e r t 
h i s a t t e n t i o n f r o m t h i n k i n g o f h i m s e l f . They a l s o aim a t 
a c h i e v i n g fame and w e a l t h , o r t o show t h e i r a b i l i t y by c o n s t r u c t i n g 
a s k i l f u l p h r a s e , an i m p r e s s i v e q a s i d a h o r a p o p u l a r n o v e l . 
L i t e r a t u r e t o t h o s e w r i t e r s i s no more t h a n an e x h i b i t i o n , where 
t h e r u l e s o f t h e language and v o c a b u l a r y a r e d i s p l a y e d , a f i e l d 
( 1 ) "Taha Husayn H i s P l a c e i n t h e E g y p t i a n L i t e r a r y Rennaisaance" 
by Dr.P.Cachia, p. 132. ( T r a n s , f r o m Taha Husayn's Ma'al-
M u t a n a b b i , I I , p. 618.^ 
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where memories compete w i t h each o t h e r , when i t s h o u l d be a f i e l d 
o f " b i r t h and w o r s h i p " . The man o f l e t t e r s , i n my v i e w , s h o u l d be 
" b o r n " anew i n what he w r i t e s , and e v e r y t i m e he i s " b o r n " anew 
i n what he w r i t e s , he s h o u l d p e r f o r m an a c t o f w o r s h i p i n w h i c h 
he g l o r i f i e s a a c r e d L i f e , w h i c h l e a d s him f r o m t h e slumber o f 
i g n o r a n c e t o t h e awakening o f knowledge, f r o m t h e darkness o f 
s l a v e r y t o t h e l i g h t o f freedom. I f t h i s a c t o f " b i r t h and w o r s h i p " 
i s f u l f i l l e d i n what t h e w r i t e r w r i t e s , i t makes no d i f f e r e n c e 
i n my v i e w , whether he devo t e s h i s l i t e r a t u r e t o d e f e n d i n g t h e 
r i g h t s o f t h e s t a r v i n g and t h e oppressed, o r whether he t u r n s 
h i s a t t e n t i o n t o o t h e r a s p e c t s o f human l i f e . The i m p o r t a n t 
t h i n g i s t h a t h i s words s h o u l d glow w i t h t h e warmth o f a man who i s 
f u l l o f c o n f i d e n c e and who i s s u r e o f t h e t r u t h o f what he i s 
s a y i n g , so t h a t t h e words may glow i n t h e h e a r t s and t h o u g h t s 
o f h i s r e a d e r s . I t i s i m p o r t a n t t o o t h a t he s h o u l d n o t be 
i n t o l e r a n t towards o t h e r w r i t e r s who de v o t e themselves t o t h e aim 
o f e n l i g h t e n i n g t h e h e a r t , t h e t h o u g h t , t h e c o n s c i e n c e and t h e 
w i l l o f Man, so t h a t he may see h i s aim, and f o l l o w t h e r i g h t p a t h 
t o i t . 
I n a n o t h e r a r t i c l e i n w h i c h Naimy d i s c u s s e s t h e aim o f 
l i t e r a t u r e , w h i c h , a c c o r d i n g t o him, s h o u l d t r a n s l a t e t h e f e e l i n g s 
o f Man, h i s needs and h i s c o n d i t i o n s , he s t r o n g l y warns t h a t 
( 1 ) Durttb, p. 53. 
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l i t e r a t u r e s h o u l d n o t be " d i r e c t e d " o r r e s t r i c t e d t o a c h i e v i n g 
t h i s p a r t i c u l a r aim o r t h e o t h e r . The l i m i t s o f l i t e r a t u r e , he 
m a i n t a i n s , a r e t h e l i m i t s o f human energy i n i t s d e s i r e t o 
be i n f i n i t e l y unbound. The i m p o r t a n c e o f any need o r c o n d i t i o n 
o f Man depends on t h e e x t e n t t o w h i c h t h a t need o r c o n d i t i o n 
e nables him t o a c h i e v e t h e aim o f h i s e x i s t e n c e . The need 
f o r f o o d , f o r i n s t a n c e , has no v a l u e i n i t s e l f , i t becomes 
v a l u a b l e t o t h e e x t e n t i t h e l p s Man t o s a t i s f y h i s hunger f o r 
t h i n g s t h a t a r e i n f i n i t e l y more v a l u a b l e and l a s t i n g t h a n 
f o o d t h i s i s Man's hunger, Naimy says, f o r j u s t i c e , goodness, 
b e a u t y , l o v e , knowledge and freedom. Had i t n o t been f o r 
t h e s e , human l i f e w o u l d have had no v a l u e , meaning o r aim.^"'"^ 
T h i s c o n c e p t i o n o f l i t e r a t u r e and i t s aim has always been, s i n c e 
& ** 
t h e b e g i n n i n g o f t h e Modern Arab Rennaissance, " 4 ~ ^ t J ->*-^* " 
a c o n t r o v e r s i a l q u e s t i o n among Arab w r i t e r s . I t m i g h t be 
o f i n t e r e s t i n t h i s r e s p e c t t o compare Naimy's views on t h e 
s u b j e c t , w i t h h i s emphasis on t h e i m p o r t a n t p a r t t h a t 
l i t e r a t u r e s h o u l d p l a y i n u n v e i l i n g t h e t r u t h o f Man t o h i m s e l f , 
w h i c h c o u l d be a s c r i b e d t o Naimy's m e d i t a t i v e and r e l i g i o u s 
n a t u r e , w i t h t h e views o f Salama Musa, a contemporary o f Naimy, 
and a n o n - r e l i g i o u s t h i n k e r ( b o r n a C o p t ) who, a f t e r s p e n d i n g 
some t i m e i n E n g l a n d , came t o be a s o c i a l i s t , a member o f t h e 
F a b i a n S o c i e t y , and was c a l l e d i n t h e Arab W o r l d "The S h a v i a n " 
( 1 ) Durub, pp. 62-53. 
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as he was a g r e a t admxrer o f Shaw. Musa's c o n c e p t i o n o f t h e r o l e 
o f l i t e r a t u r e was t h a t i t s h o u l d aim a t " t h e e d u c a t i o n and g u i d a n c e 
o f t h e p e o p l e , t h e u n v e i l i n g o f t h e t r u t h s o f t h e U n i v e r s e . 
( 1 ) Leaders m Contemporary A r a b i c L i t e r a t u r e , by T.Khemivi and 
G.Kampffmeyer, p. 33. The p e r s o n a l i t y o f Salama Musa and h i s 
v iews s t a n d f a r a p a r t f r o m Naimy's views i n e v e r y r e s p e c t . I t i s 
i n t e r e s t i n g t h a t t h e s e two i m p o r t a n t w r i t e r s who were e x t r e m e l y 
i n f l u e n c e d by t h e i r Western C u l t u r e and l i f e m t h e West, r e t u r n e d 
t o p r o p o g a t e d i a m e t r i c a l l y o p p o s i t e v i e w s , whether on t h e q u e s t i o n 
o f "East v e r s u s West", " R e l i g i o n " , " W e s t e r n i z a t i o n o f t h e A r a b - W o r l d " 
" R e l a t i o n s w i t h t h e p a s t " and many o t h e r s u b j e c t s . Salama Musa, 
who l i v e d i n E n g l a n d a t t h e t i m e when S o c i a l i s m seemed t o be t h e 
magic answer t o Man's p r o b l e m s , r e t u r n e d t o p r o p o g a t e s o c i a l i s t 
i d e a s and t o a t t a c k e v e r y t h i n g t h a t was E a s t e r n , d e nouncing i t as 
s u p e r s t i t i o u s and backward. He went so f a r i n t h i s r e s p e c t t h a t he 
w r o t e s a y i n g "The more I know t h e East t h e more I h a t e i t and f e e l 
t h a t i t i s f o r e i g n t o me,and t h e more I know t h e West t h e more I l o v e 
i t and become a t t a c h e d t o i t and f e e l t h a t i t b e l o n g s t o me and I t o 
(The p r e f a c e t o al-Yawm wa'Ighad ( T r a n s , by T . K h e m i r i and G. 
Kampffmeyer i n Leaders i n Contemporary A r a b i c L i t e r a t u r e ) . Salama Musa 
views on t h e need f o r t h e i n d u s t r i a l i z a t i o n o f Egypt and c h a n g i n g i t 
f r o m a c o u n t r y t h a t depends on a g r i c u l t u r e t o an i n d u s t r i a l c o u n t r y , 
sowed t h e f i r s t seeds ( a b o u t t h i r t y y e a r s ago) t o t h e changes we now 
w i t n e s s i n t h a t c o u n t r y . Naimy, as we have seen, was n o t i m p r e s s e d 
w i t h t h e magic o f s o c i a l i s m as an answer t o a l l Man's problems and 
needs. Naimy's view s i n t h e Arab W o r l d a r e t o d a y l a b l e d as " t o o 
i d e a l i s t i c " and " i m p r a c t i c a l " . One wonders what t h e Arab W o r l d w o u l d 
t h i n k o f Naimy's views when t h e i n d u s t r i a l i z a t i o n o f t h e Arab W o r l d 
reaches i t s f u l l s t r e n g t h m t h e f u t u r e , when Musa's views w o u l d 
c e r t a i n l y be " o u t o f d a t e " . Musa and Naimy, one may v e n t u r e t o say, 
r e p r e s e n t two s c h o o l s o f t h o u g h t . I t i s much e a s i e r t o b e l i e v e i n 
Musa's v i e w s , as t h e i r " t a n g i b l e r e s u l t s " c o u l d be seen. 
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I t i s most l i k e l y t h a t Musa meant by " t h e e d u c a t i o n o f t h e p e o p l 
t h e "masses" as d i s t i n c t f r o m "Man",and t h e " t r u t h s o f t h e U n i v e r s e " 
were most l i k e l y meant t o r e f e r t o t h e " s c i e n t i f i c " t r u t h s w h i c h 
have no b e a r i n g on t h e " t r u t h s " o f Man's e n v i r o n m e n t w h i c h Naimy 
speaks o f . 
I n t h e age o f d e c l i n e , A r a b i c , l i k e A rab s o c i e t y , became 
s t a g n a n t a w r i t e r came t o succumb t o t h e r u l e s o f t h e language 
and t o be governed by them. "Thus t h e w r i t e r h i m s e l f came t o be 
t h e i n s t r u m e n t i n t h e hands o f t h e language, a d a p t i n g h i m s e l f t o 
i t w i t h o u t a d a p t i n g i t h i m s e l f . He came t o be s e r v i l e t o t h e 
language, w h i l e t h e language came t o be h i s m a s t e r . T h i s 
i s a n o t h e r theme w h i c h Naimy d e a l t w i t h e x t e n s i v e l y e a r l y i n h i s 
c a r e e r as a c r i t i c . Here, he a t t a c k e d vehemently s t a g n a t i o n m 
t h e language, and t h o s e who h e l d t h e v i e w t h a t t h e o l d s h o u l d be 
k e p t u n t o u c h e d : " * ^ cJ* SJA* ..(2> ^ T O N I M J T H L S V L E W 
was a b s u r d , f o r he m a i n t a i n e d t h a t language was s o m e t h i n g t h a t 
d e v e l o p e d and changed "The language w i t h w h i c h we u n d e r s t a n d 
each o t h e r t o day i n our p e r i o d i c a l s and papers and w h i c h we use 
i n our speeches, i s d i f f e r e n t f r o m t h e language o f Mudar, Himyar, 
• • 
(3) 
Tamim, and Quraysh." There i s n o t h i n g new i n t h i s , he goes 
( 1 ) A l - G h i r b a l , p. 93. 
( 2 ) I b i d . , p. 94. 
( 3 ) I b i d . , p. 95. 
-229-
on t o say, f o r t h e p r o c e s s o f change and development has been 
i n f l u e n c i n g our language a l l t h r o u g h t h e ages. T a k i n g 
a l - M u t a n a b b i as an example f o r t h e development o f A r a b i c , he says 
"Had he ( a l - M u t a n a b b i ) w r i t t e n h i s poems i n t h e same language as 
t h a t w h i c h t h e w r i t e r s o f a l - M u c a l l a q a t used, he w o u l d h a r d l y 
have been n o t i c e d i n our language, r a t h e r t h a n b e i n g a l i v i n g 
— c — * 
f o r c e . T h i s a p p l i e s t o Abu a l - A l a t o o , who, had he w r i t t e n 
( a ) 
" G h a i r u m u j d m " i n t h e same language w i t h w h i c h he w r o t e h i s 
messages, we would n o t have had t h a t g r e a t poem. I f t h e 
A n d a l u s i a n p o e t s had t r i e d t o compete w i t h t h e p r e - I s l a m i c and 
"mukhadramun" p o e t s , we would n o t have had t h e muwashshahat o f ^ ^ 
> 
( a ) Abu a l - f A l a ' s poem " G h a i r u m u j d m " ( ) i s one o f h i s most 
famous poems w h i c h r e f l e c t h i s p e s s i m i s t i c o u t l o o k . The t i t l e 
i s i n f a c t "Duhkat al-Qabr b u t i t i s more famous 
because o f . i t s m a t l a * ( *-Le*) w h i c h r e a d s -
(Of no a v a i l , i n my f a i t h and b e l i e f , 
i s t h e w a i l i n g o f t h e mourner, n o r t h e c h a n t i n g o f t h e s i n g e r . ) 
( b ) The Muwashshah i s a f o r m o f p o e t r y w h i c h f l o u r i s h e d i n S p a i n . 
The q a s i d a h i s composed o f s e v e r a l s t a n z a s , i n w h i c h t h e rhymes 
a r e a r r a n g e d i n such a way t h a t t h e master rhyme e n d i n g each s t a n z a 
and r u n n i n g t h r o u g h t h e whole poem l i k e a r e f r a i n i s c o n t i n u a l l y 
i n t e r r u p t e d by a s u c c e s s i o n o f s u b o r d i n a t e rhymes. I t i s r i c h 
i n mu£ic and smooth m language. I n t h i s r e s p e c t , t h e p o e t r y o f 
t h e e m i g r a n t Arab p o e t s i n t h e New W o r l d ( t o w h i c h Naimy b e l o n g e d ) 
has s o m e t h i n g i n common w i t h t h e Muwashshah. 
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Andalusia."^''"^ I n t h i s a r t i c l e , Naimy comes t o t h e c o n c l u s i o n t h a t 
"language i s one a s p e c t o f l i f e , and i t i s n o t t o be s u b j e c t e d except 
t o t h e r u l e s o f l i f e Thus i t chooses what i s s u i t a b l e , and o u t 
( 2 ) 
o f t h a t i t p r e s e r v e s t h e more s u i t a b l e f o r e v e r y o c c a s i o n . " 
He goes on t o a t t a c k t h e w r i t e r s who i n d u l g e i n what he c a l l s 
" t h e war o f e x p r e a s L o n s " , i n w h i c h some w r i t e r s say t h a t a c e r t a i n 
- ( 3 ) 
e x p r e s s i o n i s n o t p e r m i s s i b l e , q u o t i n g a l - T h a c a l i b i , w h i l e o t h e r s 
m a i n t a i n t h a t t h e same e x p r e s s i o n i s p e r m i s s i b l e , i n v o k i n g t h e 
- ( 4 ) 
s u p p o r t o f a l - Z a m a k h s h a r i . Naimy was one o f t h e f i r s t Arab c r i t i c s 
( 1 ) A l - G h i r b a l , p. 95. 
( 2 ) I b i d . , p. 96. 
( 3 ) A l - T h a c a l i b i , a u t h o r o f t h e famous Y a t i m a t a l - D a h r was a l e a d i n g 
c r i t i c who l i v e d i n t h e e l e v e n t h c e n t u r y . I n a l - Y a t i m a h he 
m a i n t a i n e d t h a t t h e P r e - I s l a m i c p o e t s were s u r p a s s e d by t h e i r 
s u c c e s s o r s i n t e n d e r n e s s o f p o e t r y , and t h a t b o t h were 
e c l i p s e d by h i s c o n t e m p o r a r i e s , 
( 4 ) A l - Z a m a k h s h a r i i s one o f t h e most famous " m u f a s s i r u n " 
(commentators) on t h e Qu'ran. He l i v e d i n t h e t w e l v e t h 
c e n t u r y , and h i s famous t a f s i r i s e n t i t l e d a l - K a s h s h a f . 
He was a w e l l known grammarian and a I V h r t a z i l i t e , who t r i e d 
t o i n t e r p r e t t h e Qu'ran i n such a manner as t o c o n f i r m t h e 
views o f t h e M u c t a z i l a h . 
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l n modern t i m e s who p r o p a g a t e d t h e i d e a t h a t our c a r e f o r our 
language s h o u l d n o t l e a d us t o f o r g e t t h a t i t i s - l i k e any 
o t h e r language - a means t h r o u g h w h i c h we expr e s s our emotions 
and our t h o u g h t s . Thoughts and f e e l i n g s , he w r o t e s a y i n g , have 
t h e i r own inde p e n d e n t e n t i t y s e p a r a t e f r o m t h a t o f t h e language 
They b o t h come f i r s t , t h e n t h e language. " A l l t h e d i c t i o n a r i e s 
and works on grammar i n t h e w o r l d , have never been a b l e t o s t a r t 
a r e v o l u t i o n n or t o make a n a t i o n , b u t t h o u g h t and f e e l i n g s 
renew t h e w o r l d e v e r y d a y . " ^ 1 ^ 
I f t h e s e i d e a s sound s e l f - e v i d e n t t o any e d u c a t e d Arab t o d a y , 
t h e case was n o t so i n 1923 when M i k h a i l Naimy c o m p i l e d h i s 
a r t i c l e s o f c r i t i c i s m m a l - G h i r b a l . Had Naimy n o t l i v e d i n R u s s i a 
and t h e U n i t e d S t a t e s where he came t o be f a m i l i a r w i t h t h e 
c u l t u r e s o f t h e s e l a n d s , he p r o b a b l y w o u l d have been one o f t h o s e 
w r i t e r s who t o o k p a r t i n t h e q u i x o t i c b a t t l e s o f e x p r e s s i o n s . 
c — — — 
Thus, t o g e t h e r w i t h a l - Aqqad, a l - M a z i n i , and Taha Husayn, one 
can say t h a t Naimy was a p i o n e e r i n t h e f i e l d o f i n t r o d u c i n g a new 
meaning t o c r i t i c i s m and l i t e r a t u r e i n Modern t i m e s i n t h e Arab 
w o r l d . I n f a c t , a l - C A q q a d was one o f t h e f i r s t p r o m i n e n t Arab 
w r i t e r s t o expr e s s h i s a d m i r a t i o n f o r Naimy's t h o u g h t s on t h e 
( 2 ) c 
meaning o f c r i t i c i s m . a l - Aqqad meets w i t h Naimy on t h e q u e s t i o n 
( 1 ) A l - G h i r b a l , p. 105. 
( 2 ) I b i d . , p. 242. 
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o f t h e meaning o f l i t e r a t u r e i n h i s i n s i s t e n c e on t r u t h f u l n e s s 
and n a t u r a l n e s s w h i c h he s e t as h i s main c r i t e r i a by w h i c h t o assess 
t h e V a l u e o f a l i t e r a r y w o r k . ^ 1 ^ The views o f a l - M a z i n i i n t h i s 
r e s p e c t a r e s i m i l a r t o t h o s e o f Naimy's, "They ( t h e o l d s c h o o l ) 
say t h a t t h e new s c h o o l d e s t r o y s and does n o t b u i l d , as t hough 
i t i s p o s s i b l e t o b u i l d w i t h o u t f i r s t r emoving t h e d e b r i s and 
( 2 ) 
p r e p a r i n g t h e g r o u n d . " As t o t h e q u e s t i o n o f f r e e i n g o n e s e l f 
f r o m b e i n g s u b s e r v i e n t t o t h e word r a t h e r t h a n a d a p t i n g i t t o 
t h e w r i t e r ' s needs, a l - M a z i n i p r o p a g a t e d r e v o l u t i o n a r y v i e w s , 
v e r y s i m i l a r t o t h o s e o f Naimy's "We have i n h e r i t e d t h e A r a b i c 
language f r o m t h e A r a b s , and, as h e i r s , we have t h e r i g h t t o 
use our h e r i t a g e as we choose, and n o t f o l l o w t h e example o f 
( 3 ) 
t h e Arabs i n e v e r y t h i n g . " 
The i m p o r t a n c e o f t h e w r i t e r i n s o c i e t y i s emphasised i n one 
o f Naimy's a r t i c l e s c o m p i l e d i n a l - G h i r b a l , i n w h i c h he asks h i s 
r e a d e r s , "Do you know what i s t h e f u r n a c e o f t h e West"? I t i s t h e s e 
f l a m e s t h a t pour o u t o f t h e mouths o f i t s s p e a k e r s , b u r n i n g t h e 
d r y s t a l k s and p r e p a r i n g t h e s o i l f o r a good new p l a n t . Do you 
know what a r e t h e hammers o f t h e West? They a r e t h o s e pens, w h i c h , 
( 1 ) See S a C a t bayn a l - K u t u b , by CAbbas Mahmud a l - C A q q a d , p. 127. 
( 2 ) Hasad al-Hashim, by A . M a z i n i , p. 65. 
( 3 ) Leaders i n Contemporary A r a b i c L i t e r a t u r e , by T . K h e m i r i and 
G.Kampffmeyer, p. 29. 
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axmed a t t h e W a l l o f B a b e l , would have d e v a s t a t e d i t down to i t s 
r o o t s . Do you know who, i n t h e West, t o i l s m b u r n i s h i n g t h e 
minds and p r o t e c t i n g them f r o m r u s t 9 They a r e t h e w r i t e r s , who, 
n o t even t h e graves c o u l d h i d e , n o r t h e waves o f oceans c o u l d 
overwhelm. Have you t h e n a f u r n a c e i n whose f i r e we can 
b r i g h t e n our minds? Have you any hammers' Have you any t o o l s 
f o r b u r n i s h i n g t h e m i n d s 9 I n o t h e r words have you any w r i t e r s ? 9 " 
L i k e a l - M a z i n i , he c o n s i d e r e d t h a t i m i t a t i n g t h e m e d i e v a l w r i t e r s 
w o u l d r e s u l t i n d e a l i n g a d e a t h blow t o Modern A r a b i c l i t e r a t u r e , 
f o r he wanted t h e w r i t e r t o d e a l w i t h t h e q u e s t i o n s and needs 
of h i s own day, and t h e s e , he m a i n t a i n e d , c o u l d never be t h e same 
( 2 ) 
as t h o s e o f t h e p a s t . Moreover, Naimy was one o f t h e f i r s t 
Arab w r i t e r s t o r a i s e t h e q u e s t i o n o f " b r i n g i n g c l a s s i c a l and 
c o l l o q u i a l A r a b i c c l o s e r t o each o t h e r , " " r a i s i n g t h e l i t e r a r y 
s t a n d a r d s o f our r e a d e r s " , " t h e encouragement o f t h e a r t o f a c t i n g 
among t h e S y r i a n s " , " t h e r e i n f o r c e m e n t o f t h e a r t o f w r i t i n g and 
r a i s i n g i t t o a s t a n d a r d w h i c h o n l y t h o s e who a r e a d e q u a t e l y 
q u a l i f i e d s h o u l d be a l l o w e d t o p r a c t i s e " , " t h e s p r e a d i n g o f l i t e r a r y 
p r i n c i p l e s and t h e t r a n s l a t i o n o f t h e b e s t l i t e r a r y works f r o m 
( 3 ) 
European languages i n t o A r a b i c " . These v i e w s , one has t o 
( 1 ) A l - G h i r b a l , p. 53. 
( 2 ) Sab cun, I I , p. 164. 
( 3 ) Sab cun, I I , pp. 54-55 ( f r o m a l e t t e r s e n t t o h i s f r i e n d N a sib C A r i d a , 
i n w h i c h he e x p l a i n s h i s i d e a s about t h e f o u n d a t i o n o f a l i t e r a r y 
c i r c l e i n t h e U n i t e d S t a t e s . ) 
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b e a r xn mind, were ex p r e s s e d i n 1920 a t a t i m e when A r a b i c 
l i t e r a t u r e was i n t h e e a r l y s t a g e s o f t a k i n g a new t u r n i n i t s 
h i s t o r y . M i k h a i l Naimy was one o f t h e p i o n e e r s who p r e c i p i t a t e d 
t h i s t r e n d o f t h o u g h t m t h e l i t e r a r y f i e l d I n h i s f i r s t a r t i c l e 
w h i c h appeared i n a l -Funun he a t t a c k e d vehemently what he 
c a l l e d " t h e l i t e r a t u r e o f c o m p l i m e n t s , o c c a s i o n s , and 
a c r o b a t i c s , t h e l i t e r a t u r e o f s u p e r f i c i a l i t i e s w h i c h has no f o o d 
f o r t h e mind o r t h e h e a r t , or any c o n n e c t i o n w i t h t h e l i f e we 
l e a d e v e r y d a y " . H a l f a c e n t u r y l a t e r , he w r o t e t h a t he had 
w i s h e d t h e n t h a t t h e pen w o u l d change i n h i s hand i n t o a v o l c a n o , 
o r t h a t t h e words w o u l d pour o u t o f i t l i k e f lames t h a t w o u l d 
b u r n and sweep a l l t h a t was o u t d a t e d and outmoded i n our l i t e r a t u r e , 
so t h a t t h e r e w o u l d a r i s e a new g e n e r a t i o n o f w r i t e r s who w o u l d 
s e t new s t a n d a r d s i n w h i c h s i n c e r i t y , b e a u t y and a l l o t h e r l o f t y 
( 2 ) 
human v a l u e s w o u l d be g i v e n t h e i r due p l a c e . These were 
t h e days when he f e l t t h a t " t h e d i s e a s e w i t h w h i c h our language 
was a f f l i c t e d f o r s e v e r a l c e n t u r i e s , was a k i n d o f p a r a l y s i s w h i c h 
d e p r i v e d i t o f t h e f o r c e s o f l i f e , and made o f i t , a f t e r i t s p a s t 
g l o r y , a c o r p s e i n w h i c h t h e d i m - w i t t e d , t h e " p o e t r y - m a k e r s " , 
( 3 ) 
and i m i t a t o r s d i p p e d t h e i r pens". 
( 1 ) Sab cun, I I . pp. 29-30. 
( 2 ) S abfun, I I , pp. 29-30. 
( 3 ) Al-Aba * wa al-Banun, p. 1 1 . 
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Th e q u e s t i o n o f t h e c o l l o q u i a l and how f a r we s h o u l d use i t 
i n our w r i t t e n A r a b i c p l a y e d an i m p o r t a n t p a r t i n Naimy's l i t e r a r y 
t h o u g h t . I n t h e p r e f a c e t o h i s p l a y al-Aba wa al-Banun, he 
w r o t e s a y i n g , " I t h o u g h t o f t h e q u e s t i o n o f t h e c o l l o q u i a l f o r 
a l o n g t i m e , and t r i e d more t h a n once t o use t h e c l a s s i c a l 
( presumably when something i s s a i d by an uneducated c h a r a c t e r 
i n t h e p l a y ) , b u t every t i m e I t r i e d t o do so, I f e l t l i k e a 
young boy who was f o r c e d t o t a k e a b i t t e r m e d i c i n e . The pen 
w o u l d t h e n cease t o f l o w r e f u s i n g t o make "Umm-Elyas" ( a n 
i l l i t e r a t e women i n t h e p l a y ^ s a y 
I t sounded u n n a t u r a l t o him t h a t an i l l i t e r a t e woman l i k e 
Umm-Elyas s h o u l d speak c l a s s i c a l A r a b i c . U n d o u b t e d l y , t h e r e a d e r 
w o u l d n o t b e l i e v e t h a t a p e r s o n l i k e her w o u l d use a p h r a s e l i k e 
" £->^ _ <-*-*-* "• m f a c t i t w o u l d have sounded r i d i c u l o u s 
t o p u t such a phrase i n Umm-Elyas' mouth. Naimy came t o t h e 
c o n c l u s i o n t h a t " o f a l l l i t e r a r y f o r m s , drama i s t h e one t h a t 
/• s 
i n s t e a d o f h e r s a y i n g 
f a*, i 
( 1 ) 
— > 
( 1 ) Al-Aba wa al,Banun, p. 8. 
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c annot d i s p e n s e w i t h t h e c o l l o q u i a l language, b u t t h i s r a i s e s 
t h e p r o b l e m t h a t , i f we f o l l o w t h i s r u l e , we s h o u l d have t o 
w r i t e a l l our p l a y s m c o l l o q u i a l , as t h e r e i s none amongst 
us who speaks t h e p r e - I s l a m i c o r t h e e a r l y I s l a m i c A r a b i c . 
And t h a t means t h e d y i n g o u t o f c l a s s i c a l A r a b i c - a n a t i o n a l 
c a l a m i t y w h i c h we a r e f a r f r o m d e s i r i n g t o b r i n g a b o u t . What 
t h e n i s t h e way o u t ? I have t r i e d i n v a i n t o f i n d a s o l u t i o n 
f o r t h i s p r o b l e m . I t needs more t h a n one mind f o r i t s s o l u t i o n 
A l l I c o u l d do, a f t e r much r e f l e c t i o n , was t o make t h e e d u c a t e d 
c h a r a c t e r s i n my p l a y speak l i t e r a r y A r a b i c , and t h e uneducated 
speak c o l l o q u i a l . But I s i n c e r e l y a d m i t t h a t t h i s does n o t 
s o l v e t h e f u n d a m e n t a l problem."^"*"^ A t l e a s t t h i s method 
has t h e advantage o f c o n v i n c i n g t h e r e a d e r t h a t what he 
reads i s n o t a f f e c t e d . I n f a c t a number o f E g y p t i a n n o v e l i s t s 
and p l a y w r i g h t s seem s i n c e t h e n t o have a d o p t e d Nanny's method, 
u s i n g c o l l o q u i a l words and phrases u t t e r e d by t h e uneducated i n 
t h e i r n o v e l s and p l a y s , t r y i n g t o keep t h i s t o t h e minimum so as 
n o t t o dominate t h e whole s t r u c t u r e o f t h e p l a y o r t h e n o v e l . 
As t h e e ducated Arab r e a d e r i s always f a i r l y f a m i l i a r w i t h t h e 
d i f f e r e n t A r a b i c c o l l o q u i a l d i a l e c t s , t h e r e i s no danger t h a t 
he s h o u l d n o t comprehend t h e sense o f what i s b e i n g s a i d by a 
( 1 ) T r a n s l a t e d m Leaders i n Contemporary A r a b i c L i t e r a t u r e , p. 
f r o m t h e p r e f a c e t o Al-Aba ' wa al-Banun. 
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Lebanese m o u n t a i n v i l l a g e r o r a s i m p l e f e l l a h i n Upper Egyp t . 
Thus Naimy's s o l u t i o n seems t o be a s e n s i b l e and a c c e p t a b l e one. 
The f a c t t h a t he seems n o t t o l i k e i t , i s perhaps due t o t h e 
f e e l i n g p r e v a l e n t among educated Arabs t h a t t h e usage o f c o l l o q u i a l , 
e s p e c i a l l y i n t h e w r i t t e n f o r m , s h o u l d n o t be encouraged, 
as t h i s m i g h t l e a d t o i t s development i n t o a s e p a r a t e "language" 
b r e a k i n g away f r o m t h e c l a s s i c a l , w h i c h , b e i n g t h e language 
o f t h e Qur'an, has a numinous r i n g about i t w i t h w h i c h t h e y 
a r e e x t r e m e l y r e l u c t a n t t o p a r t . 
A n o t h e r a s p e c t o f M i k h a i l Naimy's t h o u g h t m t h e f i e l d o f 
l i t e r a t u r e i s h i s a t t e m p t t o emphasise t h e i m p o r t a n c e o f drama, 
and t h a t t h e Arabs s h o u l d change t h e i r o u t l o o k towards t h e 
t h e a t r e . On t h i s q u e s t i o n he w r o t e s a y i n g , "We s t i l l 
c o n s i d e r t h e a c t o r as no more t h a n an a c r o b a t , t h e a c t r e s s as 
a p r o s t i t u t e , t h e t h e a t r e as a c a f e , and a c t i n g as n o t h i n g more 
t h a n a means o f amusing o u r s e l v e s and s p e n d i n g our t i m e . Our 
n a t i o n has n o t y e t come t o a p p r e c i a t e t h e i m p o r t a n c e o f t h e 
a r t o f a c t i n g , as i t has n o t y e t seen i t s own l i f e b e i n g 
r e f l e c t e d on t h e s t a g e . The w r i t e r s and n o t t h e n a t i o n a r e t o 
blame f o r t h i s , f o r most o f what we have i n t r o d u c e d t o t h e 
n a t i o n i n t h i s r e s p e c t i s no more t h a n a few t r a n s l a t e d p l a y s , 
most o f w h i c h have no l i t e r a r y m e r i t s , a l l o f w h i c h a r e s t r a n g e 
-238-
t o our p e o p l e , f a r f r o m i t s own t a s t e , and e x t r e m e l y 
d i f f i c u l t t o comprehend. I have no doubt t h a t sooner o r 
l a t e r we s h a l l see a n a t i o n a l t h e a t r e on w h i c h t h e d i f f e r e n t 
a s p e c t s o f our n a t i o n a l l i f e i s r e f l e c t e d . To a c h i e v e t h i s , 
our w r i t e r s s h o u l d i n t h e f i r s t p l a c e , t u r n t h e i r eyes t o t h e 
s o r t o f l i f e t h a t i s g o i n g on around them I mean by t h i s o ur 
l i f e w i t h a l l t h a t i s good and bad i n i t , i t s j o y s and s o r r o w s , 
b e a u t y and u g l i n e s s , and t o f i n d t h e r e i n m a t e r i a l f o r t h e i r pens -
f o r u n d o u b t e d l y i t i s r i c h m m a t e r i a l i f t h e y c o u l d o n l y know 
how t o l o o k f o r l t " . ^ " ^ Naimy w r o t e t h e s e words h a l f a c e n t u r y 
ago, and one can see now t h a t a g r e a t change d i d t a k e p l a c e 
i n t h e Arab W o r l d w i t h r e s p e c t t o t h e t h e a t r e , and i n i t s o u t l o o k 
towards t h e a r t o f a c t i n g and towards t h e a c t o r . I n t h i s 
r e s p e c t , as i n many o t h e r s , Naimy's view s were o f tremendous 
i m p o r t a n c e i n a c h i e v i n g t h i s change o f o u t l o o k . They a l s o 
comply w i t h a f u n d a m e n t a l b e l i e f w h i c h Naimy has always adhered 
t o i n h i s views on l i t e r a t u r e i n i t s v a r i o u s forms- That i t 
s h o u l d d e r i v e i t s m a t e r i a l f r o m Man's l i f e , and t h a t t h e 
power t h a t l i t e r a t u r e possesses i s based on t h e f a c t t h a t i t 
a lways " e x p l o r e s t h e depths o f t h e human s o u l , t r a c i n g i t s ways, 
( 2 ) 
and f o l l o w i n g i t s t r a c k s . " M i k h a i l Naimy never t i r e s o f 
- - > 
( 1 ) A l - A b a wa al-Banun, p. 15. 
( 2 ) A l - G h i r b a l , p. 27. 
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e m p h a s i s i n g t h a t l i t e r a t u r e , and t h e man o f l e t t e r s , s h o u l d s e a r c h 
" i n t h e r e a l m o f Man's s o u l and n o t i n d i c t i o n a r i e s . " ^ " * " ^ " I t i s 
h i g h t i m e " he goes on t o say i n t h e same a r t i c l e , " t h a t we s h o u l d 
( 2 ) 
g i v e some a t t e n t i o n t o t h a t a n i m a l made o u t o f s o l i d m a t e r i a l " , 
who was, and s t i l l i s , t h e s e c r e t o f s e c r e t s , so t h a t we may f i n d 
i n him s o m e t h i n g more w o r t h w h i l e t h a n s t u d y i n g t h e head o f t h e f i s h 
m t h e s a y i n g " * \ ) ~* N — ' 1 " . On t h e same 
theme, Naimy w r i t e s i n a n o t h e r a r t i c l e , " I n A r a b i c L i t e r a t u r e t o d a y , 
t h e r e a r e two c o n f l i c t i n g i d e a s on t h e one hand we have t h e i d e a 
t h a t t h e aim o f l i t e r a t u r e i s c o n f i n e d t o t h e language, and on t h e 
o t h e r t h e i d e a t h a t t h e language s e r v e s t h e purpose o f l i t e r a t u r e . 
The s u p p o r t e r s o f t h e f o r m e r i d e a l i m i t t h e r e a l m o f l i t e r a t u r e 
t o i t s b e i n g a l i n g u i s t i c e x h i b i t i o n i n w h i c h t h e y can d i s p l a y t o 
t h e r e a d e r a l l t h a t t h e y had l e a r n t o f t h e r u l e s and grammar o f t h e 
language, i t s r h e t o r i c and p r o s o d y , t h e p e r m i t t e d and t h e u n p e r m i s s i b l e , 
( 1 ) A l - G h i r b a l , p. 28. 
( 2 ) A r e f e r e n c e t o Abu a l - C A l a ' s w e l l known l i n e : 
' J L ^ ^ — - i ^ r ' 4J^)> _ ^ _ _ j ^ L A C*JJXJ 
( 3 ) Naimy h e r e i s r i d i c u l i n g grammarians who i n d u l g e i n e x p l a i n i n g 
<*> ^-
t h e usages o f " " i n A r a b i c and t h e e f f e c t i t has on t h e 
word t h a t f o l l o w s i t , t h u s c h a n g i n g t h e meaning o f t h e 
s e n t e n c e . 
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t h e o p p o s i t e s and t h e synonyms, and i t s examples and p r o v e r b s . 
The p o e t amongst t h e a d h e r e n t s t o t h i s s c h o o l i s he who i s a b l e 
t o w r i t e a poem w i t h o u t b r e a k i n g any T a f ' i l , u s i n g a s i n g l e 
rhyme. He i s a t r u e p o e t i f he uses a v o c a b u l a r y t h a t i s u n d e r -
s t o o d o n l y by t h o s e who had s p e n t t h e i r l i v e s i n s t u d y i n g t h e 
language and n o t h i n g e l s e . He i s t h e " p r i n c e o f p o e t s " i f he pays 
s p e c i a l a t t e n t i o n t o r e f i n i n g h i s l i n e s , a r r a n g i n g h i s rhymes, 
u s i n g a l a r g e number o f s i m i l e s and puns. The t r u e w r i t e r o f t h i s 
s c h o o l i s he who, when w r i t i n g on " J e a l o u s y and i t s E v i l i n S o c i e t y ' 
words f l o w f r o m h i s pen, f o r m i n g e x p r e s s i o n s , and o u t o f t h e 
e x p r e s s i o n s , p a r a g r a p h s , and o u t o f t h e paragraphs pages a r e 
f i l l e d , and o u t o f t h e pages, volumes a r e w r i t t e n . A l l t h i s 
w o u l d be i m p r e s s i v e and l u s t r o u s Sibawayh, a l - K i s a ' i , and 
I b n M a l i k w o u l d c e r t a i n l y f i n d no f a u l t s i n what t h e w r i t e r w r o t e . 
Every s t a n z a i n t h e a r t i c l e i s s i t u a t e d where i t s h o u l d be, t h e 
t r a n s i t i v e v e r b s a r e p r o p e r l y used, t h e i n t r a n s i t i v e ones used w i t h 
t h e p r o p e r p r e p o s i t i o n s w h i c h grammarians s e t f o r them. On t h e 
w h o l e , you would f i n d no f l a w i n t h e a r t i c l e , e x c e p t t h a t you 
s t i l l w o u l d ask y o u r s e l f a f t e r r e a d i n g i t What a r e t h e e v i l s o f 
j e a l o u s y i n s o c i e t y ? ' ^ ^  I t i s a g a i n s t t h i s s c h o o l and i t s c o n c e p t 
( 1 ) A l - G h i r b a l , p. 100. 
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l i t e r a t u r e , t h a t M i k h a i l Naimy waged h i s r e l e n t l e s s war. These 
w r i t e r s , a c c o r d i n g t o him, d i d n o t c a r e what was b e i n g s a i d b u t 
how i t was s a i d . The f i r s t q u e s t i o n t h a t t h e y w o u l d ask 
themselves when they assess a l i t e r a r y work w o u l d be " I s i t s 
language sound and i m p r e s s i v e ? " I f so, t h e n t h e y w o u l d c o n s i d e r 
— t — 
what i s w r i t t e n as l i t e r a t u r e , b u t i f t h e y f o u n d a t a t a w i l a 
) , where a t a marbutah ( ) s h o u l d 
have been used, o r a hamza w r i t t e n on a "ya" ( ) i n s t e a d 
o f an " a l i f " ( f ) , t h e n i t i s no l i t e r a t u r e . The 
o t h e r i d e a , t h e s u p p o r t e r s o f w h i c h m a i n t a i n t h a t t h e language 
s e r v e s t h e purposes o f l i t e r a t u r e , and o f w h i c h Naimy i s 
a p i o n e e r , g i v e s c o n s i d e r a t i o n f i r s t t o what i s s a i d , and t h e n 
t o how i t i s s a i d . T h i s s c h o o l c o n s i d e r s t h a t t h e f u n c t i o n 
o f l i t e r a t u r e i s t o d i s p l a y t h o u g h t s and f e e l i n g s . I t i s an 
e x h i b i t i o n where s e n s i t i v e s o u l s pour o n t o paper t h e i r 
r e a c t i o n s t o l i f e , where l i v i n g h e a r t s e x p r e s s , i n p r o s e 
or v e r s e , t h e echoes o f l i f e w i t h i n them. T h e i r s i s n o t an 
e x h i b i t i o n f o r g r a m m a t i c a l r u l e s o r p o e t i c j a r g o n . The i d e a , 
a c c o r d i n g t o t h i s s c h o o l , i s more i m p o r t a n t t h a n t h e language 
o f t h e w r i t e r . F o r t h e language, he says i n a n o t h e r 
a r t i c l e , i s a symbol whose v a l u e l i e s i n t h e t h i n g t h a t i t 
s y m b o l i s e s . Thus language has, as such, no v a l u e i n i t s e l f . 
( 1 ) A l - G h i r b a l , p. 1 0 1 . 
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I t i s t h e i d e a , t h e f e e l i n g w h i c h t h e language means t o convey, 
t h a t i s i m p o r t a n t . Of c o u r s e we s h o u l d g i v e our language t h e c a r e 
t h a t i s i t s due, b u t t h a t s h o u l d n o t l e a d us t o f o r g e t t h e aim 
o f t h e language. The w o r s t we can do i s t o t h i n k t h a t i t i s 
p e r f e c t , and t h a t none c o u l d add a n y t h i n g t o i t s p r e c i s i o n . 
F o r , i f we adopt such an o u t l o o k t h e r e s u l t w o u l d be t h a t our 
t h o u g h t s w o u l d come t o be symbols, w i t h our words t h e t h i n g 
t h a t i s meant t o be conveyed. Moreover, i f we c l a i m t h a t t h e 
A r a b i c language i s p e r f e c t as i t i s t o d a y , t h i s w o u l d i m p l y 
t h a t we admit t o s p i r i t u a l b a n k r u p t c y ; f o r t h i s w o u l d mean 
t h a t we acce p t t h e i n f a l l i b i l i t y o f t h e grammarians who s e t 
t h e r u l e s o f our language two thousand y e a r s ago, t h a t t h e y 
were t h e gods o f r h e t o r i c , and t h a t we, because o f our i n f e r i o r 
q u a l i t i e s and t h e b a r r e n n e s s o f our t h o u g h t s , a r e u n a b l e t o add 
or t o o m i t t o what t h e y s e t a s i n g l e l e t t e r . I f we acce p t such 
an a t t i t u d e we have no a l t e r n a t i v e b u t t o b r e a k our pens and 
t o s t o p w r i t i n g , and t o be s a t i s f i e d w i t h our language and t h e 
r u l e s i t has. 
I f M i k h a i l Naimy was a s t a u n c h opponent o f t r a d i t i o n a l i s m 
i n p r o s e w r i t i n g , he was e q u a l l y r e b e l l i o u s a g a i n s t t h e t r a d i t i o n a l 
s t y l e m w r i t i n g p o e t r y p r e v a l e n t among h i s contemporary p o e t s . 
( 1 ) A l - G h i r b a l , pp. 104-105. 
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The w r i t i n g o f p o e t r y d u r i n g t h e age o f d e c l i n e and w e l l i n t o t h e 
t w e n t i e t h c e n t u r y came i n f a c t t o be a p r o f e s s i o n i n w h i c h t h e 
" j-'l-ej " o r " p o e t r y - m a k e r " f o l l o w e d t h e s e t r u l e s o f prosody 
" 0*%-*-/*J " } w h i l e h i s s u b j e c t m a t t e r w o u l d be m o s t l y e i t h e r 
p a n e g y r i c , i n w h i c h he w o u l d go t o t h e l i m i t i n h y p e r b o l e , o r 
e l e g i a c poems f u l l o f a f f e c t a t i o n s . The f a s h i o n was t o i m i t a t e 
t h e c l a s s i c a l m e d i e v a l p o e t s o r even t h e p r e - I s l a m i c p o e t s . Even 
a g r e a t p o e t l i k e Shawqi d i d n o t h e s i t a t e t o i m i t a t e t h e s t y l e o f 
t h e m u r a l l a q a t , when he w o u l d s t a n d by t h e t r a c e s o f t h e encampment 
s h e d d i n g h i s t e a r s <• _ , ^ ' „ 
The main p r i n c i p l e was t o adhere t o t h e r u l e s o f p r o s o d y , b u t as t o 
whether t h e q a s i d a h r e p r e s e n t e d t h e genuine f e e l i n g s o f t h e p o e t o r 
n o t , was o f secondary, o r even o f no i m p o r t a n c e . Thus t h e m e t r e 
and t h e rhyme came t o t a k e t h e f i r s t p l a c e i n t h e minds o f t h e p o e t s . 
I t i s a g a i n s t t h i s c oncept o f p o e t r y t h a t we f i n d Naimy 
vehemently a t odds "The r a r u d ( p r o s o d y ) has n o t o n l y done damage 
t o o ur p o e t r y " he w r o t e , " b u t i t has i n f l i c t e d a g r e a t harm on 
our l i t e r a t u r e i n g e n e r a l F o r , by g i v i n g p r i o r i t y t o m e t r e over 
t h e s u b j e c t m a t t e r , i t made o f p o e t r y w r i t i n g a p r o f e s s i o n , once t h e 
r u l e s o f w h i c h were l e a r n t , any d a b b l e r i n l i t e r a t u r e was t h u s a b l e 
t o c l a i m t h e t i t l e o f p o e t " ^ 1 ^ S i n c e t h e poet has always had a 
Lbr 
1 ^ ' C S J L I 
( 1 ) A l - G h i r b a l , p. 118. 
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s p e c i a l p o s i t i o n amongst t h e Arabs, a l a r g e number o f " p o e t r y -
makers" appeared whose o n l y q u a l i f i c a t i o n was t h a t t h e y were 
a b l e t o f l l o w t h e r u l e s o f a l - K h a l i l b. Ahmad. 
To M i k h a i l Naimy, i t was absu r d t h a t we s t i l l s h o u l d have 
p o e t s who would s t a n d s h e d d i n g t e a r s by t h e v e s t i g e s o f t h e 
( 2 ) 
encampment o f t h e i r t r i b e , when we had no v e s t i g e s o r r e m a i n s . 
"Dur l o v e f o r c a r u d ( p r o s o d y ) has reached such a p i t c h , " he w r o t e , 
" t h a t we h a r d l y came t o u t t e r a n y t h i n g except i n v e r s e . Even 
t h e grammar o f our language came t o be t a u g h t t o o u r c h i l d r e n 
( 3 ) 
t h r o u g h v e r s e . " I n t h e same a r t i c l e he w r o t e " Such 
was our l o v e f o r a l - f a r u d t h a t v e r s e came t o be used i n our 
co r r e s p o n d e n c e , g r e e t i n g s , d r i n k i n g , e a t i n g , c h r i s t e n i n g o f 
our c h i l d r e n , m a r r y i n g them, r e c e i v i n g o ur f r i e n d s and b i d d i n g 
them f a r e w e l l , and c o n g r a t u l a t i n g them f o r t h e b i r t h o f a son, 
t h a t n o t h i n g i n o u r l i f e escaped v e r s e , e x c e p t our t r u e 
( 4 ) 
f e e l i n g s and e m o t i o n s " . 
I t i s t o t h i s t r e n d i n p o e t r y t h a t M i k h a i l Naimy wanted t o 
p u t an end, an aim f o r w h i c h he was accused o f b e i n g " d e s t r u c t i v e " . 
( 1 ) A l - K h a l i l b. Ahmad was t h e i n v e n t o r o f t h e A r a b i c system o f metres 
i n p o e t r y and a u t h o r o f t h e f i r s t A r a b i c L e x i c o n , K i t a b a l - c A y n . 
( 2 ) A l - G h i r b a l , p. 121. 
( 3 ) I b i d . , pp. 119-120. 
( 4 ) I b i d . , pp. 119-120. 
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He d i d n o t deny t h e a c c u s a t i o n , when he w r o t e i n r e p l y , " I t 
i s t r u e t h a t I am " d e s t r u c t i v e " , b u t I d e s t r o y so t h a t I may 
b u i l d What I d e s t r o y i s n o t , as some p e o p l e seem t o t h i n k , " o l d " 
l i t e r a t u r e , n o r what I b u i l d i s what t h e y c a l l "new" l i t e r a t u r e . 
For b e a u t y and t r u t h - w h i c h f o r m t h e essence o f l i t e r a t u r e -
never age o r v a n i s h , n o r i s t h e r e a human b e i n g who i s a b l e t o 
d e s t r o y them. What I d e s t r o y i s e v e r y t h i n g , w h i c h i n my v i e w , i s 
v o i d o f beauty and t r u t h - whether i t be o l d o r new -. I am a 
h e l p e r t o whosoever sees h i s l i f e e manating f r o m t h e i n e x h a u s t i b l e 
s p r i n g o f b e a u t y , o r t h e ocean o f t r u t h whose shores a r e unbounded. 
I n a n o t h e r a r t i c l e i n w h i c h he expounds h i s views on t h e meaning 
o f l i t e r a t u r e he w r i t e s , "Man's r e m a i n s , engraved on s t o n e s , 
a r e bound t o v a n i s h when t h e s t o n e decays b u t t h e remains w h i c h 
Man engraves on t h e s o u l o f h i s b r o t h e r Man a r e e v e r l a s t i n g , 
as h i s s o u l i s i m m o r t a l . True l i t e r a t u r e s h o u l d t h u s be an 
e n g r a v i n g on s o u l s , and n o t v e i l s f o r t h e s i g h t . So seek w i t h 
me t h a t we s h o u l d have men o f l e t t e r s who w o u l d be messengers 
( 2 ) 
among s o u l s , and n o t weavers o f e m b r o i d e r e d v e i l s " . 
I t i s i m p o r t a n t t h a t M i k h a i l Naimy t a k e s Shakespeare (and n o t 
f - > 
a l - M u t a n a b b i , Abu a l - A l a o r any o t h e r famous Arab p o e t ) f o r h i s 
example o f what t h e p o e t s h o u l d be "Amongst w r i t e r s and p o e t s who 
( 1 ) A l - G h i r b a l , pp. 52-53. 
( 2 ) Zad a l - M a r a d , p. 54. 
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appeared i n t h i s w o r l d , " he w r o t e i n an a r t i c l e , "none has been a b l e 
t o e x p l o r e t h e human s o u l as t h i s E n g l i s h a c t o r was a b l e t o do. 
None has been a b l e t o c o u p l e t h i s e x p l o r a t i o n w i t h t h e r h e t o r i c i n 
w h i c h Shakespeare e x p r e s s e d h i m s e l f . None has e m b e l l i s h e d h i s 
r h e t o r i c w i t h t h e beauty w i t h w h i c h Shakespeare endowed h i s own. 
None has e n r i c h e d h i s r h e t o r i c w i t h t h e m e l o d i e s w i t h w h i c h Shakespeare 
e n r i c h e d h i s own. None has imbued h i s r h e t o r i c w i t h t h e t r u t h s 
w i t h w h i c h t h i s g i a n t i n f u s e d h i s p l a y s . That i s why Shakespeare 
remains a Ka*bah t o w h i c h we go on p i l g r i m a g e , and a q i b l a h towards 
w h i c h we t u r n our f a c e s " . ^ ^ I t was Shakespeare t h e d i s c o v e r e r , 
t h e e x p l o r e r o f t h e human s o u l , who p r e s e n t e d h i s d i s c o v e r i e s i n 
r h e t o r i c and moving language t h a t Naimy admired, and i t was t h a t 
i d e a l t o w a r d s w h i c h he wanted Arab w r i t e r s t o t u r n t h e i r f a c e s . Thus, 
by t r y i n g t o g i v e p o e t r y and l i t e r a t u r e i n g e n e r a l a new meaning 
i n t h e Arab w o r l d , he f o u n d h i m s e l f d e s t r o y i n g t h e o l d c o n c e p t s 
and s e t t i n g up new ones. I f we see now t h a t t h e s e c o n c e p t s came 
t o be a c c e p t e d and t a k e n f o r g r a n t e d , t h e c r e d i t i s due t o M i k h a i l 
( 2 ) 
Naimy and a h a n d f u l o f conte m p o r a r y w r i t e r s who expounded s i m i l a r 
( 1 ) A l - G h i r b a l , p. 72. 
( 2 ) The members o f a l - R a b i t a h had t h e same views on t h e meaning o f l i t e r -
a t u r e . But as Naimy, G i b r a n and c A r i d a , were t h e most h i g h l y c u l t u r e d 
amongst t h e members o f t h e R a b i t a h t h e y p l a y e d a more i m p o r t a n t r o l e 
i n t h i s r e s p e c t . The views o f Naimy, G i b r a n a n d c A r i d a had t h e i r e f f e c t 
i n t h e Arab w o r l d . As t h e s e views agreed w i t h t h o s e o f a number o f 
p r o m i n e n t E g y p t i a n w r i t e r s ( a l - C A q q a d and a l - M a z i n i i n p a r t i c u l a r ) 
t h e y came t o s p r e a d a l l o v e r t h e Arab c o u n t r i e s . 
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n o t i o n s i n t h e f i e l d o f l i t e r a t u r e . 
T u r n i n g towards M i k h a i l Naimy's own p o e t r y , one s h o u l d perhaps 
emphasise t h a t " P o e t r y i s and has always been r e c k o n e d by t h e Arabs 
as t h e i r supreme a r t ; f o r them i t has an i n t e l l e c t u a l and e m o t i o n a l 
say t h a t p o e t r y i s by i t s n a t u r e more c o n s e r v a t i v e t h a n p r o s e , and 
t h u s more d i f f i c u l t t o i n f l u e n c e t h r o u g h t h e i n t r o d u c t i o n o f 
new methods. But Naimy's main c h a r a c t e r i s t i c as a w r i t e r i s h i s 
r e b e l l i o u s t e n d e n c i e s a g a i n s t t r a d i t i o n a l i s m , w h i c h i s e q u a l l y 
e x p r e s s e d i n h i s p r o s e w r i t i n g s as i n h i s v e r s e , t h u s i t goes w i t h o u t 
s a y i n g t h a t h e r e we f i n d no t r a c e o f p a n e g y r i c o r any o t h e r t r a d i t i o n a l 
theme^which i s an i m p o r t a n t d e p a r t u r e f r o m t h e t r a d i t i o n a l tendency 
o f t h e day. The " s i n c e r i t y " on w h i c h he i n s i s t e d as one o f t h e 
f u n d a m e n t a l b a s i s f o r p r o s e w r i t i n g s i s a b u n d a t l y e v i d e n t i n Naimy's 
poems; f o r i f we s u r v e y h i s poems i n Hams a l - J u f u n , w h i c h i s h i s 
o n l y Diwan, we f i n d t h a t t h e r e i s h a r d l y a poem w h i c h does n o t r e f l e c t 
t h e i n d i v i d u a l i d e a s , f e e l i n g s , and t h o u g h t s o f M i k h a i l Naimy. 
The main c h a r a c t e r i s t i c s o f t h i s p o e t r y a r e m e d i t a t i v e , s e l f -
s e a r c h i n g , w o n d e r i n g t e n d e n c i e s w h i c h a r e t y p i c a l o f h i s g e n e r a l 
t r e n d o f t h i n k i n g . I n h i s Qasidah e n t i t l e d Aghmid J u f u n a k a T u b s i r 
y . — * * '— 
M i k h a i l Naimy expresses h i s b e l i e f i n t h e oneness o f l i f e and d e a t h , 
( 1 ) Modern A r a b i c P o e t r y (An A n t h o l o g y w i t h E n g l i s h v e r s e T r a n s l a t i o n s ) 
by A.J. A r b e r r y , ( P r e f a c e ) . 
a p p e a l beyond what i s n o r m a l i n Europe ( 1 ) I t may a l s o be t r u e t o 
it ( c l o s e y o u r eyes and see) we f i n d t h a t 
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an i d e a w h i c h he o f t e n expresses i n h i s p r o s e w r i t i n g . Here p o e t r y 
i s used, perhaps f o r t h e f i r s t t i m e i n Modern A r a b i c l i t e r a t u r e , 
as t h e v e h i c l e f o r e x p r e s s i n g t h o u g h t s and i d e a s 
"When a f f l i c t e d w i t h a d i s e a s e 
That i s s a i d t o be g r a v e , 
Then c l o s e y o u r eyes and you w i l l see 
i n y o u r d i s e a s e - y o u r c u r e . 
When d e a t h comes n i g h and c l o s e 
And t h e grav e opens wide i t s mouth 
Then c l o s e y o u r eyes and see 
t h e g r a v e as t h e c r a d l e o f l i f e . " 
T h at t h e i d e a i s a l l i m p o r t a n t m Naimy's p o e t r y i s n o t t o say 
t h a t i t i s conveyed a t t h e expense o f t h e language i n w h i c h i t i s 
p r e s e n t e d For he r e t o o , we have s i m p l i c i t y o f v o c a b u l a r y , r i c h n e s s 
i n music, and a n a t u r a l n e s s v o i d o f any t r a c e o f o s t e n t a t i o n i n 
r e s p e c t o f t h e p o e t ' s a b i l i t y i n p l a y i n g w i t h words, o r r e s o r t i n g 
t o r e c h e r c h e language. 
T h i s tendency towards m e d i t a t i o n , p o n d e r i n g about Man's 
o r i g i n , h i s d e s t i n y and f a t e t a c k l e d by a master p o e t , i s more 
i m p r e s s i v e and has deeper ef f e c t , on t h e r e a d e r when p r e s e n t e d i n 
£ > 
*_5 
( 1 ) 
A* 1 (J 
( 1 ) Hams a l - J u f u n , p. 9. 
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v e r s e t h a n when dxscussed i n p r o s e . I n a poem e n t i t l e d "Who 
Are You, My S o u l ? " "^S5 ' ^  " t h e poet i s w o n d e r i n g 
where h i s s e l f emanates f r o m , a s u b j e c t w h i c h has p r e o c c u p i e d 
him t h r o u g h o u t I j i s l i f e -
• » > i . ' ) 
^JJ^J* A^3 w x J ! 
The p o e t keeps w o n d e r i n g t h r o u g h o u t t h e Qasidah, u n t i l i n t h e l a s t 
s t a n z a he ends t h e poem by s a y i n g t h a t h i s s o u l i s "a melody p l a y e d 
by an a r t i s t , h i d d e n , unseen" and t h a t i t i s " t h e emanation o f a god' 
wh i c h w i l l e v e n t u a l l y r e t u r n t o God 
Here, we have a n o t h e r d e p a r t u r e f r o m t h e t r a d i t i o n a l s t y l e o f w r i t i n g 
( 1 ) I n t h i s Qasidah, Naimy seems t o express h i s b e l i e f i n t h e u n i t y 
o f Man and God. I t i s t y p i c a l o f h i s a t t e m p t s t o convey h i s 
p h i l o s o p h i c a l i d e a s i n p o e t r y . 
( 2 ) Hams a l - J u f u n , p. 2 1 . 
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p o e t r y xn w h i c h t h e p o e t uses one s i n g l e rhyme t h r o u g h o u t t h e 
Q a s i d a h , f o r Naimy i n t h i s poem uses one rhyme i n each s t a n z a , 
e n d i n g i t w i t h one or two l i n e s o f d i f f e r e n t m etre and rhyme. 
T h i s sudden change i n m etre and rhyme i n t h e l a s t two l i n e s o f 
each s t a n z a g i v e s t h e Qasidah immense r i c h n e s s m music. I t i s 
a l s o a d e p a r t u r e f r o m t h e t r a d i t i o n a l s t y l e w h i c h i s c h a r a c t e r i s t i c 
n o t o n l y o f Naimy, b u t o f most o f t h e E m i g r a n t Poets V -* —' " 
t o w h i c h Naimy b e l o n g e d . Nadeem Naimy g i v e s an a c c u r a t e a n a l y s i s 
o f M i k h a i l Naimy's p o e t r y , when he w r i t e s "Being as a whole an 
e x p r e s s i o n o f a s o u l i n i n t e n s e a n g u i s h , Naimy's p o e t r y i s soaked 
t h r o u g h o u t w i t h a d i s t i l l e d i m p e r c e p t i b l e p a i n t h a t makes i t 
communicate i t s e l f d i r e c t l y t o t h e h e a r t , w i t h o u t h a v i n g f i r s t 
t o pay homage, so t o speak, t o t h e ear and eye, as was, on t h e 
w h o l e , t h e p r a c t i c e o f t r a d i t i o n a l A r a b i c p o e t r y . He implements 
h i s c a l l i n a l - G h i r b a l t h a t p o e t r y s h o u l d n o t be f o r m a l l y s u b j u g a t e d 
to t h e c l a s s i c a l prosody o f a l - K h a l i l b. Ahmad b u t s h o u l d , i f need 
be, mould a l - K h a l i l ' s prosody t o f i t i t s own modern p u r p o s e s , by a 
a t t e m p t (-Q 
s u c c e s s f u l / a t t h i s m o u l d i n g i n h i s own p o e t r y . " 
The m y s t i c a l element i n M i k h a i l Naimy's t h i n k i n g i s a l s o 
n o t i c e a b l e i n h i s p o e t r y . H i s i s o l a t i o n f r o m t h e w o r l d o f o t h e r s , 
( 1 ) M i k h a i l Naimy, an I n t r o d u c t i o n by Nadeem Naimy, p. 194. 
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and h i s own w o r l d i n w h i c h he a l o n e l i v e s i s r e f l e c t e d i n a poem 
i n w h i c h he says , 
( 1 ) 
T h i s i n c l i n a t i o n t o " s t a y a p a r t " does n o t stem f r o m h i s d e s i r e t o 
a s t r a n g e r , b u t i s a r e s u l t o f b e i n g p r e o c c u p i e d w i t h s i p p i n g 
" a n o t h e r k i n d o f w i n e , t h e l i k e o f w h i c h t h e r e i s n o t h i n g t o 
e x t i n g u i s h t h e f l a m e s o f my h e a r t " For t h e poet "brews i t o u t 
o f h i s own h e a r t " 
( i ) 
c L ^ ' c H ^ c^4" U 
( 1 ) Hams a l - J u f u n , p. 28. 
( 2 ) I b i d . , p. 28. 
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While others around him are enchanted by the music of the l u t e , 
he i s immersed i n l i s t e n i n g t o the "tunes of h i s inner s o u l " , thus 
he addresses the musician asking him t o play h i s l u t e , and t o 
leave him alone l i s t e n i n g t o h i s own tunes 
M i k h a i l Naimy's b e l i e f t h a t God, Man, and Nature are p a r t s 
of one t h i n g ; an idea which i s prominent i n h i s prose w r i t i n g s , i s 
also expressed i n h i s poetry. For i n a qasidah e n t i t l e d 
" S u p p l i c a t i o n s " , he asks God t o enable him t o see Him i n every 
m a n i f e s t a t i o n of l i f e , 
- > . .» 
o 
(2) 
His f e e l i n g s of love f o r humanity, based on b e l i e f , patience 
and s i n c e r i t y , are also expressed i n the same qasidah• 
(1) Hams a l - J u f u n , p. 28. 
(2) I b i d . , p. 35. 
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w i J > ' 
(1) 
I n a poem addressed t o M.D.B., Naxmy's b e l i e f i n the 
tr a n s m i g r a t i o n of souls i s i m p l i e d 
(2) - '> 
In her commentary on the poetry of the Emigrant Poets, Nadirah 
S a r r a j wrote, "We may consider t h a t the f i r s t p r i n c i p l e of al-Rabi^ah 
was the r e b e l l i o n against the t r a d i t i o n a l themes of poetry f o l l o w e d 
since the days of Imru' al-Qays up t o the days of Shawqi." 
She goes on t o say, " I t i s c l e a r t h a t the Rabitah school was the 
f i r s t i n Modern Arabic L i t e r a t u r e , the members of which were able t o 
(1) Hams a1-Jufun, p. 35. 
(2) I b i d . , p. 107. 
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produce genuine poetry which s i n c e r e l y r e f l e c t e d the f e e l i n g s and 
thoughts of the poets and the hopes and sorrows which t h e i r hearts 
f e l t . " ^ ^ I n the same valuable work on the Emigrant Poets, Dr. 
S a r r a j w r i t e s , "For here we have M i k h a i l Naimy a d m i t t i n g t h a t 
Modern Arabic L i t e r a t u r e has adopted a p r i n c i p l e from the West, 
which i t came t o hold as the cornerstone of i t s l i t e r a r y r e v i v a l . 
The p r i n c i p l e i s t h a t l i f e and l i t e r a t u r e are inseparable t w i n s , 
t h a t l i t e r a t u r e i s as wide as l i f e i t s e l f , and t h a t i t i s as 
(2) 
deep as the secrets of l i f e which are r e f l e c t e d i n i t . " 
I n a l - G h i r b a l , Naimy also admits t h a t the ere d i t i s due t o 
the West i n making i t c l e a r t o us t h a t i t i s p o s s i b l e t o w r i t e 
poetry on themes other than love, panegyric, s a t i r e , d e s c r i p t i o n , 
elgy, p r i d e and courage, and t h a t i s the reason why we came t o 
be enchanted by the "new melodies w i t h which some of our modern 
( 3 ) 
poets dared t o challenge the sacred confines of our poetry." 
Studying M i k h a i l Naimy's poetry, one wonders how f a r he (and 
i n f a c t most of the Emigrant Poets) were i n f l u e n c e d by the poetry i 
Western poets l i k e Blake and Emerson. I t i s almost c e r t a i n t h a t 
Gibran admired Blake and read eve r y t h i n g he wrote. "What he l i k e d 
most i n him was h i s r e b e l l i o u s s p i r i t against s t r i c t r u l e s and 
(4) 
outmoded t r a d i t i o n s " . Blake's preoccupation w i t h the world 
(1) Shu rara' al-Rabitah a l Qalamiyyah, by N. S a r r a j , p. 119. 
(2) I b i d . , p. 120. 
(3) A l - G h i r b a l , p. 92. 
(4) Shu cara' al-Rabi^ah al-Qalamiyyah, by N. S a r r a j , p. 122. 
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of s p i r i t i s s t r i k i n g l y s i m i l a r t o Gibran's preoccupation w i t h the 
same theme. I t may be t h a t t h i s i n t e r e s t i n s p i r i t u a l themes 
spread t o other members of al-Rabitah, amongst whom Naimy was a 
very prominent f i g u r e . Dr. S a r r a j also s t a t e s t h a t Emerson's school 
which proclaimed the d o c t r i n e of transcendentalism and t h a t the 
s p i r i t i s the most important aspect of Man's l i f e , must have 
i n f l u e n c e d the Emigrant poets as they c l e a r l y give these themes 
a prominent place i n t h e i r poetry. M i k h a i l Naimy's preoccupation 
w i t h the question of Man's soul and i t s nature as expressed i n h i s 
p o e t r y , might also be a r e v i v a l of Avicenna's b e l i e f t h a t the soul 
which l i v e d i n the "Lower World" " C^*—piUJ'", the w o r l d of 
matter and "fana'" " ^ * "jcame to enter the body. But as the 
body i s m o r t a l as s t a t e d i n a l l the holy books, w h i l e the s p i r i t 
i s immortal, i t was thus bound t o desert the body and t o ascend t o 
the world from which i t had descended where i t would enjoy 
i m m o r t a l i t y . This Greek idea, adopted by Avicenna, i s expressed 
i n his, well-known Qasidah, the opening l i n e of which reads-
(2) ^SJ> 1 Cr- ^ U J i c J L ^ s * ^ — . 
As a short s t o r y w r i t e r , we also f i n d t h a t M i k h a i l Naimy o f t e n 
uses the n a r r a t i v e as a means of expressing h i s thoughts. 
(1) Shu cara f al-Rabitah al-Qalamiyyah, by N. S a r r a j , p. 123. 
(2) I b i d . , p. 133. 
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This i s c l e a r l y i l l u s t r a t e d i n h i s short s t o r y e n t i t l e d "The 
Cuckoo-Clock (1) which i s about K h a t t a r , a young Lebanese v i l l a g e r , 
who i s about t o get married t o a young g i r l i n the v i l l a g e . 
Before t h e i r marriage, a Lebanese emigrant t o the States r e t u r n s 
t o the v i l l a g e , b r i n g i n g w i t h him a cuckoo-clock which f a s c i n a t e s 
the v i l l a g e r s and the young g i r l . The emigrant t e l l s the young 
g i r l a l l about the happiness she would have i n America i f she 
accepts h i s o f f e r of marriage. The g i r l succumbs t o the magic 
of the cuckoo-clock, deserts her young f i a n c e , and marries the 
emigrant w i t h whom shes goes t o the States, the country which 
produces wonders. Khattar, the young v i l l a g e r , stays i n h i s 
v i l l a g e overwhelmed w i t h hatred f o r the cuckoo-clock which deprived 
him of h i s beloved g i r l . Soon he i s f i l l e d w i t h the de s i r e t o emigrate 
t o the country of the cuckoo-clock. Who knows, he t h i n k s t o 
him s e l f , there may be more f a s c i n a t i n g t h i n g s i n t h a t country than 
the cuckoo-clock. How happy the people of t h a t country must be, 
and how unhappy you are i n your home land. 
The young man leaves h i s v i l l a g e and emigrates t o the New World. 
A f t e r years of s t r u g g l e and misery, he manages t o accumulate some 
wealth. The f i r s t t h i n g he buys i s a cuckoo-clock which he dis p l a y s 
i n the p a r l o u r of a lu x u r i o u s house which he now owns. He gets 
(1) Kan ma Kan, pp. 7_38. The t i t l e of the st o r y i n Arabic i s 
/ 
it 
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married t o an American g i r l of Lebanese e x t r a c t i o n , but he i s 
unhappy w i t h her as a r e s u l t of t h e i r d i f f e r e n t approaches t o l i f e . 
His w i f e deserts him t o l i v e w i t h another man, and he i s unhappy 
and d i s i l l u s i o n e d . What have I done w i t h my l i f e , Khattar asks 
himself There, i n my homeland, I was the master of myself, my 
house and my f i e l d . Your parents loved you, as d i d everyone i n 
the v i l l a g e . But now, who are you? A p r i s o n e r entangled i n the 
wheels of a huge machine t h a t goes round and round never t o stop. 
God only knows where t h i s machine i s heading i f you manage t o 
disentangle y o u r s e l f from i t , you w i l l f a l l t o your d e s t r u c t i o n . 
I f you c l i n g t o i t , you w i l l see your soul w i t h your own eyes, 
crushed under i t s wheels. You wanted t o conquer the cuckoo-clock, 
but i t has had the b e t t e r of you. Later he comes to meet h i s o l d 
fiancee who i s deserted by her l o v e r , and l i k e him, f i n d s h e r s e l f 
the v i c t i m of the cuckoo-clock. Here h i s mind goes back t o h i s 
homeland, and compares i t w i t h the wo r l d i n t o which he plunged. 
"This New World" he says t o h i m s e l f , " i s n othing but a huge tower 
which resembles a c h a r i o t b u i l t on thousands of wheels t h a t go round 
f e v e r i s h l y . The c h a r i o t slopes down from the heights of a mountain 
to a p r e c i p i c e t h a t i s unfathomable. He imagines the c h a r i o t crushing 
him, then he sees m i l l i o n s of those who c l i n g t o t h i s huge c h a r i o t , 
q u a r r e l l i n g and b i t i n g each other, screaming and w a i l i n g , rushing 
t o a d e s t i n a t i o n unknown to them. Thousands of h i s f e l l o w countrymen 
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are among those who clxng t o i t . Some of them are trodden 
upon by the racers, others are c l i n g i n g t o the wheels, t u r n i n g 
round w i t h the tower, l o o k i n g as i f they are drunk and bewildered. 
They look back hoping t o detach themselves from the wheels, 
but are unable t o do so. On the top of t h a t tower there i s a 
window out of which a huge mechanical b i r d appears every now 
and then. The b i r d shouts at the m i l l i o n s "Cuckoo-Cuckoo" 
and they a l l p r o s t r a t e themselves t o him whispering t o themselves 
"the time now i s such and such...." 
Khattar runs away from America r e t u r n i n g t o h i s homeland. 
Back again i n h i s v i l l a g e , he assumes the name of Mr. Thompson, 
where he l i v e s w i t h the v i l l a g e r s as one of them. He endears t o 
them, by word and deed, the goodness of t i l l i n g the land; " H a i l 
t o him who takes a p a r t n e r f o r himself i n earning h i s l i v i n g . 
H a i l t o him who takes the s o i l f o r h i s p a r t n e r , f o r he then sleeps 
soundly." 
I n Khattar's p e r s o n a l i t y , we see much of Naimy's, His 
a t t i t u d e towards the machine age, modern c i v i l i z a t i o n , and love f o r 
nature. Has he n o t , l i k e K h attar, denounced t h i s c i v i l i z a t i o n 
w i t h a l l i t s c o mplexities and f e v e r i s h rush, t o l i v e q u i e t l y i n h i s 
peaceful v i l l a g e surrounded by simple f o l k , u n s p o i l t by the 
c o r r u p t i n g hand of modern l i f e ? As M i k h a i l Naimy's a t t i t u d e 
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towards Western C i v i l i z a t i o n i s c l e a r l y r e f l e c t e d i n "The Cuckoo-
Clock", we s i m i l a r l y f i n d t h a t he uses the short s t o r y as h i s means 
of expressing h i s p h i l o s o p h i c a l ideas towards l i f e i n general. 
The characters of h i s s t o r i e s s t r i k e the reader as being r e a l and 
ordinary people. But soon Naimy's tendency t o move from the n a t u r a l 
t o the sup e r n a t u r a l , converts the ordinary B e i r u t i i n t o a k i n d of 
seer, a man of v i s i o n , who preaches a c e r t a i n philosophy. The 
best example could perhaps be found i n h i s short s t o r y e n t i t l e d 
L - - ( l ) 
"A N a i l - P a i r i n g " ( ^r**? <u»_>0 ) where the shop-keeper who 
s p e c i a l i s e s i n s e l l i n g and making b e l t s , exasperates a customer 
(presumably the author) by p r o c r a s t i n a t i n g and delaying h i s order 
f o r a b e l t f o r several hours, as he i s asked every time he comes 
f o r i t t o r e t u r n w i t h i n a few hours. On coming f o r the l a s t time 
f o r h i s b e l t , determined t o make a scene i f he were t o be delayed 
any longer, the customer f i n d s the shop-keeper t o h i s astonishment, 
busy trimming h i s f i n g e r - n a i l s r a t h e r than having the b e l t ready. 
Here, the shop-keeper philosophysing on h i s behaviour, l e c t u r e s h i s 
customer on Man's need t o t r i m not only h i s f i n g e r - n a i l s , but the 
" n a i l s " of h i s eyes, h i s mind, h i s heart and a l l the " n a i l s " 
of h i s desires. Thus Naimy, who preaches t h a t Man's only worthy 
(1) Abu Ba^tah pp. 133-142. I t i s noteworthy here t h a t a number of 
M i k h a i l Naimy's short s t o r i e s under the t i t l e of " T i l l We Meet" were 
published by the Ind i a n I n s t i t u t e of World C u l t u r e . Another c o l l e c t i o n 
was t r a n s l a t e d m the Soviet Union. This contains s t o r i e s which de p i c t 
s o c i a l i n j u s t i c e . (See M i k h a i l Naimy - an I n t r o d u c t i o n , by Nadeem 
Naimy p. 252.) 
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s t r u g g l e i s t h a t which r a i s e s him from the animal t o the d i v i n e , 
r e f l e c t s h i s b e l i e f impressively using the sho r t s t o r y as h i s means. 
I t should be pointed out however, t h a t the s t o r y preserves i t s 
s t r u c t u r e , without being s a c r i f i c e d f o r the sake of the moral 
the shop-keeper, w i t h h i s shop c l u t t e r e d w i t h r u s t y hardware, 
i n an environment which i s t y p i c a l B e i r u t i , i s impressively 
depicted by the w r i t e r . The conversation, moving from the 
ordinary t o the e x t r a o r d i n a r y , i s developed i n a n a t u r a l manner 
devoid of a f f e c t a t i o n . 
Though M i k h a i l Naimy l i v e d i n the United States f o r a long 
time, we f i n d t h a t h i s heart was always i n the Arab World. 
From the very beginning of h i s career as a w r i t e r , h i s a r t i c l e s 
m al-Funun discussed c o n d i t i o n s i n the motherland. As a short 
s t o r y w r i t e r , we f i n d t h a t h i s f i r s t short s t o r y The Barren Woman^ 
deals w i t h the man-woman r e l a t i o n s h i p i n the Arab World. A 
young man who r e t u r n s home from America gets married. He l i v e s 
happily w i t h h i s young w i f e , but as she does not bear him a 
c h i l d , the man neglects h i s w i f e and takes t o d r i n k i n g . The 
young g i r l , determined t o regain her husband's love, bears him 
a son, only t o commit s u i c i d e a d m i t t i n g t h a t the c h i l d i s not h i s . 
(1) " L*-J 1 " m Kan ma Kan, p. 52. • 
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The a l l important man, w i t h the woman e n t i r e l y subservient t o him 
i s the theme of the s t o r y . I n h i s only play which he e n t i t l e d 
from Turgenev's famous n o v e l ) , Naimy again deals w i t h the s o c i a l 
problems prevalent i n the Arab World. The mother's b e l i e f 
t h a t a daughter should get married when she i s eighteen, f a i l i n g 
which h e r " r e p u t a t i o n " i s a f f e c t e d . The daughter who i s b l i n d l y 
obedient t o her parents. The son who rebels against f a m i l y 
t r a d i t i o n s , and wants t o get married t o a Protestant g i r l . The 
mother whose t h i n k i n g i s e n t i r e l y s e c t a r i a n , and who i s shocked 
tha t her son should get married t o other than an Orthodox g i r l . 
I t i s s i g n i f i c a n t t h a t the w r i t e r , though f a r away from the Lebanon, 
always had the Lebanon i n mind. The themes of h i s w r i t i n g s , the 
s e t t i n g of h i s p l a y , the problems he t a c k l e s , a l l revolve around 
the Lebanon (and the Arab World i n general) and i t s s o c i a l s t r u c t u r e . 
This closeness t o the Syrian-Lebanese s o c i e t y was kept a l i v e as the 
community of these two c o u n t r i e s i s l a r g e i n the United States. 
Thus Naimy, though f a r from S y r i a and the Lebanon, was able t o 
r e f l e c t and c r i t i c i s e i n h i s w r i t i n g s the problems of these two 
c o u n t r i e s through h i s contact w i t h these communities. Unlike l i v i n g 
i n Russia, h i s stay i n the United States brought Naimy, i n t h i s 
Fathers and Sons (1) (a t i t l e which he admits t o have borrowed 
(1) ft 
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respect, c l o s e r t o the Arab World. I t i s mainly through 
h i s short s t o r i e s t h a t we see him as a c r i t i c of the s o c i a l c o n d i t i o n s 
t h a t p r e v a i l e d i n the Arab World, and consequently shaking the 
reader i n the hope of making him reconsider the s o c i a l values of 
t h i s s o c i e t y . I n t h i s f i e l d , he very o f t e n uses the s t o r y as the 
v e h i c l e f o r s o c i a l c r i t i c i s m as much as he uses i t t o convey h i s 
p h i l o s o p h i c a l ideas about l i f e , thus r e f l e c t i n g h i s b e l i e f t h a t 
a work of l i t e r a t u r e i s of no m e r i t unless i t emanates from l i f e 
and the environment i n which the w r i t e r l i v e s , communicating t o 
the reader's mind, as Professor Lascelles Abercrombie put i t , 
h i s own experience by i m a g i n a t i v e l y provoking i t t h e r e . 
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APPENDDC 
The f o l l o w i n g e x t r a c t s from M i k h a i l Naimy's v a r i o u s works 
are chosen to r e f l e c t the main f e a t u r e s "of h i s c h a r a t e r , and 
the fundamental themes which he deals with i n h i s w r i t i n g s . 
: J.1 alfc 
jg 2wL«. ^ I t (>J_i^l I ^ 2jS' Qy*~^ J-*-?" w- 2J^ J-^ O JJ=> jI < 2jjL. 
A) _ A* : ^ 
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' . . . < — . . . * _ .. . L7- ' 
ti l l J • j L ^ - J L l y i L ^ I t ^ o ' t ^ O ^ ' ^ * *J*»Jliilb — U^*aSl 
(ji t-slki-1 «1 U- ^ « « ^ LJU- 4U^st ^I« tj-J-- j - i l l j - ^ l a J I Q^I* 
I T * : ^ 
* J5 Aff^A Jx^Z #A Li 1 ' ' j j - f j 1 J*?-l 1 t^l J JUS J * SlJ £ ^ Ijl^J 
, 2$"l ^ tJ> i l ail; • ^fitrt % ^ c-J </J1^  ^ c-S' ail • ^Ji l L i ^ 
laid ^ I 0 L > H 0 * « A » - J l 3 j j * > l l 0 l £ J ^ J I v i U J ^ J V 1 ^ - ^ ^ ^ ^ 3 r O * 
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: J>%s <Jb <!j^ _aji c-a.a. y&y t L b hue c * ^ 
* <_, ^ (jljj— ^ L J j js j-l j iJ I CU_aiy « C^aJ I 2 0* i U ^ J I " 
- • I — i \ j j i j — L I bU • ^ — * 5L..J ^ I JL5U c-^^J LS> 1 
c v f^fl'o* .-^xkiil I 2yUll * i A j j i i • 5o<.Jo- 2 a ^ L i d / ijJ& 
(j 3 l^ a. <y j Ijj o U Lai Ij • ^ bJJ ^ bi I aiLi- l*j < ,_y-JiJ (j—^; ^ <a-SU- 1^ U 
—*J 111 I 4S^JaSJ I ^ b_S«a£ < I t — ( j i lj J 1 j b j ^» t-%-«= 2jJa* - j l^i I {yakt 
: SUJUJ I ells eLfjjbu**, 
cL J3US * 2 J j U I < 2 ^ i J I AAL^ Ly^i £ji«o 2bi OU^J-J y ^ i - J Ij i-sliaiJ I 
• 2j£ij L i^5* 1^1 L gjtiyli 
.11 
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4 J* J ^ i l ^ i l l J j l j I J 3 J ^ j • t o i l t ^ l j ^ A A U S 2js£ Q V ^ ^ ^ 
•I" * 4*151* < 4Sji>L « 4LI I t t-Sjial I 4»J J i t « ^ 1 * 1 J^jj I Jwjj 
»>i1 « <>s53^  • yif^y, JI_kjlulls' (/-^ij * - i ^ l cJ^iu. I sL-j ^ 
T6« _ T U : ^ 
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J l — ~ J O * U^5 M>« *-Jill I ^ i - J j , 1^ j i i J I i ^ ^ - s K I I ^ . a ^ 0 l JUU 
• •» 
2 .l t t - . A. I ^ a j . cJLjIi 5..fl^] I 4 s L a i ^ i l I ^ l i l « jLaXi-^L< e i i J " 
• 2 L i - ' i l ^ lithe ^ii ^ ^JDI «li < J ^ L ^ ^ l ^ 1 J** C>"3 * yr* J 
I I I u , 
' »» — f - V 3 ^ f - ^ ^ ! ? pfl>j&l ^ b J I , jU y& jSi\ <L* 
0 ' — o ^ » - 1 o' 3 ' J ^ 1 t /Loo L j ? l -v^ic^^-Jb^l j ^ i l S ^ — p^ — UJI 
p J U l jJU- 4lJI J . J I • < ^ U ^ 0 U ^ ? • dJbi" <cJjK= J J . • 
' " ^ -l_^ t^*« ^-a-j— ' ' *y ^ ^ s v 9 O* ^ e a ' 0' ^'*^  n t 
? (^ 1 dL , l^*al^l ^uU;« *U-I 
< JsU* « ^ y b I I (P^>- ~ ^J>}^\ T^-*^- J^O* lV-s-~ ^ ' — T*^»* ^ ' 
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ij • i> ^ j - i ^ ^ J * 4«M^ 4u-j^ i i l j j 3JLL£ d K ^ I J ^ M ^ I a l j o ' j ' j a -S j / 
«-i *1 • "bio-1 0 5 JL ^.hl I - . I « JIl J J ! « • iS" ^ ia i l L 
J 
TYY - TY» : ^ 
t Q I—»JI <-£f IAJUQ*^ t ^ L j l ; Lftj Jx 4^9. : iL^LJJ - J ^ - l ^ ..Al->l lo-y l^ ^ 
3. ^1 Y ^ Lx I <-M LAjy>~5 L X ^ J C J I y.Xa-Vi~} Lyly_i3 « Lx I Ly^ y X j 
I T J «•> ti> i i - ^L V&yj*2) LyJs>~j£} i^JhJsS} l^LijJu) L^ -y x j LA XOSX; 
J - * i « d l J J f • cJXx - ^1 < J 3 J L « rhiH\ J 3 J U « 3*pJ I 3 J L : " 
« L -L i lL i ^ 3^  J J Uio uoSr; j j j « L i L A ^ 3j J J lai, j p i l ^ L l I I L I • 
( I IXH« UI_A»d "il k j lJTj l i t^ - l j UJ^-jl * i* j^> b j ^ j L^JI LI3 
i J I , ^ L U J I ^ M ^ ^ l ^ L i l L v « CJK" ISt Jljs "51 k 5 > L ^ l Ul 5 
j >ml I IOA LyJ I (jsL^ , "i j^oli j l i l 1^  j -LJ IJ JLSII 1 ; ^ . ^ I j< L bjtS^lj 
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n 
: J ^ v i i ^s - ^Kslj 6&*Ji •-s*^ «J hi I tt^iaSJ I ^ • (f.r*^ 1 
* I J ^5-5 o ' ^LJUI ch^i, ^ cil ,>» jLlaja ^ a^y* e l V j 
c l j — k J d L J J_^i • Lijo L e)l I d iA j • ^ Li* . L d-ai I J^l 
—J &r I; . V j i sill Ij J ^ r J I J I LUMJ I ^. J ^  I ,jie xL-j Xoi; ^> tJj-L-e <j» J» 
• • je^sl j , ^ U P ^ I O - J ^ 2 L L ^ U ^ I ell J J ^ n J * * * ! 3 ^ 1 
T ) - r . : ^ 
: J^ iJ ell J iL x*> 
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j —-JI c * , L a ^ ' ' cJjk Jl ^ 1 * £ - }U ^ 1 ^ L J ^ail 
Y — J L J ^11 c j j Lyjl l^a* —s-» • 3 x ^ 1 V * <jU< ^W 3 U»«I |>« 
e l—I Jj • JLeUJItf J^^p-s a=>UJ I 2j& i^ft^] I 2jjX x 1 1 / " S^JcfJIiLjJaiJI " 3^5 
J fe(J U l ^1 
« ' - fji I X~j>- J l iU I I ^li.-^.l" "ilyoy> "<&ys*. I cj_eij- JLS 2 XiLaJ Is 
i > i t 1 
. _ ^ • L-LaSl ' ^ L J I ^ U ^ _ 0 L J ^ I ^ J - * W - cilkA^ • i^oS 
4 2 j ^ 5 - ' ! l l 2 i j L^i. ^ 1 2iJL 4jC^\ L J5" J ^ - J ^ • c ^ ^ O -
^yjJ 1^  2lo K3 I 2 i j j*J I 2^4 j Lt ^  I 1 2 j^ie j I J^ J&l I 2JS>U. 
^ I I " 2 i a U J I " oib JLa , ^ ^ U S i J i L ^ U ^ ^ 1 ^ 1 2 ^ 1 ^ ^ J i J I 
« 2 t X, I i k ^ i ( J iTl J Ji^ 3Si J^ jd X S J J I ^ trir^ Xy-J I XV *l 
y j i y ^ J I ^ * / S 1 0 L w ^ • ^ j j 1^1^ C J J L , t j * - ^ j l • ^ X j l ^ l i s <j } \ 
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J l ^ - o ^ o ' J l o ^ 1 i 5 J * t > « j U H d b 
0 I — i - j i i g_J I JsJ l , j h ^ ^ p M j U I 3 3L J^lI LI • ^ U l l y i c l j j i . ^ 
• l ^ J h p ^ * I L s j l , S ^ ^ l 3 ,1^1 ^ ^ J : j l L ^ b ^ h S , F U ~ 5 
J j^sj < j l^euJ I ^  .iS I " 4«<-i=> If) 1 " Lad I ( j - j J US JL«- ."Jig lj 
." J fljl " yyo i£_p-l 2j£«9 ^ ' " I J L Lift) " ^ * b l i j i i l " ^ • 
ty -^— t > 2 - \^ Z.y <j ^-5 H I ^ K * j l ^ a * . ^ • ^ / v . I I ^ L XL>-
I j j j . - .L i l 1 j ,u.>J I JJ J Ji-I 
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I ca_iysl * I U-^ j* '>*"*s7 i^*** tj^ ' *y*+>^ I? * U-'^H^ L& Xl*l« I A! I 
« j I l» 'iU*- <_^s -^cu li C^al I LyUe ^ ^ A ^ ^ I 2^^oJ I ^ L I « <_yie 2 J«.j LJ lj 
till * ^V^x-LaJ 1 (J(^ ->- .In on 1j * ^* 3j_£c 2_A«. hi 1 y»S ^jS ^j^S d^ Lt J XJ 
J I ,j53^ * J^=> UJ I t^C*?}) * ''J*"** '"-'J-—'. * LxlJ I 3 x J I <_J*»-»i I 4* l_j J 
j ^ - s J I . aJ I ^ L UL %U J 1 ^ I LI * ^ h l^r^ i dLus L I * L.^ x 
-sx,jl J * ^ 1 jji i U - j J I JJ»5 ? • . . . . L _ L " L^haJI 
' 1^  « ^ U I ^ X_>- 4; I L^ -U <~J.jfi[s 7~i.y>^ I ^j* 4*>j*al I 
4~)}£ij X»l he Sj^'i ^  iijJi^ ^  la. « tfljj^ ^}yr} * 
' L L " 7^<=H. ' ^ * (j^^'-a-i I ^ ' < _ > 3 - -1U < 4< !• • <£U lit JJS 
L _ L * L _ L " 
U L - L > ^ _ L _ L ^ ^ B L L H J l d b J>M> 
^ H l I ^ 1 • i l j - 1 ^ j£\ lv I J J - ' 0 ^ 0 ^ J ^ ^ « 3 V J^W-5' J 
Ja U I ^ jL, ^ ) I « X, X>J I j I I ^ I _-a jj I ^« ^ LAAJS LyJ LJ - ^-ft^-iJ I 
^ I j * O^**—2 ^' ^ j i l j l ^ 1 — ^ J j i i ^ x a=J I LaJ I ^» JL*^I^ JLJI 
1—^  J}\ jjjluall. t x^JI^-ly • ^ U l ^ l j ^ l r.'X W f, Ixa 
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j S3_J ? p £ : J I "Lj ^y. pSljJjj * ) i l> v- i . ^4»J ^ p i l JT w^i= "ill • 3 J U ~ 
• L _ L : '<L OJVJ I '.LJ L J I e l JJ j ^_a*x 1J Jl 
< pL "i I uib w-:bO I cjkav 3 j hi I Sj^iaSj I ^ • OJLJJ I ilj-a- L d ^ l 3j j * .y 
cJj3—,^ J 4 1 ^ ^ jJ I , j L j ^ I j j i b-y-ft <ji;lSl3 • p=~^ ~wj j I ^.-iiil Y-jJai ki^U I 
^ b i ^ o n ioft 0"ki 
3 _ _ U L J l 3 L J I ^ \ ^ i j t S t < S # ^ l ^ ^ p J j l ^ < bU - ( > ^ l ^ o ^ ^ S 
-U, ;J 1^  < ^J-L-^ lslil^.j t h cCn .1^  cJj^j-J ^ydj j4_A<aJ I i I JL& j^ j* 
-k<Li I *Loc^ SjjfcUJ i " L A ^ « lijLftj bp^| 31,-^ Q-VJ j L j LJLS^ < L j j i ^ji J bid I 
• j . J I ^JU.I Ly-BLjoj- pj.,...r.j • ^ ^ ^ J <»j 1^  t *jyo$ «—sal « 3AJii I 
t \n Ja^j- jSbz i l i • Jl>« (jlc 3.Ls»l^  Jw 4 ^ L - Jj-I^ ^ - J LjlSj) ^ Jwd 
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^ s ^  d-Ojs. t S^ JJ I L ^Ij • JUU ^ L J ^ ^L i lc I j j jj US' 
J ^ J_i -L-^o- la- UI ^ I J1^  • 1L&£ i l : La Sjii —^ac JUi * 1^11 cil J ^ L^w iLjJ Jj I 
• " ^ J * c>J 1 
4 
To » _ To« : ^ 
- i i JJ3 jJ i i i L ^ ^ g ^ i j ^ ^ >i _ ^ J L J , - 4^*1^ill 0ijS^J 1^  
s^. ^ « crib Li8 1 i-Jj >^e-fc ^ — f • J 1 — o ' j ^ ' ' ^ g ' o - ^ c j r ^ u* 
• Ajic f ai l t ±^n ^1 
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- I — _ ^ J ! ^ j U J ^ J ^ ^ <it y i J U I i j H I ' j ^ S j h l l a ^ k i J I ^ 
: J>3*i< M V T - F U U U J J l tfj^,3j^JI 
' L ^ l c \ j 3 L ^ , ^ i l l ^ U ^ J I ^ i 2JJUJI I J O J I ,»la L i - ^ l ^ f " 
^_J^I i ^U -^ l J l i ^ Ixl <J^1 jl air L j l f _,lj-. <y U j - <J $±? *Lr^|j 
i X j • ^ I ^ J I ell i 
• y — ; l j * , f L I . j j i U u J ^ i ^ i ^ l ^ L u i l ^ l - ^ J I f U _ ' e k J l f L I ^ f 0 l 
* JJ J l ^ i i t J i S • j y i l yUi • o l > J b ^ ! ? - y-. 1 ( j ^ Z ? ^ 
^ ^ « L J ij^-^i < J=>L-«J L ^ A j ^ - b jj I ...yd;, b-y_a )j<ii.!)i»ii^  ^ Is 
- J l ^ l ^ p _ U J I J^^LOkl^ • - L i "ill, O J ^ p l ^ - ^ L U A O U 
1^  « cUI^U^I^ *L;^I ^-4».l5< £-1^1^^ ^U^|j c l ^ - J I £=«lj< ~ljJ*>>*J I ^ l 3 
< _ 
c l j ; ^ j ^ U J I y i L 5 ^ U J < \ } c-U^iJ I ^ ^ 1 ^ « ^UL^ I I j 
O • "i^rjI * ^ I i j * V? t_^" j ^ "^^ j ' *iy**3 O* *^l-'4*^l ^ 1*5 JLL«OJL^ t c-lj^ I o«j 
0 L _ - i l l i ^ ^ l ^ l S j I ^ l ^ j ^ ^ U j i l ^ J U ^ I J b ^ . L ^ 
c J 3 ( Jj l^ i l l^ J j ^ J I jUi 1^  J^JCU^I^ I j j - J «_abJ I ciLs U 
1^  j5utl 1^  Lil I b ' C *^^  b ' ^ ' ^ ' '.-"^ ^ < ' X i 
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• • ^ )l I ^ - J j Uui I. Sjjii I. ^ L»J I & -r-j-^ I ^ *iy*»~-: L> J£ " 
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(j » <y* J< • Li j ^ i L > O - J J * V s J * o & J ^ < y l y ! i 
|j alisl "311 "• J j i l p j j c J ^ j L - J L J cJlks.. Ij < Z~SXJL\) ^ L>- 4 ^ > l c^T ^ j l I 
J ^ f-^piy**) * J^<y f^-^' 0 > - ^ * U-** ^ ^' 'W-jl 
— 3^ c j& </ ' j * - 9 c^* j ^ - 1 * ^ * 2_ia-J I 3 o»J I f j j t LI j L i J M OA Jl» 
l^aUs&i. S^i-all c i b ^ ^ y i c j j L c ^ 1 ^ > L J I "U^U ^^^oJ I J i L i ^ j ^ j J « JLi -^f l 
J I »jj t ±JO "i jfjs 4»j^-lj t <j*i3*2 ^ ^ I j ^ j L i ^L^M> | ^ L , JL Laj« "...„.... Lj^ * ^ P I M . 
d iii) (jLu Sjjfl^  jLuu. JLjp ii uUtf 1^ jj^Li L > u r t i i N , ^Lj* .Ua*^ j^L.. SjjS^^U^ 
—1-51 | ^ j l Ljj • J ^ J S I L j ^ - ' j J I j^S" j l — I L L j L c l ^ ^ ,_L«^i3LI 
L^s C^2U.I ^ 1 ifcJcj-J I jlj^-'jll J^^- ' jSj 3^i«JI ^ ^ L J I ^Ijj l ^La»-
29h 
3—^ai - Ijj*I J k a 0 l L K j y L k i j ^ l i - ^ 1 L . I L^ss ^ 1 J^LiJ I "ill 
,•1 *± J f l 3 « 0 U I J f l 0 l ( S £ S ' j U I I L I - ^ L J U - ^ o ^ ^ f ^ O J - 1 ^ 
y 9 ILfti- ^K" H\ £i H} ' Ld 13L^JI <y' 3Ly ^K" 1^ z^e ^jS2l <y" >^LL;1 
• SSyisJI c L ^ I (j-^-LSjl ^ L - ^ 1 * 3 ^ . *i\ 3j^£ "5L • ^^ 531 j&ll 
^ L - S ^ ^ U y l i k ^ ^ ^ j ^ s s ^ i l l ' J ^ J I ^ s i ^ J l j s ^ ^ K ^ ^ J L U J , ^ l y l ? 
( ftX^HjjJ^ ^ ^ i l l j l J L J I j • ^ & L f j ^ U > 0 . j u a ^ i *u ^ a l l 
J i 3*ji" J5"j < j<i JST ^ - - L ^ J I l a ^ L i i pSl^ i; I e)U iU, 
-15" JH J j l ^ ) j J U • U/ju X^iy^y^:}I 5^T,j JUS LjjJ.i-x; *L^J I ^ m^j J 5 * « S^i, 
~ ^ > 3 > S J ^ l ^ l l Lb- J ^ - s C LLio « ^ jdjJ I J_ftji I |J ^ I < I L*s«- -ij-a^-
• " j ^ i s " ^ i l l ^ l 3 l ^ l ^ 0 > k S 3 l 3 H fiH • ^ I j L , ^ T ^ L 
4-J ^jl ^ l w ^ " L ^ ^ — J L U l t 5^3 J j j l till J JJJ-I ^ » 
• ^p-yJi ^ Jj»a..« I JLJI j j * O ** J" * -—- ^ lj 4 J ^ • ^ L c u L 1 Ua i^-
p—^J—->• o * 3 i j j v l ? . ^ * - 5 o ' o * t 3 > — u ^ W J W*, f 3 / ^ ^ '^ !> 
* ^SuflOL* <jf"*J> ~i-*as- ^ j ^ . . « Lu« I ^ b— I tf.itA* ^ lj « 4< 
4—sl i l j U ^ l j S i ^ J I 4;) • O ^ J - . ^ 1 2 ^ -sUj f l J 1 * ^ 1 1 
J.3JU-J 3-J.J I j^>.jj I ^Li;I^1»—I j j j -u J l ^ pS3 o^>^ * 4 i<^ ^ L U ^ . I JA>- L j l - j 
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i J l M\ ' L * ^ J ^ J J W L X J U • &LOU 3 L j l , < ^ x * * J J J=Lu]lj t j L ^ J J y a j l J , 
_ _ Of 
t ««, jLi_«J I I>J^L>- j l ell i5"^l j5*Lku* <y" 
^ 4 * ° * *(_^*J I *^&*J^ O.?"^ " J " Ll*» 
|i J Lai I J J L i L J I L»- j j i 5^3 J J J J L?J I Q* ^yyoyjut ^ J L 
I ... ,» ; • «_jj^ j L ^ L c jj£_ o ' jf* O* JJ Ij 1 3 jJJ i dgi - i U l ! L I U dJ jja»3 sS «*1' 
. ^ 1 i-Jl L J S ^ U ^ T j I ^ - u i J L J L LI • 3LLJ I^1 J I 4 ^ L 
f cjj I f "STlj • jjs/J I ab L a-w^fJiJ I |.^|) • 3>^ d I obJ jLkz L x * 3^  j j I f ?l 
I ^ L L J ^ ^ J l ^jia L x * 3yj»jJI j.'Tlj • J J J I j D j jLjjJI jj- A;U -^l . j ju: L x * 
J said LtJI ^2^1 L-. ic LJLUS^J^SJI F "3*1 y^b LvjJj • J , l^ yJbj i»*bll 
3 J Ul ^ ^ ^ . L J I i i j i ^ ^ b j U s ^ ' L L L J ^ O ' O / J - 1 5 J W J W J 
• 5^  ...illy 3y.Jlj< f*r-"j ' j - L H O X ' O* r^' a*^ * ^j-*^b J t ^ l j « 
<»-r-*iJ ^  * ^ j J I yi^l 3y» J Ij • 3j i J I di^ aS L » j2S"l Jj^-jJ I ^ t-Sjju » y* IkJ I <y'i « li 
^ O ^ 1 ^ J J I j U l l j • j* ^ K J I j o L d l y i e l^iB ^ . 3y.JI ^ > l 
• L j U f l ^ S ^ x J I ^ X j l j V ^ S j x j l y i d ^ l j d y k d l j ^ l j 
^ 1 j j b ^ ^ b J I ^ u - J j l • j U i l j . L l ^ j ' j j lji»j ^,1^, I j j j^U 
. l j L : 0 l j l • ^ L I L P J i l j ^ ^ ^ L J I ^ Jl • 0 L J I c > l j j ^ 0 l j l 
* f^'jJ" O* u-J ^ f^3-^- 0 1 (y^ ~- 0*0* ^ 1 <y ^ ' O ^ ' 
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• ^ U l ' J l ^ a l l ^ 1 JL>Jl f LI L ^ j l i , ' L ^ l ^ . l . f i j ^ fl U l LI 
• f fl L J i-^l ^-JS di£ "i I ( j ^ J I ^ U * ^ jjjsS'U < I ^ X di J 51 
i I i x i ^ ^ ^ i l i j - J i a i ^ ^ 1^ L J L U j i y J i ^ 1 ^ ^ J ^ i 
• 1 ^ < / ] ldLJ I 
A J» ^ I« f£»<** |>> *wj LA i L J I < JiJ= pi ^* cJis <L£i lie 4*15* Lyilij * S^lJ I II I 
^ ai' "-LA JS"« yual I J>U- ^ J»^» J« |£.Lw L JSTj d f LJ I <y' jJL»- ^  I < S^LJ JjiS 
»J-ASI L i j ^iss L £ I^JJob • "i^al I yA ' L & u I J>~j pis* I ^ * * 5^Lj1 3 L j 
d J L_Lsl j& Li- dflJ I fjit l i d^a- (J I U ^ j l J j 4 L j L^-*-^ < J-._J I d i l j I 
J J j j i ^ J I ^ L s J I - S ^ J j , J L J I - i ^ J 1 1 o* - dJ J J*3 H _ 
• w dill ^ J i J I 
n _ A : ^ 
ij. dgi d] ll 1^  « JjL.1^1 dX£3 4^t.,J U 5 <C I J p^ JLU t ia^jju ^Ij ^ < ^ jLjUl, 
d—J L» j ifiy t dJ L^ dil I dj^o < IA^J H I^L i O I J Lj^U X 1l dJ I • (jiel I 
^l^jas-- . ^ ^ L J U I j l ,^1*, i tU l l db J * ^ <y* £>x: j J l y L J I ^ djlx*.^ 
: —:b31 J_jJL • I dyX dA^ -aJ JjiLjs* JUOPI L a ^ « x>.l5 y * ^ dJ J 
J ^ i *j-y-*l L. ^ -yJ * I ^ xa 2L>J I *Lj— ^ L^sJ I dJ-w 
I ki-lllj^L.^111 ^ * TV^ IJ d'^ljelj 4<olyl pjlaV, dj,yj j t ^ K i ^ J - L-t Sj < ( r i l Ljj 
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Xy_aj I 4*. }A) ' Q I Xy-jJ Ij J LiJ Ij I jjj 2 jtj-iJ I jy ,jji j L j ^ I LI 
C R J * jj-JI J ^ u ^ c i l JJ • t j jk ^1* ( jufe, J L J U L . I ^ 1 Li j jJIcil 
* 0 , J l ^ J 5 ^ ' ii ^ c^* 1 ^ 2i iJ I j> 4 ^ ^ j l 3jtr*l I ^  xa 
t^ l hfl? I J^A. J*_A5 22.M2J I 6 Jjbj • J L ^ 4JI jj-j ciJ J5j • ^ L J JJ_AJ Ai j . . I L 
^ ; ^ ^ . ^ J I 4j yt .J Ij 2wJ Ij^ sJ I _^ lj-il I iijj Lw ^  I jij>£ jji* < 2 •Ij.'Uj 2 Jjiio 
_ J J L Lj _ J , J LI • I A J 1^ ^ Aj^l _ J j^ l J ^ A x * J I o L J L L ^ 
t J L j ^ L i l S j ^ j L j ^ l 0 I 
5jjJ J - i L L J I 4<OA<J b lj^ »- <tc*> n. ^yijJ ^ lj^»i I (jji o L J ^  I j I L 
i^ U I ail j_ilj « 2jLL{Ld I < 2«a J I d*L-jl Lj • j L J Ij O ' J * * ^ I <jji L ^JI 
4-J 'a Ij Jj— I (J I 4 X£5 4«£ 4«,AtJ 1 ,j "j Ljyj. J I 4a^U,lj ( 4jbjJ I 43jjj^  « .joaaj I 4alj Lj 
• -u-lj ^ j L J L dJLj« 4; IJ ^ pJa* j^J • ^U I^J I 4j j^ 4^i 
? j l — j l O* jiS'lj O ! X P - O" O&O^ ^ c^* j l — ^ J J Ij 
J j sJIcll J < y 0 l ^ j ~ J ? N « L U 4 J J 0 L O ^ I I M : J ^ s L ^ ^ LI 
4, J5l (jit L - , J XL-w 2j<v|_»J L j l j isJ I 2L^J I ,"o-J .. Lhoi ' 4»£J Ij J XtJ I ^ vJ 
^ * • dilxftl ^ Lw. J xi-*,. (jlj.iL {jJJLtl\ -lail r«aJ .• c "bwlj dljLj 4 j^JUj 
d - J J ,y L. 2jO "ilj • <_sl Xft^  I (Jb ^ I Jj-^ji I ,ji L-j- J L S J Ij j iJ L 4'taJ .. 
4j» «i Ij • S^'lj^jJ I ijuyjA I i-L. >^ LJi" 4 J ^ J • S-f-.i-<_2*aJ j I 4 . ^ . . ^ t l j ^ i J * wiil I 
• 2 Xjjs^ J j I Su-jJ iLa, ia^^J I j I 2jiJ^ 4l I ^J I ( j*^ 2 J L f A - j IjJ. I {y> 4*11 ^  L, 2j^J I JS" 
J S'Sij-a* ^ I ,jj^J Ij • 2iUaJl2<I>»JI dbjuj Xi J5"^ o ^h-^^ I ^ I (jj^i I tlilJJIl. 
j «1 I cyL« .. jT iqlJ I^ JJ I (Jj-il Ij * jjJw J d£ LM. j^a X»{. ^ j jjJ 4S jX ^ jjil I db^ taj "jj-i 
2j J ai I db_«Uj X*. j^-^, 1^ J L ^ Ij ,3l^ J I I , j i j j j I 2^ • Xj-J I Jj^jJ I dLaej J ^lj 
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u -l-'n sJj~ Jy~ C~*J LjJt* J i l l j j L ^ I dlfi. j l ( jaA^J I J>L Ji 
j ^ J l L^U^,L^ 1 o° L > - i - j lS'L 3L=J I j l ^ l^ - j * k ^ ^ - j ^SLpJI LudJl 
0 — L e i j j i J I bijjij "* lc .L.Ui l^ L L L bijil L ^ • lkJLil,c^l \ S J Js* ^ V " j I 
J J LJ z, Jb-j I ^ I AL^>O "I ai ^ I l ^ x - « u S ^ J L * . C J - A * . Li * 4iL*J I clb 
C i l - i - ^ I MJu cJtl^ » L IJA) • 4 . lj 4*1 I J>-cjJ I <_,]* 2j jJ»J I " I Jt-il I £tj < * I J _ J I 
I «£d J L J L ^ L b ^ L . L J ^ ^ I J ^ ^ I ^ ^ I J l j y i l l b ^ - j b l V ^ 
'5* w 
- J / - J I (Jl jS* • _d I J I ^ - J t l I ^LflJij 1 ^  I J I Jjal I « 4i IL51 J I - y i i lj 
3j J ii lj 1 i^ j^ sui I L_pJ I j « dlatS] I iij^Ukl I jjJ I b i ^ * jjjj I J I jyl Ij « >r-l/J I I Lv 
j3—d I I J-ftj • dJ I ^j^-J I J * * - J I L j^*l I ( j l I >^>~ L J j^il I ^ 
1 11 •» i> l(j£ JiUs J ^il L j JLs ^ jifi j I « 4le X j I AJX J - i L j JL* jjLc j^awj ^jl^li 
j 3 — J I be - o ^ - Jvi I jj-^L. ai I ^ i^ l i ^JJil I c l j . ^ ^ ol JU L L I • dsbJ I ijic i J j l 
^ J l c ^ : , 
? -L>- lj ijyd t_j2 *S lj-i I (3i>-i, J I ( ^ I Xs-jJ lj 
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Jj J 9. ^J&H L k i i Q I & Juu IjJiuJ L^-UIU* i i l j j l j £ij I LyJb 
2 IJ - jjij jLJ I J-y^ >- Lis j L j L L-*L L jial I 'Ijj L J I lAjiaiS ^ Jj lj • I 
O j I L^i djle -r-'/tj, w-l Jj J_«te C-Li-o. ^y, Q L jj I ^ J ljj-_»J ^ • Jyj I 
L« i l l 
Lj-frS j i i i ^ I ^ I Lj^LJ bjj..*- j)» I 4LI I SZpHJ U y a )^ ISj < 3 J U J - ^ I j-y-Sj « j I I ^ 
iS)\ • J j j ^ l j dL^lj (j^^lj J^uJIj £/>^Jj ji.^l LjL$i p2 J - j * L ^ J L w j 
0 - ^ j 3 J U I I j j ^ J j I ^ ^ L j o ^ t 0 U > I L J ^ l ' l — I O J ^ V O J * 
i ' J J*-?-. £k»3-. ^  I J c J i ^ il I Jj- j ? J - y ^ J I J * ytfl IjjlU le 4 j j 
? 0 j l i i l j 
Mi slUiJt Ly-j yxJ^. I L J U I 4i Lb_2 *^ >-J5 4LJI J J * ^ ( *-4$j 
* CW-H-^3* f ^ L L i - o* ^5 ' 05 - ^ j * * 
JjfcC JS^, pL«i ? 4 ^ diJ I L<J I f tZSyMt,j b.-fti I 4ij_oJ j k j J I ^* 
* 2 — t L J I j K " ^ U5"iyJI J J * , S J J L J I c j t f , ] Li" 3 J ) J I J J , cifc 3U, ? JO.1 L 
j—rfl^-Ji - L ^ ^ J I ^ J j ^ j dly L U ? C L L J ^ 0L>11 <J s\\JL. ^ 
J j s J i i ^ j j 4 j • j L . jjjJI L53 • L v jjjJI «JaSb JiJ I J I ^LJ= ^ J^»j ^ 
c U J o J l c U a . c > . j^ill JlSSil -SllcyJI Lj • i i i k t i j J M j a l - ^ - j V 1 j^Pt % 
f l ' ^ - I V J J O - L y ^ J I d x - ^ L j j l L^»j j< J U J l J U ^ . * *bl J l ' b l ^ 
0 1 iilU Jl • j j i u ; ^ JJI "Ij^JI L j j iu ; j ^ i l l 8 UI L^yu 3 ^ 
* J J , 5 * 0 - 0 j £ ' J-*u>ill L^JI J i U t ^ l V f l j l ^ U J I ^ a J ^ 
? 3j_^J I 3 i ^ l LuL^- SyiL, jLas'il ^ v^ix; i * . ^ l i j j i j j l j 3ihS3l^ 
-jyju t^ -^* Li • z j j I J L A J S L ^ J I ^* vi^OjJI .L->.-pl j I J^jl C-l 
" ^ J L ^ ^ J I j l y b ^ j i i ^ 4^JI j l Jyl L "J ^ j • o j J ^ o - - 1 ^5 ^ L > , : 1 , 
> • j j i Ji • "Lf,U I diljunl J l J L J ^ I ^ t^L ^ djlj • ykjij I Mjifll 
.c- j ..•'•II t^ iMuJ 41]!^ L U J I L J ^ J J • LfJI J j^J I J * J - L L J I ^ 
3 0 0 
e 
« — « x a ^ j L J ^ I £53 U- j^i-^t 3— Wj^  vf/>5 3*Uai IA IJLS L JSj • L&jLi 
< J J-ai 3li • 4» ^ ^ iL^JI L- ^ dJ^ ifc J i l l 3jil I 
— j l ^ L g i l l s ' 2 j 1^ 1 «1 • S j l ^ l A Z J K J ^ \ , ^ I J i J J j . J 
« ^ — U L j 1^1 o ' ^ b JU1|> ^ J L ^ I I C ) U L 0 l J S l c U - L 
4 Jlsy J l = ^ 3 L J I ^ 3 • fl*i\3 I 4SJ.J 3 <*JLJ J ^ - A i " j ^ k ^ a ; ^ 
3 0 1 
• L ^ j l j ^ ; L^Ki «/33W <^o^ * l W 1^ ^ ^ , U^l V L<J 
• i^sJ I ^1^1 1^1—2^1 c j ^ - l 
To _ T t : ^ 
3 0 2 
j j v ^ . , ^ 1 C- C - ^ I L • LAB X ~ O J ! J ^ ^ L i i L i L l ^ l e Jj*a»J I j 1 o»> ^ I 
-Ail I 1* I * 4* Jj^J <~&A^ yii {y> 1 <l*i L J I. fiLej I JJ 4I ^Jj-iJ I iebj 
4 _ — S l j L l s j (Cljl^-^ L j ie yj*) • £,Uj ^J^Sj ^yifii ^ j ^ u S s L i l J ^ ^ i l I 
" 4 ^ 1 / " O*H*0 * t / M 1 <>r-^ -3 CJ=UiH £ L L 
, j^i 1 ( J iJ aiJi L L a a^l bl^ • j ^ ^ . cilbjb JJ IK, "ill _ j ^ i l ^ 
3 0 3 
I k I ' -LjC ^  I I * JL^J I -^fc .Lj-J I Aj6 Li I • rt-.'t^.^ LjJ-AS- 4JL^J I 
^j i a l l x„ J£ - M^L. o^JI ek.5l*& J L i J l JiAlldc^U. LI • Ij^i 
s 
3<& 
' dJJI z^L " ^ 1 U U J ^ 1 ^ LUysJl • b l i j l ( J j ^ ) U L oij 
3 
_ s 
3 Jo-
J I c J j i t - ' c^ * J ^ 3 O 1 ^ t ? ^ r d - i s o i > J ^ oLaS'l J I j i y : J ^1 
4 J ft f^""- cr* f 3 * (-f5^*'' J J - 0 3^ J j l JU» dLi3 j l ^ l < p^JLeL ^ J L J I J 
2 ^ U l ^ i r ^1 ^ J * ^ ^ U - J * " ^ f > J I d i J l s s ^ 1 i ^ U I - I jLs l l 
O J <JI I J l A j * J - j f c ^ < > ^ l J j J 3 J - « J J ^ . ^ j i ^ l 1» J * J ^ i »-5 J-» J l 
* LjiLaJ I <UijLu ...*! ^ I C^lrC... I G j l I j l ^ j i I j j i ^ ^ JLw 
I ^ I , ,)JJ 1 1^  Jj^ J l L « 4^ a L J I dil JLAI d; ljijj»J I ^ -il 1 ( j i * J - « i>£ ^ I 
3 tjic I—SU-.J (Ip^A^ i l I c b j - L i J I ^  LKj <^ 1_A». kilo • ^  I ^jal I ^  J dLd L 
r3 ^ J U J i l l ^ ^ J l l ^ t J I , • d U L j L ^ l ^ i j L - ^ L 0 U ^ I I ^ 
^ . ^ i - ^ ^ ^ U J ^ . - i l l ^ a J l , ^ 0 L s J = U ^\>t ^ j L . ^ L / i l l ^ 
J 9. JL* j ^ j L d l J ^ j - 4"U«> jS* JLSJ ^ J I cil J • i J I ^ ^ J I j A i l x d I 
• 1^1 l^i Jl Lyi, ^ 1 dLJI Jj^ll jl«5 I 
3 0 5 
c J U j Jj • pftj jjSlj ^A, I iS l J UaS j i i I I I • £ * iJ I ^ * I Xtrrui ^ . L j I L jgi L^u 
j l J L ^ l l J * j l 4 ^ • 1 ^ c J U S ^ s ^ ' i l c r - ^ 1 j ^ O 1 J 1 - ^ 
1 .1, • 0 L U U J b ^ L J * ^ U i l 4 i ^ J L ^ ^ - V J I t ^ l , i i ^ d l ^ 
i " / ^ o ' 4*Ual~ ^ • i * L i J I ''t&JV JSu 4l-J .. Ju> 3J oil I eib j lj 
* 4 p»J L JaJ^ 1^  « is^j«J L J - y ^ J 1^  < 3i_aJ L "iy^jA^i <• ^kli L fc-3Ltu lj « L 
• " ^ 4JL«- ^ 4L5 L ^ i l l 4j^L ^ J l 3< 44! ^ ^ JL! I ^ . ^ vJl J j j j 
r» _ YT : ^ 
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Copies of the f o l l o w i n g poems w r i t t e n i n E n g l i s h were k i n d l y 
provided by M i k h a i l Naimy. 
On a Lonely Bough or The Last Leaf 
On a l o n e l y bough 
Of a l o n e l y t r e e 
S i t s a lo n e l y l e a f 
Lost i n r e v e r i e . 
While the sky i s but one heaving 
Grim, unending cloud; 
And the wind i s d e f t l y weaving 
For the ear t h a shroud. 
Neighbours, f r i e n d s and mates 
L e f t her long ago. 
None came back t o t e l l 
Of the world below. 
Nighti n g a l e s no longer f l u t t e r 
G a i ly round her bed. 
Only ravens come t o u t t e r 
Dirges o'er her head. 
Dry i s now the breast 
Whence she sucked the sap. 
Frozen now and c o l d 
Is her mother's l a p . 
Yet she n e i t h e r j o y s , nor sorrows 
But serenely sways, 
Knowing t h a t a l l her to-morrows 
Are but yesterdays. 
For upon her face, 
S h r i v e l l e d though and wet, 
As w i t h i n her he a r t , 
A l l the seasons met. 
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A Solemn Vow 
(To One Who Worries Overmuch.) 
Have peace, 0 r e s t l e s s , sorrow-laden heart*. 
I s h a l l not laugh 
Un t x l w i t h sorrow I have made you p a r t 
As p a r t s the wheat, when winnowed, from the c h a f f 
T i l l then I s h a l l not laugh. 
0 sleepless e/es t h a t weep, yet shed no t e a r s , 
1 s h a l l not sleep 
U n t i l from you I've banished cares and fears 
That dimmed your l i g h t and taught you how t o weep 
T i l l then I s h a l l not sleep. 
0 s p i r i t once athrob w i t h song, now mute, 
1 s h a l l not s i n g 
U n t i l once more I've made you l i k e a l u t e 
Attuned t o quiver i n Love's hands and r i n g 
T i l l then I s h a l l not s i n g . 
0 God's f a i r image, l o s t m Shadowland, 
1 s h a l l not die 
U n t i l I've t o r n your v e i l s and made you stand 
A naked l o v e l i n e s s beneath the sky. 
But then - I w i l l not d i e . 
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The Endless Race 
Say n o t , my b r o t h e r , you have l o s t the race. 
A l b e i t my f e e t be f l e e t e r than your f e e t . 
Yet m the t r a c k l e s s voids of Time and Space 
Your path and mine i n v a r i a b l y meet. 
S w i f t i s the wind, but so's the l a n g u i d breeze 
That gives i t b i r t h and sleeps w i t h i n i t s b r e a s t . 
The mother-bird t h a t f l u t t e r s i n the trees 
Cannot o u t f l y the f l e d g i n g s i n the nest. 
The mountain stream t h a t h u r l s i n f i t f u l leaps 
From rock t o rock, i t s waters cool and c l e a r , 
Can reach the d i s t a n t , e v e r - s i l e n t deeps 
No quicker than a dewdrop or a t e a r . 
Come, b r o t h e r , come. The day i s not yet done. 
The race goes on r e l e n t l e s s as before 
The time t o ask who's l o s t and who has won 
W i l l be when Time and Distance are no more. 
T i l l then l e t ' s drown my laughter i n your tears 
And cast away t h e i r soul-benumbing load 
And s t r i d e along unmindful of the je e r s 
Or cheers of those who l o i t e r on the road 
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Let Them Pass 
These minds and hearts on r a i l s and rubber t i r e s 
R o l l i n g , forever r o l l i n g God knows where, 
These h u r r i e d f e e t l e d on by mad desires 
Out of one snare i n t o another snare, -
How can we be t h e i r r o a d - f e l l o w s , my s o u l I 
They seek too many goals - we seek no goal. 
So step aside and l e t them march and r o l l . 
With a l l of Time c o i l e d w i t h i n our NOW, 
And a l l of Space compressed w i t h i n our HERE, 
With L i f e and Death enthroned upon your brow 
I n p e r f e c t love, what's there t o crave or f e a r l 
So when you hear the ever-surging mass 
Demand the r i g h t - o f - w a y w i t h drums and brass, 
Step s i l e n t l y aside - and l e t them pass. 
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To The Hudson 
You pour y o u r s e l f forever xn the sea, 
And, lo'. the sea r e - f x l l s you evermore; 
You shun the hei g h t s , and yet m ecstasy 
The summits stand and watch you from the shore. 
While I would make the sea my d r i n k i n g bowl 
And reach the f a r t h e s t s t a r w i t h one s w i f t bound, 
Yet I !m a t h i r s t and f e t t e r e d t o the ground 
Is my dream-ridden, over-eager s o u l . 
You pay no heed t o obstacles, nor lend 
An ear t o doubt, t o passion, or t o p r i d e , 
But l e i s u r e l y , u n e r r i g n l y you wend 
Your way wi t h o u t a compass, or a guide. 
While a l l the streams t h a t never cease t o gush 
Out of my heart have yet t o f i n d t h e i r course 
They f l o w and overflow, the/ h a l t and rush, 
They churn about and d i s s i p a t e t h e i r f o r c e . 
And as the a i r bears equally the dust 
Of s t a r and stone, so do you bear as one 
Man's good and i l l , h i s s h i n i n g gold and r u s t , 
His f i c k l e seasons, tragedies and fun 
While I p e r s i s t i n f r i t t e r i n g THE ALL 
To separate my sorrow from my jo y ; 
And so ' t w i x t good and e v i l , l i k e a buoy 
Upon the waves, I ever r i s e and f a l l . 
Yet am I not a d e r e l i c t so long 
As i n my depths r i n g s loud your s i l e n t song 
"The t r u l y high i s ever low. 
The t r u l y s w i f t i s ever slow. 
The h i g h l y s e n s i t i v e i s numb. 
The h i g h l y eloquent i s dumb. 
The ebb and f l o w are but one t i d e . 
The guideless has the surest guide. 
And he i s great who's also s m a l l . 
And he has a l l who gives h i s a l l . " 
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Golgotha 
There i s a Golgotha m every h e a r t . 
On every Golgotha a cross. 
Upon each cross a c r u c i f i e d . 
Upon h i s brow a crown of thorns. 
And on h i s l i p s a word a w a i t i n g u t t e r a n c e . 
That do I see i n my own h e a r t . 
What see you, Brother, i n your heart? 
My cross I c h i s e l of my t h i r s t s unquenched, 
My hungers unappeased, 
My hopes s t i l l - b o r n , 
My tongueless sorrow and my doubt-stung f a i t h . 
I s not your cross, my Brother, l i k e my cross? 
He who i s n a i l e d upon my cross i s I , 
The f o o l who chases Time w i t h Time, 
Who looks f o r h i s house w h i l e l i v i n g i n h i s house, 
Who created Good and E v i l , L i f e and Death, only t o seek escape 
from Good and E v i l , L i f e and Death. 
That i s my c r u c i f i e d . I s not my c r u c i f i e d and yours one - 7 
My crown of thorns I p l a i t out of my attachment t o what i s 
attached t o no t h i n g , 
My hatred of what cannot be loved, t h e r e f o r e , cannot be hated, 
My fear of substances which are wi t h o u t substance, 
My coveting shadows. 
That i s my crown of thorns. I s there not one l i k e unto i t 
upon your brow 9 
As t o the word upon my l i p s , i t s hour i s not y e t . 
But Time i s endless. 
And I am p a t i e n t . 
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The Mystic Pact 
(To Gibran) 
I chanced upon my Brother's t r y s t w i t h Death. 
Fast were they locked i n each other's embrace, 
My Brother saying, "Mother of my bre a t h , 
B i d i t be s t i l l , b i d i t d i s s o l v e i n space. 
I t chokes my n o s t r i l s w i t h the heavy smells 
Of s t i l l - b o r n hopes and p u t r i d days and n i g h t s ; 
And breathless would I dwell upon the heights 
And i n the depths where breathless Beauty dwells. 
"Reach deep, sweet Lover, deep i n t o my breast 
Perchance y o u ' l l f i n d a fragment of a h e a r t . 
'Tis a l l I have t o o f f e r you; the r e s t 
Is mine no longer Here and there a p a r t 
I l a i d on canvas, melted i n t o song, 
Planted i n f i e l d s unwedded t o the plow, 
Forged i n t o tongues f o r a l l the mute who long 
With tongues t h e i r s i l e n t longings t o endow. 
"Now cleanse me, Lover, of the s a l t and f r o t h 
Of e a r t h t o s a i l w i t h you the shoreless sea." 
And Death responded t o my Brother's p l e a , 
And w i t h the k i s s of s i l e n c e sealed the t r o t h . 
As I , a witness t o the mystic r i t e s , 
Stood dazed, enveloped i n a thousand n i g h t s , 
There spoke a voice exceeding s o f t and k i n d 
"WHAT IS AHEAD IS ALREADY BEHIND." 
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I n s p i r e d by "Niunia" 
To-night my eyes s h a l l bathe m Beauty's f o u n t . 
My tongue and l i p s s h a l l touch her holy f i r e . 
My s p i r i t s h a l l take p i n i o n s and s h a l l mount 
Higher than earth-bound s p i r i t s dare a s p i r e . 
For I s h a l l hide behind your l i d s when they 
Shut out the world t o help you see your dream. 
And when your eyes s h a l l gleamingly convey 
The v i s i o n seen, I s h a l l be i n t h a t gleam. 
I s h a l l be m the f l o o r beneath your f e e t , 
And i n the w a l l s about, the c e i l i n g overhead; 
And I s h a l l be i n every s t i c h and thread 
That hug your breast and hear your brave heart beat. 
I s h a l l be c r a d l e d i n your hands sublime 
As they reach up t o grasp the hand of God. 
And I s h a l l know the g l o r y of a c l o d 
Of e a r t h released from bonds of Space and Time. 
And I s h a l l be the hungry flame t h a t leaps 
Out of your limbs, from t e e t o f i n g e r t i p , -
The flame t h a t feeds upon i t s e l f and keeps 
I t s name un s o i l e d by any tongue or l i p . 
And I s h a l l say t o those who seek, entranced, 
To know your a r t ' s the substance and the sum 
"No f l e s h and bone and blood before you danced. 
I know the s e c r e t . . . but I'm deaf and dumb." 
Then I s h a l l go my s o l i t a r y way 
And bury deep my s e c r e t , very deep. 
And dance alone, and laugh alone and weep 
U n t i l the Night b r i n g f o r t h another Day. 
314 
Be Quiet, Reason I 
Be q u i e t , ReasonI 
Else lay down your crown. 
This time my ears are deaf t o your commands. 
Now t h a t I found the c h a l i c e w i t h the wine, 
The v i r g i n wine I have f o r ages sought, 
You s h a l l n o t s e a l my t h i r s t y l i p s , nor bind 
My hungry hands. 
No longer can I f o o l 
A parching heart w i t h a l l your dewless m i s t . 
I f i t be s i n t o c a l l t h i s c h a l i c e mine, 
Then l e t me di e a si n n e r . 
Yet do I know 
That but t o touch i t i s t o leap across 
E t e r n i t i e s and universes vast; 
And t o i n h a l e i t s fragrance i s t o dwell 
I n Beauty's heart and burn w i t h Beauty's flame, 
And t o be drunk w i t h i t s wine i s t o merge 
I n t o the Deathless and be a l l i n a l l . 
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The Weaver 
I am the loom, the weaver and the thread. 
I weave myself out of the l i v i n g dead 
Of yesterday, to-day and days unborn. 
And what I weave no hand can e'er unweave, -
Not even mine. 
That i s my s t o r y , Stranger. 
Pray w i t h me 
That Love may guide your s h u t t l e as he guides 
This minute mine, w i t h you upon my loom, 
A p a t t e r n as mysterious as Fate, 
A mystery as i n f i n i t e as God. 
Now go your way, and b i d me no f a r e w e l l . 
I b i d no one f a r e w e l l . 
I must weave on. 
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To M.S.M. 
You must not break, my h e a r t . 
I f sorrow seems t o f i l l you t o the brim, 
Make room f o r more. For somewhere i n the grim 
And pathless caves, where fantoms moan and groan, 
A_ s i s t e r - h e a r t i s bleeding a l l alone. 
Her burdens you musfr c a r r y as your own, 
Else s h e ' l l be crushed, and y o u ' l l be r e n t a p a r t . 
You must not break, my h e a r t . 
You must have f a i t h , my h e a r t . 
Remember t h a t the very hand t h a t f i l l s 
With sorrow h e a r t s , t h a t very hand d i s t i l l s 
From sorrow j o y . Whoever can't c o n t a i n 
The one w i l l seek the other b u t , i n v a i n . 
I f p a i n must come, say - "blessed i s the pain 
Of the acorn t h a t gives the oak a s t a r t . " 
You must have f a i t h , my h e a r t . 
You must be calm, my h e a r t . 
Let t h i s b e w i l d e r i n g kaleidoscope 
Of L i f e a t g r i p s w i t h Death, Despair w i t h Hope, 
Bl u r not your v i s i o n t o the master hand 
Behind i t . Winds w i l l blow the snow and sand 
Off mountain peaks, but mighty mountains stand 
Though thunders roar and l i g h t n i n g s stab and d a r t . 
You must be calm, my h e a r t . 
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A r i s e , Beloved. 
A r i s e , Beloved I Night upon the h i l l s 
I s f a s t d i s r o b i n g , and w i t h i n the f o l d s 
Of her dream-garments sleeps the i n f a n t dream 
That made i s older than a l l yesterdays 
And younger than a l l morrows t o be born. 
Dawn i s r e - f i l l i n g w i t h baptismal l i g h t 
The holy f o n t s of Day wherein each Night 
Must needs immerse her new-born mysteries. 
Beloved, are your arms so steady and so strong 
As t o receive and hold the babe baptised? 
And are your breasts prepared t o give i t suck? 
And know you t h a t the moment i t i s weaned 
I t ' l l s t e a l away and be forever gone? 
I f n o t , ... sleep on u n t i l another Dawn. 
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